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Young people today have rarely ever heard of Wang Shikuo. Among those of our compatriots who have, some
categorize him as a "revolutionary realist" painter or an "educator of the art of the populist revolution". To me, he's
my father and an artist of dedication who in actual fact died at his easel, with a paintbrush in his hand. Perhaps this
last image is the most poignant characterization of his lifelong dedication to artistic creation.

In 2011 during the commemoration of his 100th year my mother, Wu Xian, announced that she was donating
RMB2,000,000 to establish a Wang Shikuo scholarship fund in collaboration with the Central Academy of Fine Arts
(CAFA). Its goal would be to support CAFA graduate students in a summer of overseas study, select students who
have a clear academic plan that will strengthen their academic foundation. Thirty-six students up through 2016
have received this grant. We see with satisfaction that this international experience has been a successful catalyst
in participants' growth and artistic exploration. At the same time, it has encouraged us to expand our efforts in
supporting the development of young, working artists.

Our new program has been more ambitious and involved the help of many friends to whom we owe thanks.
First, we are grateful to Mr. Yang Dayong, a friend of the Wang Shikuo family, for his assistance in creating
the Wang Shikuo Foundation. Without his entrepreneurial determination and his love of art if would not have
succeeded. Thanks, too, are due Professor Pan Gongkai, past President of CAFA, and Vice President Wang
Xingzui of the Poverty Alleviation Foundation of China. They took positions as founding members of the newly
formed Foundation's Board of Trustees, contributing their valuable time to give guidance toward the Foundation's
development in the promotion of art and exchange. At the same time, | would like to thank sincerely Jr. Jia Guolong
and Mme. Zhang Liping for their concern, participation and generous donations to the foundation. In addition, we
owe much to the staff of Today Museum. Under the leadership of Director Gao Peng their professionalism and
devoted work have enabled the concept of our Wang Shikuo Award to come into being. Together we have striven
to make the Award inclusive, eclectic, open and of influence internationally, and to discover and support those
artists who are tenaciously breaking new ground. Thanks to those artists, curators and experts in all fields of art
who provided us with vital guidance as well as keen and objective judgment in the Award's selection process.

Lastly, we express our gratitude to all friends of the Wang Shikuo Foundation who watched our organization grow.
You have motivated us to forge ahead.
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“2018 EZREARRES AHELREZARRERR" BROAENENIAREESEFEIENE=ZF, ARTEZA
REFREBAENZABH, HREZERIATRAZNNTEFEAR, UBPESRFERFLNZRARIIABE.
R—EABREHNTZUASHEARNEREREMRES BELEFBERANEAN, EREN B, ES. U
oL, MEMEE. RESERKEEAFZLEMABEZAROMEZH, MITESEMAR, MZRENSEERKE
ZIEEHREEIE, MERRGHINRBERN, REZARNEHEREEM, EREFETEZARUIENET
MBEBMEF, REBNSLEERMFRNAREMBIINBRARFIEEZE URGHSHBRZMNESE, BIRIREZRE
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R#RE, EBITRONEEF. “EXEBR” NRIZY, RBHEFERRUENSHE. ETENTES,
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PEFFZARREARCUERNTREMMS MR TE. NSHENENAERL, RIBRTEREZANIRERE, &
AREENFEMXSERT FINZAER, BRENZARIERSIANRRBIRE, AMBETERREFLTEERS
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SHERESEXABEESEERNFIEHEERMESATEFEL=FNE. RIEE, BTEEFERNES
FMREZRIER, ZAZEFSHENT; BTESZALAENETEZARANAEMERE, ZARNTSEMNGEEMR
FFECHER. “2018 FZREIXNBRESHAHTESKZARERR" HRIEEERBEFSEHESTSEEARNE
BFESR, ILZERSKME, ILFFERPARRELIRTEE.
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"2018 The 3rd Wang Shikuo Award, Chinese contemporary Artists TAM Nomination Exhibition" marks the third
cooperation with the Wang Shikuo Foundation. Inheriting the spirit of its namesake, Mr. Wang Shikuo, the award
aims to discover the most promising young and mid-career artists, and to help them to achieve their dreams. This
year the quality and quantity of short-listed works have been even more outstanding than previous: they are more
plentiful in media, forms, languages and notions. Many artists transformed their experience into creation. Thus their
languages are more delicate and expressive. Many of them have received international education, and have a more
profound understanding that would bring them perspectives that are more mature. They express their attitudes
towards the society in different, multi-dimensional views, they explore the possibilities of arts, all leading toward an
even more improved exhibition over previous years.

