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Foreword

Hu Ming is the kind of artist who cannot be easily interpreted and summa-
rized. Twenty years of military service, half a lifetime creative experience
and her life abroad, all of these enable her artworks to contain various cross-
era and cross-region cultural elements. But the only constant is her focus
and expression towards female. The women under her brush are innocent,
or charming, or wild, their smiles and gestures all contain the primitive life
strength. However, through a series of combination and junction between
breaking space and context, Hu Ming has re-rendered the people, matters
and objects that we thought we were familiar with, into a colorful carnival
and feast of memory.

<Tribute to the Masters from Hu Ming> is a review of the artist’s life and
creative process. What this exhibition demonstrates is the lingering military
green in the memory, the great feeling towards the golden land from her
hometown, the extraordinary dialogue between the 87 immortals and the
women under masters’ brush, and also the crazy party of both human being
and animals. Finally, Hu Ming spent more than fifty years to pay her tribute
to the masters, to the memories, to all the sentient lives. Undoubtedly, her
paintings demonstrate the rethinking about life through her seriocomic and

half-real half-illusive artistic style.
Gao Peng
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Hu Ming

In 2007 Hu Ming created a 14-metre-long picture entitled Relic of the New 87 Immortals (#/\++t#1li#) — a contemporary variation on a
famous scroll painting of the Northern Song Dynasty. In place of the legendary Taoist immortals, she put a long line of Chinese women,
from the dignified ladies of the imperial court to two bikini-clad girls of the present day. In this extraordinary procession Hu Ming mapped
the changes that had overtaken Chinese women: from the passivity of the past, when women were regarded as little more than male pos-
sessions; to the social equality instituted by Mao Zedong. The final part of the sequence showed two girls jumping for joy at being able to
indulge a femininity no longer constricted by bound feet or by the drab uniforms of the Mao era.

For this new exhibition Hu Ming has revisited the format of the ancient scroll painting, this time creating a gallery of heroines taken from
some of the most famous paintings of the western world. The Mona Lisa is there, of course, as is Botticelli’s Venus; the fiancée of the Ghent
merchant, Giovanni Arnolfini, as painted by Van Eyck; Lord Leighton’s Flaming June; and numerous other women borrowed from the works
of David, Klimt, Schiele, Chardin, Modigliani, Rubens, Michelangelo, Rossetti, Leger, Lindner, Courbet, Ingres, Dali, Freud, Picasso, and oth-
ers.

There is something a little crazy about this musée imaginaire of famous women: the virgins and the vamps, the wives and mothers, the
beauties and the grotesques, the princesses and the commoners. It suggests that China now provides an eager backdrop against which the
cultural treasures of the west may be displayed. In place of the rigid codes of beauty followed by the old Chinese masters, the new China
welcomes every possible manifestation of feminine charm.

This massive work displays the cheerful excess that has become a hallmark of Hu Ming’s pictures ever since she left the Peoples Liberation
Army in 1990, migrating to New Zealand and then Australia. Settling into her new life in the antipodes, she could not forget the twenty long
years she spent in uniform, initially as a loyal servant of Chairman Mao, before becoming disillusioned and upset by the events of June 1989
in Tiananmen Square.

Hu Ming delighted in painting girls in uniform, but these uniforms were of a type never contemplated by the Chinese army. Her soldier girls
wore diaphanous blouses that revealed the firmest of breasts. They lounged around in scanty underwear, or revelled in their nudity like lion-
nesses stretched out in the sun. These impossibly sexy soldiers were joined by a buxom tribe of peasant girls, equally unselfconscious about
their bodies.

These glamorous figures represent Hu Ming’s ultimate revenge on the PLA for all those years spent in shapeless khaki, doing work so ardu-
ous and unpleasant that it seems almost inconceivable she was not permanently damaged by the experience.

Whatever horrors Hu Ming endured in the service of the Great Helmsman, they have not ruined her love of life, nor the deadpan sense of
humour that is such a feature of her paintings. Her women are as brazen and assertive as the new China itself. She casts aside all taboos and
celebrates the female principle with a cosmic beauty pageant in which the participants are kidnapped from the art galleries of the world and
set free by her own unruly fantasies.

YJohn McDonald, an art Critic for the Sydney Morning Herald for almost 30 years. He has written for many Australian and international pub-

lications, worked as an editor and publisher; and lectured at colleges and galleries around Australia. John has written numerous monographs
on and has been curator for a wide range of exhibitions.

John McDonald
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Joined the Army at 15, after spending twenty years in this revolutionary
big melting pot, became a’fearing neither hardship nor death’soldier. So
far, the most common dream is still about the army, those tense; sweat;
line up for a meal in the dining hall; emergency calls. Wake up alive with
joy in heart. "More than fifty years, as soon as | turned around, people
staring at me with constant eyes are my lifetime comrade".
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(BT) 2xAKELHTRE, Sdok
Hmz: ERER, N KERF B 4
EEES XE—IRAHET., wk
IS HSEE AL HERT i
HE ZMER, BEEGRRITNE
MEKRFHESH HRER" M5,
BEREELNT, MEFiErAKEEMN
REEE, ARRAAA AN A KKK
B XE—ATRMNEE. R 5B
A5 M KERF ARMBEIREN
BT, TR TRMRT ASEE, K
RIS X FRRERFBEXLEE, K |
EENRTHLE. MAEMERGRESD BN
HEHAAHLSHNES, BEL2CESE |
EMEES, BWER. BANENGRS
WEGHEE, FLEA. FWTSEA
R, —AEGNERE. FAKEETE
MEPRESTEAN—AESHE,
X E R RARY, SIEmMEARKN
BAEE, AARAARA A A A KKK
AR A A A A A A KA KA

XL, BRKERNEEA, ZRXAEZRE. BOSBMELETTE, THESEZRIVILT /DR, FR R KRR A R R R RO RO WK RRK K
REZHATERFRALTI. THIRASF. EHEI. TEHR. AR R R R R R R KK K KK KK KKK TR RR KK KKK
BATERT, XPZ2LAIE, BEATHERBRE. A A A A A A A A A A A HTHTHT KT HHTHTHTHK KK RKHTHTHHT R KKK KKK KKK KK KKK KKK
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tN\+ERBETIHNPERR, WU BIEL FRIARTEN. KX
AHERBBTFENREFMMALE, [LLER, BHEME, Yl ooenwk
RZ: BEKEENMBETREBRENFERIERF. REBEHIH

M RXERRESHTERT-ESEREMTNL, TWIRUAREHTL

REERMBIANENR., XREEAHME TR, SNk
g &7, RINEFHBEREZETRZ, RIIBURHRRLEXE,
wRITERIER L, RNVRAFRRIAPLBHBERLLE, &
HERSEA, BERENTURAETHENA. RE/N+EHL
KL atex, BRAREBTRER, TA—@EH RE—TEEEATEHN
Ao BTHANXASHEECHESR, BRE—E, ARMET. SHE
MBEERERR—BTAT. RIAERSEERBTAE? X4, BTF
28, IFMMEIRE, MEETTANNEMNOESE, MHEANEXERESR
RERIERMEANE T, Sl A e A ek kokokok
BZ: MBI, KET, R AR R AR O RRONNR RN

MRS REXA, FAEHREE, RILETLEN, 2%, KTE
= Iav Y M e ieiaigiaieieiaigiaieieieiaiaieieieigigreseie
B PIeHEESREAHABRMME, NAR. Sl oo o ook
| 503 e e e e st e e Ao e e st Fe Ao Ao e e e Fe Ao Ao e s Fe Ao ek

A H2008£E F X KRR R KRR A A A A AR KRR AR R RN
Mg FEBERAMR, FOr R AR AR AR R AR RK
FEIGIR X E T —HtE, WiERFILELRG, MEEEHE. BEE-H
ENBEMEFLE-RRRERZD, — M REMKEFLZFERKEL
3l i S L GAS QA GASLGAG IS I QAS I QLS LQAS IS LGS IGAGAS L @AS S
BFIEA+EKEN=M ERE—PRRARE, BEHEIAFEIRIT
MEZE, 2KREH, RERF. FERERMBELEBE, FFH
B, FERK, ZARRE, wEAHPX, &TREFRHEOHES. B
—REEZE TANEARHL, AR AR R AR R KRR R RK
IS EMET —#xEE, BE2003FEHERMFIBHAREZE, JLE
RIFRAET, HEXFRE, HAFBERHNELIR. RFNERITH
5, BAESIEROCRLL, BARIALIEELEFNEE, BRE
FHMERIRA, BERKNEEDILZNER, EAMEEAGLE—
=1 A1t e i eAgigiaiaieigiginiaieigigintetergigiataiargis
IS SEETHEK, THE—LEPER. AARKARAINRKRN

ZERAEIE X / An Army Summer
7B E / Oil on Canvas
180X80cm 2000




RZ:
NS ;
RZ:
RS ©
RZ:
NS :

=4 2,
RZ.

fRUTIETIE, M EHRFHTEESHEANER EXFEBEMERHEEABRNALPIELZE, S A A AR A AR R R AR R R R KRR KRR
LAFR T, EEELTEREFIHA, —BFHMETZIMNEAER, P A A A A i R R R R IR K KRR RO RO RN
Fe, MNEFRFTUEFHRYEEEERMEFTINE. TR R AR R R R R R R RN K KK KK KK IR R RN RK KKK
REET! RER, H+AESSE, Z+ASEAEN. BHUVE FF. THEENMPEERATENR, BAETIE. KRR AR TR AR R R R R KKK
BEANERRUZENORE, S4HE, —BREFEMRMABG AT Aol i R R R R R R R KRR R R KRR R R IR IR TR R RROROR
NN \gAgigiaiaiaiaiainiainiaiaieieieieieieieietetataiaieiaiaiaiaiaiaiaiaigigigigiaiaigigigiaiaiaigiaigigisiaiaieieiaieieiererareiens
! XERNBPOIFRERALFRHE. RUSHIMERVATRHRES, FEOER. TENRY. RinES2THME. WENETF. FROBIE. EETT

MmmE. 5ANERR
H, MEHRNBOERBF
S, —TFHEBRFTE
o AR WRRNRK
RS BR—TEBETAK
FR, RREES, HBE
PE, 0B E NS AT TR
BEHZ, RRRRRRK

&z RAGRE, X4 E

B" M EMEMEHERA §

xttb, FRMFBIBHIZHAZ
&, HEHERZ, RER
TERAREBRIEMER
1, MERBKEARRAR
B, BEEAYR, BIE
A~ E T 2 i B AP SE Z 5
H, SRECEEMHR,
SIEAMNBKBER. Mk
ERJRIABAFTREN
5, BEEMAEERRE
HR, 2R FREFEHR
R, REAXHMERE:
XERELEESTENSE

HREO—MEE, RATHE
BT HEHRA AR
—HBECRAEEIRE MM
FEMH? Sl m e rRwow
PG 3R H X AFHHIE
g, FTERFREEREMT2
EEM. BRATESHFE
RERRT. HR#. Yok
Rz HE, ETAE. &
FPRELEKTZED? Rix
B ROOOR RN R
FEAS . AR E £ A IFIKT
Z, TEA. ZAE N
SHETT. E—1TB5B%
EMSNESE, S FHK
TEMEGRAERIRE R ERN
FLiEL—H, ARENTF
HANER A 15 3 TR L = RIS
Bt s, ASE, SEfME
HERK], T—SILEKE
HE, EANAOERMNSE
PE, B—RftbEHET.
BE—IBAARITER L,

BREMIFAFE, NEMBEHKT. RINEESTILBT-XB, R—ELERBRET. BERABEN. PHEXERARERKEENEXRPHEFEERMNE. Kk

BME

P30 I A - A e ieieie eiainieioisieieisieieioiaieioiaieioinieioiaieioiaieioiraieiniaieiorgieioiaieioialieioigieteis