Based on our experience from the last two years, this time around we were able to meet young artists' demand more
practically, on such aspects as exhibitions, awards, and overseas fellowships. The Wang Shikuo Award has always
encouraged artists to make different, more developed works, and in our selection process, the core standards are
artistry and creation. The Wang Shikuo Award is a platform to support artists, and to realize the possibility and
diversity of art, even in more innovative approaches which are at first harder to be accepted by the market. From
the point of view of Today Art Museum, what we are going to do is not only to explore Chinese contemporary art
history, but also to bear the responsibility to promote new art forms, to introduce outstanding artists and works to the
public, to make a bigger stage for those artists who are not yet rewarded on the commercial stage, to focus on the
development of artists in the context of contemporary art and to express this thinking throughout society.

From common value and belief, Today Art Museum and the Wang Shikuo Foundation have spent three years
working together. We believe that only with the resonance of young artists and development of our society will
the sound of art become louder and clearer, and only with public support from more platforms will artists be more
convinced to continue to produce stunning works. "2018 The 3rd Wang Shikuo Award, Chinese contemporary Artists
TAM Nomination Exhibition" allows art to collide with the current society, it lets young artists know that in the future,
more glory is yet to come.
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1984 FEFILIAEE . HlFhEFRERE
FREEE R, 2011 FEZS4EFTETILR. 2015 4,
fEf (20128 B 21 H) REAIXTRREEARIE “R
BHAE" REFZ; 2017 FEIERBZRZEED
MR “FEENRE , REERERBERESHE
WERPIKB ZERH WU M EREES HERIE,
LERREERE, AERIE, EWHERIE, LEK
RIE. ANERSFHREL.

Born in Jinzhong, Shanxi Province in 1984, Cai
graduated from the Central Academy of Fine Arts
and has lived and worked in Beijing since 2011. In
2015, her 21.08.2012 won a bronze award in "The
Civil Power", the Opening Exhibition of the Beijng
Minsheng Art Museum. In 2017 she held a solo
exhibition entitled "Estranged Familiarity" at Mingtai
Space in Beijing. Her work received a second prize
and was purchased for private collection in the East
Lake International Ecological Sculpture Biennale,
also in 2017. Her works have been exhibited in
many institutions including Today Art Museum,
He Museum, Jinjihu Art Museum, Mingsheng Art
Museum, the Agricultural Exhibition Center and
Hongmen gallery.




LM AR, FRBMEMEATSEHEL, BHERH
R, EEMASFHNER. T2EEEZRE, €H
BHOWkK, SFENARERRTFHEIEAMRET
—RIRT MG X RNER. AENKE, £5KE
CHERMEEIREIRMIREARTE L. £F
g, MEBRFKKX, RHATFOEEHAERER, &
BREMERTARLRER, MBEACEERE QX

To quote Ms.Cai, "When | had just graduated, my
works developed from the material itself, where for
example | used abstracted forms to simulate parts of
the human body. Then after being pregnant and giving
birth to a child, | made a series of works discussing
blood relationship, using my own hair, my mother's
hair and my child's words. The change of my own role
has shifted the focus of my work to me, my mother
and my children. As my child grew, my horizons have
broadened, and | no longer want the works to be

548 | Mother
KT8, BN | Light bulbs, stainless steel
190 cm X 80 cm X 9 cm

2016

WE, HERXAUSSHS . SEHE (EMRE! ),
RETHHEWERAN, ERMEMFEEER T 6
FARARIBIES, 8 Yes MNo EBE—E. XRS5
XEE, REWRTEXHIER, BALEH Yes X1,
RETEEH N, XR—MBEEMELME, hRMAEIT
Bartt R RS FHNTE.

quiet. | have brought intimidating words into public
spaces, where people are able to participate. In my
work of this year entitled Who cares! | continue to
use crystal beads, but the color and the font are more
slogan-like, with the word "Yes" overlapping a "No".
However, for the current Today Art Museum exhibition,
| have remade this piece and removed the red "Yes",
leaving only the black "No". It is a voluntary rejection
and an indication of my attitude to many events in the
world today".

1987F IIER AN B3R
Me and Mother in 1987
BWELEL BFEHNELE. RS

My black hair, mother's white hair,

polystyrene fabric
—#H2f% | Group of 2

100 cm X 100 cm X 10 cm
2018
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¥k | Crystal beads

AJ3F | Dimension variable
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AMENTFEILERKE, 2013 FHLENTFEE
B2 ENSA Paris—Cergy BN mEFZAZEM, K/LE
SREMALY, EE. BABEMHERRZRITK.
2016 FGAEDNENBERUNE “BNHERHK
FEEBILXEEREREINRE, TEIEHIERE
SMAILNER; 2018 FEEILEREARFSMIR
BRBHWUINTE-

Chiang received his bachelor's degree from the
Taipei University of the Arts, his M.A from Paris-
Cergy National Graduate School of Art. In recent
years, he has actively participated in artist exchange
programs held in New York, France and Japan. He
held a joint solo photography exhibition "Staring
at Brooklyn" in New York, a solo exhibition at the
Kuandu Museum of Fine Art in Taipei in 2016 and
participated in the Taipei Biennale in the same year.
In 2018, he took part in the "Patrick Muller" double
solo exhibition in Taipei International Art Village.




454041 | Textile Machinery

HD#S, #BHAE | Coloured HD video, with audio
5'25"
2015
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EEMEMEHME, HITEHICER: RNERTAUEEMFLART? —BERARA K=, WA T t1E®
M=%k, ERICMANEE, ZoMAEESR. A, WURBE—HEREEIE, O, HEER, FHE
AR, KETEZEMINARBIE, IERRA—G L4 ; RETEEDRER, FERNEFEH—RRB, &
BEEAF—K: EERLREE

"When | am creating, | often asked myself: What did my work give to the viewer? During a three-minute
accompanying video, the audience contributed three minutes of their lives to me. In a hurry and troubled world, how
short is three minutes? Nostalgic, wandering, the audience stands in front of a piece of work, making it imperative
that | cherish the time they spend on my work and make it a valuable gift. Whenever possible, through my works, |
would like to enrich lives, and create short spiritual encounters."

|:1||1;||._|i|'1||:'-,=:
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CHENY—F RIEEEE/RK (Fourmies) FI4EIEHT A 7S 1EYIE (Ecomusée de |'avesnois)
BB, WS, R “GAN BRTEMARELIN, EBEFTEERERIFH - &
F22 (Catherine Brisset) {FFAEFTEIRES Cristal Baschet X—[EEE. ZARZIIH
B MNERE, EHAT FHRAIRE, REHUERMER, BHAMMEE. TA
RigIZ, HER—HFTFHHLRNE RIWREE.

Textile Machinery was filmed in Fourmies in France at Ecomusée de I'avesnois. In the
film, not only the sound of the machines was included, but Chiang also invited virtuoso
Catherine Brisset to perform with the recently developed instrument Cristal Baschet.
Chiang created this short experimental/music film with a sense of history by combining
music, graphical, structures of textile machinery and memories of the laborers.






1985 FEFIIAKE, ARSMIENLFREER
2, GEMEERREEEERERIZHRES. 2012
ERABEEETRIBEEEA, MTIEEFTRE.
2012 FEZBEXREEHERMSEAIE “BAY
- Get Lucid” ; 2015 FERMFIFERKRZEARE
NESMT “144=441" BR; T 2016 FEILTIEM
SRPLEDANR “PEENTRE .

Born in Taiyuan, Shanxi Province in 1985,Fu
received his bachelor and master degrees from
Tianjin Academy of Fine Arts, and has studied
in Academy of Fine Arts Karlsruhe in Germany.
In 2012 Fu co-founded the Space Regeneration
Project, and currently lives and works in Tianjin.
In the same year, he held the solo exhibition
"Bairimeng-get lucid" in Kunstverein Letschebach,
Germany. In 2016 he held a solo exhibition The
"Anomalous Order" in Asia Art Center, Beijing.




Bt SHFIRZ HE | Mobius Frame
#HELZEME | Mixed media on canvas
70 om

2016

EHRBERSD, HRNERRARMERZE EHIEE
i, AMZRILNEFREULSBENZE AR, #Him
RRERBAEN SIS B AEA. X FRECIHRT R
ROWELES®ERE, ASNRFEEMNZEFER
B, FETENZTHEME T RFEXEE L
BiXFPEEFIERIARRL, MEABMINLEIRPEE.

Quoting the artist: "The materials used in my work
visually extend the space in order to create confusion
in the spatial relationship between reality and the
picture, then develop a dislocation of the virtual and
the real space due to the authenticity of the texture.
Confused, the order of reality has been blurred in
the virtual space, where the use of contradiction
has exaggerated this defamiliarization of order. This

RMAEFETBNE, ERARBEKRFHEFS
BYTEFETMIMNE. YENRERAZATRE
HIfhEe, WIFERMRERNRAZEAMAKIERK
HIZIEE RIHE. EXXPEENRRFRINMAKXIE,
HFANTRAEHRR.

strangeness is not unprecedented but familiar. This
strangeness neglects the laws of reality, but at the
same time is not distant from them, maintaining the
characteristics of order. The texture of the object acts
only as a camouflage, where the collapse of logic
will only be perceived after an extended stare. When
confronted with this strange order we suddenly realize
that it is nothing but the representation of reality.”

SIEM | Cuboid

HHEEZEEWHE | Mixed media on canvas
—4A21% | Group of 2

354 30 cm | Diameter 30 cm

2017




FREE12 (1)

| Contradiction 12 (I1)

HEEZEEME | Mixed media on canvas

60 cm X 250 cm
2017
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1978 H4ETF 3§, 2005 G EEN T I EARF P RELE
&, FM 2008 Fi2 FUbEH. 2013 &F, fhEg17 44
BB EREE “PRERME—FhESHEERRZS
RE” PREY; 2015 FERMFIBREFEM “IF
ZE” BUNKR. “TEZE—FHFERS5ERE
R, BREESER (SHMEHRSE—BE) ;
KEHGER (FRERELL) BETF 2017 £S5 MEKE
TH—z=EEM AEE: BEEBREHNT TR
B; SETHEMEN+EE—NRERNBHEEE
@ (BRZF) .