EA-LERARSRYEEFNERICR. LNBE (XSFAHE) . RNEEEEREES, Z85K46, HERHNIRREESAE REFENELZHFSBLHZER

EX IR

—MESEES, RERBEEEETINE, THRETFT, REHE-ETE. WO R IR IR

EEMIKITEE, EIPLTHERNIINGHEMBE. AT —$HUENE, BEHKEBT LE—N2R, BN E=0Z2—4Kk—1=, EREGI—fH. RINEE
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FRIZE, BEXRARREILMIMIM, HEE, REME LR, S o R R R R A R R R R T AR H R R R R KT KRR T TR R KK KK
HEMEFKEALBART, RETICZNTREER XALFER, RRMBANTHBMENER, REEXNESKERFIRFRR, TICHEERAE, [TEREMMITEE
R, EFRARESLALEBMBRTHER, REREFEERER. RESREAENRER, HHEES, EREKESTITEMEEMREETEHEIRE., YOONRR
IRIZMPTRMREHRAGTN, EREFEEEL, HATKE REEERIEIZR. Fr O R AR R R R AR R R TR RH R R TR R KRR KRR RN K
RZ: RAXEMREATE - R R—82KFRESH "HEERAA . REGEZA "KARY]" #%, ER "HEEEAAN" MMFNIZESENHBEZENTIRE
BEIR. NEMEX LR, ZEREBANER, XEMAN—UIEEEFHZATIET BCHER, XEXTESNLXUHENEIR, EEFERMEESB NI ENE L.
XE—f EATEIR MiEREE., RMEFRSE, —FERERMLZATANBRAZE, —AEERFRESHEENAEES LS E, IETRBRANZE. Yok
MES: iGhe, ARER, HHAESRMRURMSHMIZEED "BRAOF" , BERT. REERAOASTLH "ROF" BEREBAART, —HXHERUAAXBARESR
i ieigiaigigigigraiaieieieteiaiaiaieisigiaigigioraieieieieieiaiateieiaigioioioiaiaieieteteieiaiaieiniaioiaisioiaigieieieteieteieieiaiaians

AMAZ, ERRPBLEE, FEFLE
%, FHiEE, RENENE. Yloox ok
A9 0101 a g giateigigintiaigiginiaigigi
B7VH2008F W R AWK TR KRN KKK
s FFIBRERAR, WA R KRR RRK
BEREETLE, FZXREBEEFFIEE
B, WEFEE—BEAERE, KAKF, E
GEZX, —IxEEWE@E, BNEIER, &
RAERXZTRIAEREMER NHNEKINKER
HIBE. AR AR AR KRR IR KRR K
Rz & ZERY ", "ERAERRY"
E—XRERE, EAKXNBEMBETIXL,
BHAUNEZXSANBEHNEFZE? ELEERS
GrEE—ITRE EER—MRIE—ERI
2] EAKRHFHNRIE. ERZEEATABA

BIMREFEXMIPLSE? XX RRK
FERS: RR, FRARBIRITEGR. HEIFMRE,
BYEAMERERE, RIZRTESANE,
F EWHRBR B, BASFEHRIZER
T, AALALDIRKRERE LHE, SEXER
. REBRLRE——1TET, HELKIE
HRERH, AIAHMATAZHEALTR. Yk
HBIRHE—DEIE, RI1979FEFZREERM, B
AERAE—&RE "“TEXEL" AEEW—
F, SEERMAIEARE, RABVERED
(LATiE) HRZEMY, F—REBERRENE
iw: "REZ+=%, FXBKBEIAERMK
TREIZ " RUFFABEREMATEAR
B ®B%E: 'REZ+=F. " RE—@@i
SEXHMEERT A, 3070! HIRASRH

BE4%, RABEER (HSEXF) B,
MEERR, BEEL=RIEN L, -1

AR, ERAEXRVWE—MEmBNEE, M
mEEmEETHR ERNRKNEK, REEH

LRI 02020101010 01010 0 e e %eleteieietaiaiaiaininioiaioioigigioieraiaiaieietieieieieieieiaiaiaieieioioioioioioriaraiaieieieieieieteteiet
BUEHRARIKT, EEETFIRKIAE. "PEARLNERNI=+LET, TARESFS, XTLEMALHRE! MPpEX—FK, FERFERE. " TRHBAERE
T, BALZEEENITERE: X4 HE RS, —RigERF. SEARERRURIEBER EERFTEM, " SO A A Ao e s R Ao e ok
RZ:. R, KET, REAFIRFICERYF, RATKXAINA, REICHELEF, ARBFAIRIIGE, NE@KHAN, £8MED, HFRIZIZZHh, S iior
PG fREGRXTT, BUABESHIRREN. HIAAXRHAERMATERNER, ME/NTENEEN, BRBTENEGN. RARNBSHNERZREEL, AHBNLE
EERREDTANEZ., MRRNBAHNAEEZEBREMEBRARIRE T ORI KRR RO RRK
A A UV v i et e gl at el el gl aiaiaiaieieieteteieieieieioiaiaroraieieieieteteieieieieioiorarieieieieteieteieieiaioiarorgreieie
PG . ERAERAESLW, EMEAEE, ERRMEERE, BN E, SRR EERE. AENNEFTCEREE, LEFEHER., SERRITAETRL
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B 3ki% / Sun Shower / # ;& / Oil on Canvas/ 107X 137cm 2003
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ER=Pli:h g teigralieiaigraiaioiniaioigiaieiaigraieiais
LU RO K 9004 a et etatiaiaigigigigigigigigigiaiai