Born in Shanghai and graduated from the
Guangzhou Academy of Fine Arts. Since 2008
he has been teaching at that same university. In
2013, seventeen of his works were exhibited in
"China-EU Fine Arts Dialogue: China & Slovakia
Art Exhibition". In 2015, He participated in the
exhibition: "Confronting Anitya—Oriental Experience
in Contemporary Art", where the Structural Sketch:
Yu Garden was exhibited. In 2017 The Funeral
of Time was exhibited in "Stereoscopic Thought:
the Motivity of Sculpture" hosted by Space 21 in
Dongguan. His installation The Hand of Marat was
exhibited in the first exhibition of "Forty Years of
Chinese Sculptures" earlier this year.




31
M “ER” (EAHABRMIZOE, THEENEDNE, EROSRSRNETHEREL, “ERE EERAK g% | business lunch
pOsIE e T HTE A SRR, B ASUETIS, SUFMAES RNRRMBZ LS OEETE, SX A 17 | meat, action
BFGENTRER—RERTR, EMRAOBROERN, CERTIHGORENRALE. S RNARFAL FTEIE | Dinensien verieble
LHMBTRNER, FIIXL%E RIS,

The artist: "The term art, when interpreted as a verb, in concept and extension evolves over time. The 'artist' is
constantly overlapping the trace of self in the path of self-growth. In terms of my practice, the motivation for creation
is mostly from questioning the scars in what we call memory. Every time the scar is uncovered, it is a self-surgery.
While confronting at this pain, | also confront the psychological numbness when scratching the wound. In every self-
surgery different answers will be obtained, and at the same time new questions will be generated."
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The Funeral of Time

K B BAE

Cement, bird cage, photograph
R~FHEZE | Dimension variable
2016




3.5m X 3.5m
2017
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1981 £ 4 T, 2005 SEEeFimm Tl K&
HERER, 2014 F4FhRERFRSZEER
AMRAERIENE, 2 BUMP B/ MARRR, MITIEE
ETLEE. EF 2009 FHEPEERES N “HLE&
——FESs - 2 AMEBERREDMRLER" ; T
2015 2 m “REMAE" ERREMRERIEF
ERFIRIA; 2017 F£E LIEHHERIES M “E
JF—— R EENERZARR” ; FEEILR 7985
a5 - £ R NMANR.

Born in Henan in 1981, Si received his bachelor
degree at the School of Design and Art, Henan
University of Technology, and completed a master
degree in the Department of Experimental Art,
Chinese Central Academy of Fine Arts. He is a
member of the BUMP collective, and now resides
and works in Shanghai. He participated in the
exhibition: "A Psalm of Life — May 12 Earthquake
Relief Sculpture Exhibition" at the National Art
Museum and received a bronze award in "The Civil
Power", the Opening Exhibition of Beijng Minsheng
Art Museum in 2015. He also attended an exhibition
"Roots—Lakeside Cross-media International Art
Exhibition 2017" at Lakeside gallery. The BUMP
collective held its solo exhibition "Living Death" in Li
Space in 798 Beijing in 2017.




EHKItXI | Corn Project
215, 5% | Video, photography
R~tA[ZE | Dimension variable

2014 - 2016

BMERERMBE RS, FIABRKNNSERNKEK, SRMTHREEXT, NEeTXXREDVHEEEHS, HiEN
= “BR” B (RMS#HF) , FTHR “TR” B (FE5HS) . 2014 F4 10 BE, FH—BoREENE
KUAEAMF, BIMEIRBEAERINS M, FRTERE “ERKITR .

The artist: "l brought two bags of corn cobs from my hometown and, using the connection between a threshing
machine and corn, formed words on the cob's remaining grains. Conceptually it relates to panning sand with waves
in the ocean, where the 'useful (food and seeds) ' are scoured, and the rest is 'useless (letters and symbols)' . From
April 10, 2014, | used a part of the corn kernels that had been taken from the process as seeds, planted them in
various places in Beijing, and started my ' Corn Project "."

Cloth,

sawdust,

B, AR,

4524M2IZ | Sewing memory
EKbL IARIE. NEEEREE

corn kernels,

old wardrobe, small speakers

R~HA[Z5 | Dimension variable

2014



B | Out and Leave
FRERA, EXK, TmhH
Corn thresher, corn, acrylic
R~tA[ZE | Dimension variable

2014

BHRENTFAREHELE - A (&
EAREEZ F—HRERGHEES)
BYIEVE

"All artistic works can find space in a
museum. There is no longer any a priori
criteria that can determine how a work
of art presents itself or appears in a
museum. Museum collections no longer
need to meet any particular narrative.
Thus, todays artists no longer treat
museums as a showcase of dead art.
Alternatively it is a place filled with the
liveliness of artistic possibilities."