B REAW., ARBMZEHY, RERFFEELE, LEMNMA

AT, TEwELE, BEE—hR, RRZI-IMEXT, @
FREANRARAEKE, REAEK: "ZWMTEBF. " KA
B "WEMWHEXE, " &kE: REWEE? T it SHEEI
—PMAELE, FIBE: “NA! RBNERTEXR, AR
HRT, RETAERM=E—RMRABE, HRT—IRETF
w, BAURBEZSHBENKT. XRLEBEBAEM. Yok
Bt MET, LWEZRE, RINTEFREZERE. FBITH—R
i\, s Uk, BMB—A, T R "RARE. T BRER
DTAE—KRFBT., MEMEBHOREKRNTFT, BB HE,
EfTES. " B B, BEEE, BELXPEANSE. 7
RS "B, ELHRMNREABEREHERE. " FISH
HERBQNEE, ARANOAHRZ—AFEILR, XEARN®
WHRERRILIE, FHEE, SR, WX, tGRARIEE
iF, FEIMEANPEMK, EFEILERBAMER, —&9RK
RMWEARE I, IEBHRE, ERME—XEITMmE. X
—XRARZREILEIBREEZR. ESHERNELT T
FIEEEAR, 0 0 R AR A R R R PO R RORONX
RZ. BIRMREAER, REERIZIERBMEL. MRE "KER
5" FRE “ZERY . "BRERRY , TS TEIH
Sig, BMEHIANMEBA, LAR—TEAEME. RATARE
THIR? AR AR R R R R R R R R R R KK KK KRR
RS EAHME. HTASSE, £MHNENEERE— LM
MIMEREE. &I, F. TEMINESHE-E, B—1TPKAR
B, BMNZBEAFERE, RATHBEEBIMEREENERHET
ik, EEAEMMAETELMNAME. BARAS—HT, ZINER
WA TFEABNT. Al R A AR AR Ao x X
Bz IMAARGHEALTEZRRALZEZR, S doxwk
RS : FERBELXEZARMH AN, RERBITXLE, fHEH "X
HER . TEZA XI-EHBRES, KEREE R,
XEMSHBEMTETUBMHSAHESR, AFARE "BiEE

N X . BEZEART ? BUHSHEECERERE LB —HN.

LEE / Kung Fu Contest / % fE / Oil on Canvas / 159X 121cm /2012




PO Sk P N: B PE PN - DAl A e e et el el el ol grareieieieieieioiaiorgieieieieieieiaioiaiaieieieieteieioioiaiaieieieieieioioigrare e
RURE "=\ A%, AGRESETAXEHE. TARERR, BRBFERREE, ERZ/\EX "F3" T, OO o e R R R R R KRN
PR S VE R TS e E TS N i eiei010 01 gieieteteieiaiaiaiaigigiaiaieieiateieiaieiaiaiaigioiaieieieieieiaieiaiaioigioigieieieteieteteiaiaiaigns
FRIS: ZMENASHELHENBRRMK. REAZ XA, ERMKEELACLHBE—TA, BEASHBEARE-—TKEL REEACHBEE-IXAMEA. EXE

BEAMTARTIRKREEBERGHXA, Hit
SEHAT—H, EENERTHEHZEA
T8, EEBAHTFATH, RHB—stF
EeftfilZE, —#EHRATRKT. Foxenhlok
RERERER, EXEX. EERBECHEER
., ERIEERERP, TABPEW, TRiZ
ARRBAEN, HERAXAEN. TARXZ
ERANN, BEMN, RERLAEFTHRE
THRBEMAAREL, ROEENEILER
HEPRET, BANIRNERSPHRES, ™
TAFRERABATHEERN. TR
FFISHBECSE TERFM. k. & #HF
REBREE. " BEEMRERTE, B
2EERFBHENT, BEFNLEHNEAK
EHRH. STBECHR. BRMNERD
BiE. KRR R R KR KRR R KK KKK
igiaioiaioiaioiarrare eieiaieiaiaiai
EI\H20TI0E A KA W R AR R AR KKK
M FESRANEL Yoo ik
FERSHIEMEREN T B ER, B T2010E - E
ERT. KRR RKKER KK RERNRKK
BHAFEHEEFBERREERAME FHE
WA E, MABREE. WIHERBEHLE
EEZL 2T WR IMHISETIT200KE
B oz, RRBE, SERKE, BT 8K
AMGR/ILt2EME., FESWIBRELT, i
CIYET: M giaieia e grgigigigiaieie e

HEBIRY. RENMNAFREFE, iICHTRHY

X—BAFERK, HRAEEFBXEETR
}? BEMERLER: "R? FREEIX
B, " —2IILRAXKRMER: "WAKT
ERERAL, MizEeXFK, " Rk E
£, BE8#EL, +EFTHEERT!
SR "MEAHL, RIERE. " RE
BEME. " KA RO AR HA K
BT BERILRIF. SO R AR RR
MRS AREDIREEM, Fiile, hAFE. &
X—EFEFRALEHAATRT. HEMERA
RERMPARTITH, EER—KAEA—K,
BFEAEE, DT=ZAaSHRE, RFkEEs
#hE. BRERHEMBRTBERLER, KB
CleEXEREE, MEMAEETZ, HAE
TE. B TRIREE, RARS. KEIHE
=, EFAA, B3, FIXERLHE
ROZMAR. XAREHR—FM. KWK
BZ. UERMFHNTH, REGHROEFIES
BREARE, XUFHRY “EH BFE.
HEMRE "#M Mzt "FTERE . %
FRRS . XAHIHTARZART, RHBFLAERZH
B, F=RREN, MEEREFRTAKREH
ET, ZHRELRELE, EMBEEFE, &
FIRLENEEEHEBRERS, R
Bl—iEm, XLEHERBER—FFHESD, #
EDHEH, LiFHm. 8R8E LML
MR HEE@EIRE, ME—1 Sk, #

MBE. SHRIEEFEH BEXFE/NR, MUEFLRPHMBIRE KNEDRAE, W72 T7THIEAE WEK

CIEEINTITNC [N g g giaigiesataiaiaiaiataigigigigigigigigigigioigiaigiaiaiaiaiaieiaigigigiaigigigigigigigigigigigiaiaiaieiaiaieiatataiaiaiaiaie
&2z XAdreaming FiZM "BEE" . AR R R A AR R A A AR T TR AT R T T KA AR T T KK AR R KT KRR TR RK KRR KKK KKK

MRS . REED, REE—1THEZRARY (BEE) , EDIILEMOR, EAE—TMPIEERDNL, MELIRE,

RRMFEALRRPFBYRD, LLIKEFEHE
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EEBIK, ERIERATINERGE, BELEL, FFTUEZT T, BROX
B, DIREXREET, BAKMEET, RE+TSHEZENELHRSK, X
AL, XEEELIRRIIMEENEERESNR, SERENEEEREEF,
FIFRRHENEER. BESMHIEAR. EZMRER/DAKT REMANDE
A “SohiE" FHE., MBENEE/NLREFH T B8, EBitX2EREE
GRZ, KO “wmOBET, THRT—ANEEZTF, AMEEMIT
iR, BLTOHM R SR/ LB FENHEE BT AE K &I
/TR QA% QASAQ QAR L QASAG QAR L QASA DI QAR L OASAS QAR QA QA QL GAGE QA @S
BZ. XKD BARGIR, REFEIEXNRIAEZESERMR—IMEF.
IS RIAMZESRHARINOERFAEIILENTERESR, BEIKNDHAE
HERIRERDHENLOESH, BLNERSE—NMMEX GREI+T5#) &
/BTR, HHRRETI-HRTCETER, ¥BTRL. dtig. XY
B, —@mI. TRTLRRE, MBPEXKETHE, AAXAAXARATR
BHAXSHREHEEFEARE R, "#FH" BEXMEZ “RE B, £
BRHERIEKDNIEF, RANERMOEPERLARIMHEAHBEY, MEH
PRBRETESERMAEMER B, YRk f K de ke ke ke deokok
BINWEFET 1MWK, RaT2—RAFESM, FFEBRIFEE: “HIAMRT!
BRAASHHMBIRT! " EFINART, REBESL: "EFESHRFASAE. RE
E—RAE-BHY, ERELEMREIE. " YOOl doloiolokosok
IAQ* QAR QASAQASASI QAR QAR LGS AG QAR QAR LGS LS ASLOARL QA QLG QA
EVIR=PINIE:DAQIQASLQASAGIQASLOASAGI QAR L OASAGHOAS L OA LG GAGE QA @S
M SRR OR R Aok Feode e e ke e e ke Yede e deode e e ke ok
XE KR, REFHITMET—IKEH, EtilEE, AEARKNE
EHREE, BEEMBEERN. ENLEERAXIVIFINEEBAIKEEAE
ghokthk, "X, XK. " WISEEPAERE, ‘REREE, F
FHE—BREIFFER. " EEFBEHFHEBLAED., JOR R AR AORR
MBREELEFELE, RIREHEAE BREPRR. FR. TUE %8 (wombat).
AR (possum)fiEkEMMERE T THEF, MIMEREAT. Sk hk
BrmASH#, WEAEILMNBET KSR, SIMITCAEMFREERHR
EBEERKE, EITMEBET—HBE., Yok ki
FESHEERT, —REIEFBT. A dofeo e S dodok kol Aok
AR /NFERE—FAREEIEE, FEPN, KEENE, ARHHNEETF
RFLES, MBKEERT—NEEK, RTER, REFFLE Slxk
HFNERIHEIR LB BT PERIRF / Transparent Military Uniform-Angels

#E;HE / Oil on Canvas
150X300cm 2008







iEBAZE 4 / Summer Transparency
FEiHE / Oil on Canvas
105X79cm 2000




H—EEXRRBIT, wHmKieR, WNRPBXEEALNLSHNESL. ATRAREHERRREHAERNES, 5 (FREAREE) BRE—1RK, MHIAR
Lt EIC UM ] E M Lo igigigigigiaigigieieteiaiaiaigigigigigigigigiaigiaieieiatiaiaiaiaioigigigigigigigigieieteigiaigtiaigiaigigigis
W TEERAARZ (D.D. Velazquez) HIRELTA, XMEIEERIGHHNOTE. #ENRDS, REZRAMHOXR. TARTESNEEE, RRETERE
. RKEREFRREMRIMEEZEK, REFERABEREMZIAFARNBMS. MHRIGEE, HE5FHEERL, AR AT AR AR TR R R R TR KR RK
#HiBLzil - ;KE/R (Andy Warhol) BIAANIEIIE « FEMATUZHBELT, ERENEME - FERREEZNZTARER, BKEHNFR. XERNEEZ—IHE®,
HIFAZARNAER EF=E, ERIMNE L%, N AEE, SLME, BRMMEFER, KA AR AR R R R TR R KKK KRN TR KRR KKK
EERMIZFPHEFERRRE, RUBEFRRENEREE. ASNAMBESHEAREMRLE SERS, EREHNRIBLMERNFE. & WXEZBERBHA, X
SERTH AR L AR ERIKAIFHFREER - KW (Frederic Leighton) MIRAE, HWAERMMEREX. FETRINAMMEEHRIER. EXZRTELEFR R
AERFER., TFIRREMZIR, FEHIFIFEITIR, FOr i R R R R R R RRRIIT TR KRKRWRRRRTHK R KKK KWK R K
LEBIMELFEFRHEFROTARZEERE - HKEXA (Richard Lindner) KifEm, figFidE, SFEAMESRE, A DHAELRS. BFEE, BE—%. RRAE
SO GN: eI M E-D SN A Agieieteiaiaiaigigigigiigieieieiaiaiaigigioigigigieieieiataiaigigigigigigieiaieiataiaigigigigigraiete
HAERERE (Rubens) BIZAME, FAIMERRETHH—ELZABK. XA AR AR R R R R R R R TR NN NIRRT KK KKK KKK KKK KKK
R KIREZHIREAKRERE (Domenichino) B, {EARESRMIAISZ, EREH/NEREXMKEFE—HIBME, HEWRM. O AR TR AR AR R RN
FEMERLHBATHERRMYSHESE (Rossetti) . MEAREE—MHTF, MMAARE, AEEEFIER. SO oo o o e o e o oo orokox
73t E AL R ALRIREF S IRAIR KA (Fernand Leger) BIRRIE, RIEFEEMR—AP., HBHT —Bipad, AR R R R KA R KRN R K KRR KK
HRWEHNEAD (David) BI%ZH, BFEEET—BIEHL okl i o R i R R R R R R IR R R IR TR WK KR RRK
RN AT P S N O (I [ELD AR (. Mih A a1 e e a1 a1 e1atatatetieiaiaiaiaiaiaiaiatiaiaiaiaiaiatiatiataigigigigigigigigigigigigigigigigiaiaigiaiai
TEHESEHZFEHEZE (Anne Louis Girodet) ), fiRAERKHES, —EERAE, RERBIIRY, FHIFE. MEETRFSHURRBIERE, X RT KK KRR
R R —BAYRKENPONEH, AR ERERT . F R R R R R R R R R TR R R AR R T KRR TR KRR KRR KKK
BHHBRREARKERFEBEF (Lempicka) EH, RiEMREAFANRBINMEREREEL AERHEHOZAFERRZHAIZI. OO R RRRRRR
BREZGRA, Z—ARNNTABESTHNE, BEM EMIRZZERN (Courbet) B (FIRE) , MAIBEEBEAINMERE. F AR H R R A AN R R KRR NARNR
%« & - GF|TE (Fee Ann Marytemperature) (fEZHTBIRFEEIRBEAL) . KR A R R R R R TR TR T KRR TR R KRR R KRR KR RNK
s (G ETC TN RE S TEE 3R Lo iaiaigigigigigigigigigigigigigigigigigisigioigigigigigigigigiigiaiaiaiiiigiaigigigigiaiaiaieiaiaiaieieie
BH#E X - #1ia#% (Jules Bastien Lepage) B (EIR) . H R K A AR K K K K K KK KK N R R KT T K KKK KRR R K KT KKK KKK KRR R KR
2 I R E SRR e e e ieiaiaiare e ieieiaiaiora e e ieioioiara e eieieioigin e ieieiaiaigiaieieieieiaigraieieieieiaigraiaieieieioiorai
T CI VSRRV EAE) #I37 -0k S ih 1o oA gi g grgietaiaioigigigigiaieiaiaiaiaigigigiaigieiaiaigigigigigigieieteiaigioigigigigiataiaiataigigis
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% E;#E / Oil on Canvas
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Ten Days Conversation with Hu Ming