“TBRZEREREATUERAIERE —
Bzt NEEEALRRER H EHE
NEMERZARIZE2MAARHR; B9
BRI R B A B RRD S ERRUE.
Eitt, & HHERKNTBLEDEL KR
FRZEAREMS, EANRRBESHE
ARATREME, 7
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HAE 1981 F£H4E T L%, 2007 FEIFREZER
ik, MELRE. 2012 FEEREERESN “4E
Y—4LD" FEHLHREARRE; 2013 FEFTHER
EBR “BNE" ; 2016 EESMSAERIEE=
B HXERE; 2017 F£EIELHE K Projects Z#HANE
“RBR” .

Born in Shandong in 1981, Tian graduated from
the Tianjin Academy of Fine Art in 2007, and now
lives in Beijing. In 2012, he attended the Sino-
Dutch Contemporary Art Exhibition "Living-Being"
that was hosted by Songzhuang Art Center. In the
next year his works were exhibited in "Inductor" at
the Yuandian gallery. He attended "the 3rd Today
Art Museum's Documents" in 2016 and held a solo
exhibition "Horizon" in K Projects in Beijing in 2017.




EEFLVELROSR, HENERANEERENEBNGE, — M EBNRAGRLTE EKENES, WK
TRE. FWEK, MERENOEE, FEERA), TREFOE HA : WU U oo

The artist: "Today, with rapid development of the economy, city growth becomes rigid yet melodic. Buildings are
growing on the horizon as saws are tearing at the sky. Growing, spinning, the gears surround us, creating a
relentless sizz..."

KFRI | Horizon |
€8 | Metal

176 cm

2017

Bl | Circle |
#18 | Video
00:24:16

2011

ZRR—MBBENBEEFFR P T RRE, QI1ER
BRIV SMEAESRERON TR T ERI R
BIfSAS. EMMHNAZHRE, ERRECEER

Artists usually obtain inspirations from the experience
of daily life. During the process of creation, a
subjective concept works as a dominant factor
that intervenes with forms of objective materiality.

Subjective concepts are abstract. In the process of

RS, HUMMBTEBEREIUASFEN, He
ERRERAEMRNERFERLRAN AR REEEHR
RIEHIF K.

the artists' creation, when readymade material proves
insatiable in the expression of concepts, artists
will choose to alter the existing objective forms of

materials to satisfy the need of artistic expression.



RBRIII_| Horizon Il
€. &K | Metal, wood

206 cm X 35 cm X 3 cm
2017




1988 FFHE T IJIIEEFE, T 2011 FAMEMN T
EEARFRRAEEFPT, 2016 FL LTI
ERFREFZAFR. GEARREEZARESMT
“2017 FEHREAREFLER” ; FTELRIRRKZ
ARIE; BEE: “ZRZE” WEREHMR; L—
Efr&MEER; “PEHZE 2010 FLUKH
WSE” FRETRY. REERBETEEH “BE
HERE—XTRARZARRXAZNERAH” VIR

Born in 1988 in Nanchong, Sichuan Province, Wang
completed her bachelor degree at the School of
Media and Animation in the National Academy of
Fine Arts in 2011, then received a master degree
in the Department of New Media Art, Sichuan Fine
Arts Institute in 2016. Wang has participated in the
"2017 Annual Exhibition of Chinese Contemporary
Art" at the Minsheng Art Museum in Beijing, the
Pyeongchang Olympic Winter Games Media Art
Projects in Korea, The Kempten "Art Night" Biennale
in Germany, Shan Yi International Women's Film
Festival, "New Videos In China -- New Attitudes
since 2010 Exhibition", etc. She has held a double
solo exhibition entitled "Roads to Thoughts -- a
Study of the Relationship Between Two Generation
of Artists" in Ling Space in Chongqing.




FAMIERFNEEL2 A | Mysterious Earth and Young People

1% | Video
5 cm X 480 cm
5'33"

BRAERDEERMEEER, ANEEXFENARRAZFE—MEBHEN: £ "SR, KEF”
FRET, —UETEHMENEERE . FMERUARNMZERNARZZRE LREMMSER; —2
=&, /S E REFENREEE. BMLAERRE, BRETE.

N CEEIUE) B, BHRIRSMY: FMETNEHESE! Bit, k2, REEREZAEAZ
—I=H. AMINITAGILSHNASE, —EITERAE, EARBISKRYE, ENEREENREAMNE
G, FEZATEERLNNSTEREGEENGERE—1F: BNEARNTLEYE, MAMRMMIZSH
—HEFEMZER, MAZEERZAR, BABMASHNEREE RFFAN, LENNMFZER A
WHRFHAT,

The artist: "I hope to exhibit a kind of urban wonder with my rough-edged, cartoonish animation and
installation: 'High Tech Low Life'. On the one hand, one experiences an accelerating synthesis of
information, an increasing supply of resources and a developing construction of virtual society, and on
the other hand one lives an opportunistic, curious, cruel and morbid low-life, one which makes people
wonder and laugh."