The First day 20015 R R R R R T I I I I I I I R I T R R R R R R R R R R R RN
Place: Hu Ming's Home in Sydney s s s s s o s o o A T T I R R I T T T T IR R R R K
There were stacks of Hu Ming's paintings have been carefully placed along the walls. She took them out one by one to show me.

"These were all painted - ™ 3 B My wild imaginations.

in New Zealand." She ar-
rived in New Zealand in
1990, and started paint-
ing oils three years later.
The image looks a bit
weird, fish are poured
from sky; frog kind of an-
imals running between

the legs of people; goat |

with red boots;icy stairs;
catis frozen into square;
and giant dragon, opens
its huge mouth. ok
Ling: Hu Ming, I'm not
smart enough, | cannot
get the meaning of your
paintings. ¥kt

Some of these are from
my childhood dreams,
just like the one with
a little girl and dragon.
The dragon woke me up
from dreams, it stucks
at the tree trunk, and |
can still clearly remem-
ber the noise that it
made. X Ad ok Feodkok
Few dreams from my kin-

| dergarten are still fresh

as yesterday. Imagine,
in a dark corridor, half
a face with staring eyes
appeared from a half
length glass door, and

Hu: Most of these are s shooting Practice/ 4 EiE /il on Canvas/92X122cm /2004 that's me. The corridor

was full of foxes, standing there, queued up doing gymnastics. Apricot colored fur, white stomuch with smiles. Such a cute pain-
tig. And a big fish pond, fish were overflowing everywhere as water. But there's no water at all. Do you know how to interpre

dream? o A e e T e e e T e T T e T e P e e e e e e e e e e e e A e e e e Y e e e e e e e A e e R R A e R A S A e e e e A el ok
Ling: No, | don't. Ancients used to say "you dream of what you've been thinking in daytimes." And Freud said, dream is daytime
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matters get into the subconcious, and rush out at
night. R R R R R RO R R RRRK
Hu: | had another dream also from my early child-
hood memories. My family lived in the compound
of the Army Ground Forces Hospital Headquarter. |
loved to go into the teaching buildings in the nursing
school with my friends, we jumped in from the win-
dow of the building that we called "cross building",
toseethe'giant" -an educational model. The "giant" |
is about 4 or 5 meters tall, imported and true to life.
The skin is soft, the blood vessel is distinct. The eyes
are clear blue and transparent with long and curling
eye lashes. Both the eye lids and lips can be opened
up, with teeth and tongue inside the mouth, even
the tonsil can be clearly seen in the throat. Every im-
portant part has foreign annotations. The "giant" is
female, laying on a platform, sometime naked, some
time covered with white sheet, and sometime with
patient cloth on. | never got bored looking at her.%

Later on, the "giant" had appeared in my dreams nu- |

merously, always intertwined with dreams after | be-
came a soldier. During the night emergency gather-
ing, she was there when | suddenly looked up. All the
foreign annotations were clear enough, sometime
she carried a red plastic bag with Mao's Little Red
Book in there. | have written a moive script latter on,
called<Foggy Day>which contains this plot. I'm plan-
ning on painting it out in the future. Yook
&+ / Soldier