In «One Hundred Years of Solitude» , Ursula said surprisingly, "time keeps repeating!" | prefer to say
that art is more like a religion. People's behaviors are just like the history of Macondo which always
repeats itself in a circle. Art never ceases but changes over time. | believe that the duty of an artist
is to uncover the beneficial outcomes of art, the same way disciples see their religion: artists should
spend their lifetime believing art, rather than chasing after art. The power of belief is virtuous and long-
lasting; thus, it provides the ideal connection between personal experience and public experience.

RRE | Lo-Fi Lo-Fi
81% | Video #E | Installation
5'45" 3m X 2m X 1.5m

2015 2016
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Born in Baoding, Hebei Province in 1989, Wang
has received both bachelor and masters degrees
in Sculpture from the Sichuan Fine Arts Institute,
and currently works and lives in Chongqing. In
2018, Wang exhibited in the 6th National Youth
Art Exhibition hosted by the National Art Museum
of China, the Exhibition of Original Artworks of
Taiwan and the Mainland and the Exhibition of
South Asian and South East Asian Art held by the
Yunan Museum of Literature and Art. In 2017, he
exhibited in the First Annual Sculpture Exhibition
of Chonggqing, at the same year receiving a bronze
award from the First Exhibition of Contemporary
Art in Anhui, and received a 3rd Prize in the 6th

Exhibition of Art in Chongqing.
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To quote the artist: "My foci are the expression
of emotions and the atmosphere. The forms of
surrealism enable me to break through the restrictions
of rationalism, rather than limiting myself from the
expression of actual things. | love how surrealism
builds creative language with its figurative approaches
then leads me to another world deep down in my
heart. Among my wood carving works, | attempt

to add expressions of surrealism in order to bring

L - % | Caressing a Dream

AR, %, KTE | Cypress, fabrics, modulator tube
204 cm X 94 cm X 174 cm

2018
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more mystique into my work. Based on my personal
experience, | use dreams and memories as the
main inspirations of my works incorporating the use
of illumination and wood, creating a contemporary
interpretation of the traditional wood carving process.
The works either demonstrate the happiness and
pain of childhood, or reflect the current condition of
an individual by using a method of organization that

transcends the human experience."
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F5# | Monument

AR SRR, KT

Cypress, photosensitive resin, modulator tube
35 cm X 35 cm X 120 cm

2016




M | Attachment

AR, . AT

Cypress, fabrics, modulator tube
160 cm X 160 cm X 135 cm

2018
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Born in Kunming, Yunnan Province in 1986, Ye
received her BA from the Chinese Central Academy
of Fine Arts, then her MA at Central St. Martin's
College of Art. She currently lives in Beijing while
teaching in the Department of Experimental Art in
the Chinese Central Academy of Fine Arts. In 2017
Ye held a solo exhibition "Alternative Cinema" in
Metro Pictures Gallery in New York, and held an
solo exhibition "Self-Created Universe: Ye Funa" in
Klein Sun Gallery in New York that same year. In
2015 she held a solo exhibition "Ye Funa" in Galerie
Piece Unique in Paris. Ye's works are exhibited
in "From Hand to Hand in Contemporary Art",
Nottingham, England, "Intermediary Video Art from
China" in Edna Carlsten Art Gallery at University of
Wisconsin, and PSA Shanghai.
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Ye's practice is mainly concerned with the relationship
between the realities of everyday life, the perceived
connection between authority and many areas of
social life such as different power structures, ethnic
groups, and the fictional space of propaganda for the
concept of "perfection" in an ideological system and
Utopian landscape. Therefore, the work is politically
charged, subtly engaged in pastiche and a satirizing
style of propaganda. The work of Ye is rich in
reference, parody and irony.

The video Ping Pong Stream: As early as the 1950s,
a large number of Chinese players took part in
international competitions of table tennis, giving China
a taste of pride and dignity long before the country's
more recent development through "Ping Pong
Diplomacy". My performance, Ping Pong Stream
reflects on the stories of former world champion Yong-
ping and asks questions about national pride, politics

and individual values in relation to Ping Pong.

kel B BETWEIN PG & PoNG

EE | Ping Pong Stream

1%, #E | Video, installation
R~ta[Z% | Dimension variable
2018
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Born in Qingdao in Shandong in 1986, Zang
graduated from Tianjin Academy of Fine Art in
2008. He held a solo exhibition in Mai 36 Gallery
in Zurich, and a joint solo exhibition in Ota Fine Art
Gallery earlier this year. Zang has exhibited works
in the Tang Art Centre in Hong Kong and the Zhong
Gallery in Berlin. His works are in the permanent
collection of various institutions such as Beijing
Today Art Museum, MOCA Singapore, and the
MOTIF Foundation in New York.
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The artist: "In recent years, I've viewed painting not only as a vehicle for depiction, but as an 'object'. | attempt to
create not a hierarchy, but an equal connection between painting, the subject and the object. My point of focus has
shifted from color, brushstrokes and shapes to investigation of the subtle connection and structural composition of

objects, forms, concepts and different sensory experiences."

BNeE - N | Container: Generalization
A TR K TEHR

Acrylic on canvas, wood, stainless steel
270 em X 172 cm X 12 cm

2017

ZAEEXI | Container XII
KEEE, SIEAKHIFM. B

Acrylic on wood, highway protection fence, canvas

100 cm X 150 cm
2015




JHFOXV | Reconcile XV

A Wk, Ak $RE. K. A, VBT

Wood, linen, acrylic, pencil, water, aluminum, nails
150 cm X 200 cm X 5.5 cm

2012
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Born in Hefei in Anhui Province in 1976, Zhang
received his master degree in the School of Fine
Arts, Capital Normal University. He currently
works and lives in Beijing. In 2018 he held his solo
exhibition "A Kind of Memory" in the Art Depot
Beijing. Zhang's works were exhibited in the
Luciano Benetton Foundation Exhibition, Duration-
Exhibition of Chinese Contemporary Art, NAIC x
Art Depot Exhibition of Chinese Artists, and the 5th
Annual Exhibition of Young Artists in the National
Art Museum of China. He received a gold award in
the painting category at the Florence International
Biennale of Contemporary Art in 2017.




MR | Fountain

HEHE | 0il on canvas

200 cm X 300 cm
2018
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The artist: "In recent years, there have been some
past scenes and objects depicted in my works relating
to time and memory. In the rapids of information and
thoughts, my instinctive preference is looking within
the past. This corresponds to my thoughts about
the present. Today there are unstoppable updates
and aphasia in many cultural fields and even moral
categories. This includes the outmoded medium of

LETHRRE-MHANALCHES, —MIREXRE
HRIEEH. MELEIESWEFL ke, HiE,
EREFEEARAESTRELINERER L, Sit
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painting. Painting confronts the inner voice, it seeks to
maximize the freedom of expression. In the choice of
painting language, | strive to be simple and direct, so
that the viewer does not focus on the elements in the
picture that are not related to my expression. At the
same time my emotions and thoughts about objects
can be shown from the texture of the picture and the
traces of repeated alterations."

Xfi& | Dialogue
IESHE | 0il on canvas
200 cm X 100 cm

2017
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Zheng is Associate Professor at the Academic of
Fine Arts in Central China Normal University. He
has been a Visiting Scholar at the University of
British Columbia, and 2012 CPI Visiting Artist in
Korea. His light interactive work The Unfettered
Language of Machines won the 2017 Lumen Prize.
Zheng has exhibited works in "CAFAM.Future'
Exhibition", K11 Art Museum in Shanghai, the 55th
Venice Biennale Parallel Exhibition, and held a solo
exhibition at the Nanjing Academy of Art Museum.
Currently he lives and works in Wuhan and Seattle.
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Zheng focuses on inter-media interactive art. His body of works
relies heavily upon the cross-over between reality and a virtual world,
which includes game art, interactive installation, audio sculpture and
theater media, etc. He has established "Low-tech Art Lab", focusing on
contemporary media culture and interdisciplinary integration, this while

carrying out a series of art experiments based on virtual situations.

Generate Leads is one of a series of works based on the electronic
generative art. The art works visualize a computing device as the
interaction between one's behavior and his environment. This
algorithm-generated installation had been running over the past 15
months and collected more than 11000 hours of data and images. The
artist composes a computer program that simulates two mice that move
on the screen, click and chase each other, leaving their trajectories
constantly erased and replaced.

Customized PC component

£ DA
Generate Leads
BHI3Z EPCREH

control system

40 cm X 60 cm
2016




EPIHIE® | Virtual Portrait

BE)58 | Interactive video
R~FaZ | Dimension variable

2013






84 M4 AGENCY INTRODUCTION

BEIJING TODAY ART MUSEUM
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As the first non-for-profit, non-governmental run art museum in China, Beijing Today Art Museum was founded in
2002. In July 2006, it successfully formed itself to non-profit status. Beijing Today Art Museum persists holding to
high academic standards, character and morals. Building high level international quality and a superior research
team is the foundation of all its efforts. Beijing Today Art Museum plans extensively for exhibits and demands
classical essentiality, technicality and the contemporary meaning of all we display. We give attention to two things:
artistic characters and social functions. We emphasize the intervention and promotion to contemporary art and our
ambition is to construct the highest platform of contemporary art.