#E;HE / Oil on Canvas
122X91cm 2005




Ling: Sounds like sleeping is the warm bed for your creation, why don't you sleep through the whole day
instead. ¥ i o o i R R R R R R R I T T T T T T T T T T T T T R R R R R T R R R R R R R R Aok
Hu: I do like sleeping. It seems like | spend most of my life sleeping. When "everyday reading" time came when | served in the
army, | untied the discipline button and curled up into the cloth, started sleeping while holding the book and drooled. The direc-
tor said | wasn't "reading everyday", but "sleeping everyday". Thus, | got a nick name of "muddle" (Hu is the family name of the
artist, in Chinese it has the same pronunciation with muddle). Sometime, when people from the clinical unit came to hand the
broadcast draft, they even call me "little muddle". e A e e e A e e R A e e R A A A e A R A A AR R A A AR e Aok
| was the broadcaster, responsible for wake up call, eat call and lights out call. It was miserable, | couldn't get up in the morn-
ing. | relied on alarm clock, the one with chicken pecking decorations. But there still happened a major accident. One night the
emergent call went off around three o’clock, and the song <The East is Red> followed up. All the medical staff of the hospital
woke up and trooped up in the field, including the sick and wounded. When the vice-president came to ask me about the inci-
dent, | was asleep with the alarm clock. In the end, | wrote a self-criticism for this.The best thing about sleeping is, | always have
dreams when I'm sleeping. The dreams are coloful and have plot. They are the important creative sources of mine. | have so
many dreams about the army. | will never waste them, and paint them all out. F R R R TR RRRR
ieioioioioioioioioioioioioioioioiaisioioioiototaioioioioioioioioioioioioioioioioioioioiotoiotoieioioioioioiaioioioioioioioioioioiaioiotototorateteleie
The Second Day 2003l ool e i e e e e A A Ao ool oo ool ool oo d ot o do o fe e e e e e e e e e e oot ool
Place: Hu Ming's Home in Sydney s o o o i o o T T R I 3 I R R R R R R RRRK
Hu Ming called me to go over and look at her paintings. It's nearly lunchtime when I got there. Hu was making dumplings, she
loves eating dumplings. She makes all kinds of flavours in large quantity,then put in the freezer,eat at anytime.Her boyfriend
Bob is also a dumpling lover.He will use chopsticks when eating them. We were talking while making the dumplings. There's
a large scaled oil painting in the opposite, three strong and half naked countryside women standing in the corn field. Each of
them holding a bowl of dumplings in their hands. Hu Ming said this painting named <Nothing Taste Better Than Dumplings>.
She turned over one of the paintings that lied against the wall. A group of countryside women, vivid and lively, the same style
just like the eating dumpling one. These women have the hairstyle of southern women back from the Republic of China period,
wearing cloisonne hair ornament of lat Qing dynasty. You can neither tell which era the flowery underpants and under wears
that they wore are from, nor where they are from, they just suddenly appeared in front of you. ¥y o oo
| was stunned for a little while. ek R R A A A o oo oA A o o A A Ao A Ao e e e e e e e e A A e e el ook
Ling: Hu Ming, these ladies are really hardy. Look at them, bronze colored skin and full of muscles. Do you know the currently
most popular morbid beautyF i A A A A e e e e e e e A A O X R R Aok ook

Hu: No, I don't. I'm sick of morbid beauty. Those are for men, it's annoying. R A O R AR R AR R TORRK
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Ling: Where suddenly did these characters come
from? They're totally different from you previous
WOOKS. FARAAAFAFFA A AAAAAAAAAAA
Hu: It's not sudden. I've been thinking about this
charater for a while. Thirty years ago Michelan-
gelo influenced my whole life. It's probably since
| discovered his paintings, | stepped on a totally
different path. F ool ookl
| joined the army when | was 15, worked as the
broadcaster, movie showing worker and also li-
brarian. f e A K A R R A A AR R ROk
254 Hospital is located in the old house of the
warlord Cao Kun in Hebei district. Tian Jin. The
library is located on the second floor of this in-
dependent French House, and the stairway is the
turning circled wooden stairs. The library was
closed during the Cultural Revolution. One day |
unlocked ahistoricallock, I was shock looking into

the room: there were books everywhere, about

a meter high. It was said that theses were all the
“poison grass” that off the shelf. | went through
them, they were all excellent books! I stole two
of them and brought back to the dormitory. One
was Hugo’s <The Year of 93>, and another was
Balzac’s <Old Goriot>. It was brilliant, my tears
wet the pillow case after reading <Old Goriot>.

Since then, | started stealing book everyday. Be- § :

cause | was by myself in the broadcasting studio

4R BIKE /Today,| Took a Rest
7B E / Oil on Canvas
146 X114cm 2007




and no one cared. | usually brought two steamed buns on Sunday and sit in the library for a whole day. ¥ dedededraee ik koo
One day | found Michelangelo's life drawing among a stack of books. Published in Japanese and already turned yellow. | was
strike when | opened the book up-1 don't even know that human anatomy can be draw so magnificent! Yool ololok

| secretly took this book back and hide it under my quilt. I'm afraid of looking at it in day time. Only until the lights out at night, |

started copying it inside oUt. PR R RIRRRRRRIRR

One night, when | lift up the quilt, the catalogue book disappeared,
also a pair of shorts. So | bet he or she must had done this purposely
for the shorts. This kind of things happened all the time, and | dare not
to make it a huge scene, thus, keep it to myself. Xk ki ki ki
On the second day, the commander of political department called me
in the office. On the desk it's that troublesome book. kX
The commander asked: "Where did you get this?'' s aoooolololok
"From the library. S A A A A A e e e R e e R e e e e e e ok