Beijing Today Art Museum quests for the developing mode for non-public operating museum actively. The museum
aims to promote Chinese contemporary art based on an internationalized vision and a contemporary ideology. As the
first not-for-profit, non-governmental run art museum in China, it dedicates to explore an appropriate development
strategy for museums of its kind within a Chinese context.
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WANG SHIKUO FOUNDATION
FAEEES

EFRBEESHIT 2010 FEXBRARBETRERRIUNEIRBRFE, Hl—C2 hBERERXERTELER
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HEeHAHENHNBES:

FABRRFEE: B “TXBRRFE” FPMHFEZARKNAEFELEEZR, FENE, RUBNESARSURAIER
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The Wang Shikuo Foundation was established in 2010. Its first program was a scholarship sponsored by Mme.
Wu Xian, wife of Mr. Wang Shikuo. In conjunction with the Central Academy of Fine Arts, she continued to help
young students realize their dreams as Wang Shikuo did before his death. In 2015, with the participation of art
supporting members in our community, the scholarship was expanded and the Wang Shikuo Foundation was
formally registered.

The Wang Shikuo Foundation is committed to promote the development of contemporary art in China. Through a
series of activities, it provided an opportunity for artists to display their talent and rewarded young painters who have
artistic talent, diligence and perseverance. Meanwhile, the Foundation created a communication platform for artists
and art enthusiasts, allowing more people to understand art, to participate in artand support the cause of arts.

The projects currently supported by the Foundation are:

the Wang Shikuo Scholarship. This Scholarship is intended to subsidize those applicants at Chinese art schools
to study abroad, broaden their vision, and deepen their exploration and research in art. Study forms include such
formats as taking part in foreign short courses, communicating with foreign experts and scholars and engaging
in field trips. Second is the Wang Shikuo Award. This annual "Wang Shikuo Award — Exhibition Competition for
Chinese Contemporary Artists" provides an exhibition opportunity for young artists who have spent 10 years or more
in creative art after their bachelor's degree, to display their work and to be presented with a monetary award to those
who are deemed the best in their nominated group. In general, it is a way to encourage their continued dedication
and creative effort in the field of art.



FAR¥%# | ACADEMIC SUPPORT

BAY EIXBESRORIEE. PREARFRERK, PEEARFRERK
Pan Gongkai, Founding Director of Wang Shikuo Foundation, Former President of
Central Academy of Fine Arts, Former President of China Academy of Art
BE HEZARMREREIRK
Tan Ping, Vice President of Chinese National Academy of Arts
FBEE  FRERFREE
Sui Jianguo, Professor of Central Academy of Fine Arts
FxE EZRERERA
Li Xianting, Internationally Renowned Curator
®Y  ERERERA
Huang Du, Internationally Renowned Curator
KRN FBRHREAR
Zhang Xiaogang, Famous Contemporary Artist
FrX  EFRYEKZEARR
Wang Guangyi, Famous Contemporary Artist

Kt AAREREIRK. ERERERIEEK

Wu Hongliang, Vice President of Beijing Fine Art Academy, Director of Beijing Fine Arts Academy

THEHUEEDA | SUPPORT BY

RH%F Liang Miaoxin  #KXB Yang Dayong
KA Zhang Liping ER[EZ Jia Guolong
tmFLEZ ARSI Beijing Youth Arts Service Center

EFXFEES

WANG SHIKUO FOUNDATION

=45 | BOARD OF DIRECTORS
=¥ Meng Xiangyi  7&/A 8l Pan Gongkai  E1TH& Wang Xingzui
F 2 Wang Qun #KXE Yang Dayong

FH4LHIBA | SECRETARIAT
{5 %) FuKeqin  E1% Wang Pei  FE% Xu Yujiao

FERInS s E X ERSRAERK R
ACKNOWLEDGMENT TO WANG SHIKUO FAMILY MEMBERS
%K% Fu Tieying John Jamieson FEHEFk Wang Yandi EREEX Wang Xiaoxin
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H %X | PRODUCER
=8 Alex Gao

ImBEfi®= A | PROJECT DIRECTOR
Z=3EH Li Qianrun

B %% | PROJECT MANAGER
X;HE Vicky Liu 23 Yan Yan

B F%& | PROJECT SUPERVISOR
FI#N# Bobo  3Kk#t Luca Zhang

IEBNIE | PROJECT ASSISTANT
=¥ H# Gao Zehui ZE&2R¥ Lichen Taize %X ShiRan it Wang Yue

4Ry | MEDIA CENTER
#% Cui Chun 3Kk#i Zhang Ying FE X/ Wang Tianyu

W51t | VISUAL DESIGN
#iMIZ Sun Tong

1% | VIDEO SHOOTING
{E8 Ren Shuo

i REHIBA | INSTALLATION TEAM
SR Song Erlong XJZ&[® Liu Chunyuan 5B Song Xu E=E7 Wang Baojie

##EZHEIFA | DOCENT TEAM

F¥% Chen Huan & X5 Jin Tianying  /APRA{E Shi Mingjia
F38A YuHaiyue ZEHiH Dong Sigi  ZE/VZ Li Shaoting

R A ERERTHOMAITAA !

Thanks everyone who helped and contributed to making Wang Shikuo Award a fabulous success!
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