"It supposed to be sealed up, it's part of the feudalism, capitalism and
revisionism ! R R R R R R R R R ARk

| was afraid to say a thing. X e oAt e ek ook
The director started talking in a sincere manner: “Hu Ming, the organi-
zation has always been cultivating you. But now we are so disappoint-
ed on you. Why did you paint naked people! It's not only the represen-
tation of capitalist consciousness, but it also indicates your mind is very
complicated." A A R R R R R R R R R R ARk
At that time, "capitalist consciousness" and "complicated mind"
we're two different terms. The former is about political stand-
point, and the latter is a lifestyle problem, which is even more
despised.l was frightened and cried, | though | was addicted. |
said:" Please don't tell my parents, l'll change."The command- s/ comradesin Arms / # &3 / il on Canvas /80X 120cm / 2012

er didn't want to make things difficult for me, said:"You can look at them, but don't draw them out, or don'teven
show other people." But it's really funny that the person who reported this didn't mention his or her behavior of
MR e oiaieioraieioielornioro’eioreioraioioiaioinioinioioiaioinioinieioigioinioioraioinioiaieiorgioigiaioiaioinieiieioraioigie ons
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Ling: | would like to ask a rather personal question, | have to admit, when | first saw masters' drawing of human bodies at the
year of 14 or 15, | had sex fantasy. Did Michelangelo's body drawings give you the same feeling, which also became one of the
elements in your paintings ¥ oo o e A A o e e e e A A A oo e e e e A A A oo e e ro e A ool e e e e i dolodok
Hu: No. | started reading the medical books at early age, there's book called <Dermatology Clinic>, it's full of real human pho-

tos, which is revolting. In the meanwhile, | have seen so many dead bodies
at the hospital. | really had enough of looking at naked bodies, most of them
were extremely ugly. But Michelangelo's are different, they are breathtaking-
ly beautiful and perfect. Also, all the male "important parts" in this book have
been covered by cloth, and in this way, they didn't create any sex fantasy.*x
Ling: What happened after Michelangelo had been confiscated?¥> 3333k
Hu: Michelangelo had already changed me. Later on | found a good place, the
bath house. The bath house in our hospital opened twice a week. It was fully
packed with 3 or 4 people under each shower nozzle, and there were shaking
people waited around. They were all young female soldiers, nurses, doctors.
How vigorous the naked scene was after they were undressed!¥¥ 3 3essesior
| brought the painting kit to the bathhouse, spread the drawing paper in the
steam. Some of the female soldiers screamed: “Hu Ming, you are so indecent,
do not draw me!" Some others said: " Go ahead, but I'm warning you, no faces
d are allowed!" The drawing paper got wet by the steam very soon. And | en-
| joyed my drawing while catching those moving bodies. ki
Ling: That is to say, in your paintings, no matter the countryside women or the
female soldiers, their beautiful bodies were from the old time impressions.x
Hu: Maybe, but only sketches were not enough. My major in nursing provided
me advantages. R R R R R R R R R R R R AR RO RN POR A AAAAOK
| was promoted in 1973 because one of the Chinese paintings | painted won
the Excellence Prize in the group exhibition of the military region. It was en-

titled <Trial Lecture> - a female soldier preaching <Communist Party Manifesto>. The so called "promotion' was me becoming a
nurse, which was the lowest rank among the 23 ranks of National Administration. | fell in love with the dissecting room, with the

corpses that soaking in the huge terrazzo pond. F R R R R R R R RN
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Ling:That was really demonical!A girl [oves corpse. ki i R R R R A A A AR R R RN
Hu:The resource of dead bodies for anatomia education was very limit. Some of them were kept from the Anti-Japanese War
period, which turned into the color of beef jerky. The muscle looked like stripped monk's ragged robe covered on the skeleton,
underneath was the bicipital macule of the arms, and another layer was the triceps muscle. The nervus was spread out like bro-
ken electric wires. Students were scared of going there because it was said that room was haunted. You can hear the footsteps
of people running at night, and girls were always gathered together. I'm not scared, | wanted to go over at night on my own to
practice, so | could concentrate and lift the skin to draw the muscle and bones. The smell of formalin made my eyes watery. The
power was cut off sometime, so | had to use torch. Imagine, a dark room full of dead bodies with faint beam, and | was wearing
a big mask bent over the corpses, [00King. 3 A A R T T T T R R R e T I I R R R R X
Ling: Did you hear the ghosts running R R R R R R R I KRR KK KRR RN
Hu: Really did not. e e e e e e o s e e e o e e R R S T T T T S T e A R R R R R R R R R RN
Ling: Your countryside women were busty and well developed, did you used this kind of presentation to illustrate the abundant
fertility of female? Or phallism? ¥l A A e A e e A o e A o e Ao o e Ao oMol e feododololok
Hu: It can be understood like this. Viewers will add their interpretations on any artworks in order to re-create them.To me, its
Michelangelo’s strong influence, I’'m deeply in love with the vitalized muscle that he painted. | grafied the muscle from male to
those countryside women, turned them into the unique women image of mine-"Transgenic human"of Michelangelo-made by
Hu Ming. 3 i s o o T T T T T T T T T T T T T T T T I T T T T R R I R R R R R R R R R R RRRK
Ling: There is one thing | don’t understand, from your experiences, you have come into contact with so many deaths: the dis-
section of the hospital, the deaths of the sick and wounded, stripping the skin of dead baby, to excise the organs from people
sentenced from death penalty, be presented at the scene of clearing victims from the Tangshan Earthquake. Fresh or dried

corpse, soaked or living organ. Some people will
become depressed or even nervous breakdown,
or at least leaving a grey memory. However, in
your paintings, it’s hardly to see that kind of
dark decadence, but a completely opposite way
to manifest live, healthy body, ruddy face, big
smile, and the similar prosperous atmosphere

Z. m. ;"EZEHkFA /Female Soldiers Bathe on Tuesdays, Thursdays and Saturdays
7B E / Oil on Canvas
121X159¢cm 2011




from the Chinese New Year picture. A A R R R R R R R R R R R R R R AR
B Hu: The characters in my paintings are not real, but the ideal characters that I’'m
pursing. Characters from<Yellow Earth>and <Red Sorghum>were created by the

director to express folkdays. They were criticized as "Pselldo-folkways". This term
| suddenly enlightened me, it's recognized and accepted in visual art. Nowadays,
people need simulations, especially visually. As long as | think it’s needed, | will to-
tally add strong stimulation in my paintings, just for the excellent visual effect. The
real world is way too ugly. | would like to lead people into the “real’” world that |
have created. Al A A A A Ao oA A A e e e e ool ool o lololo ok ook
Ling: There is another thing, your paintings are far removed from the academic
skills that I know. Simply a subversion. xR R TR R R KRR R K
Hu: Right, many of my painting techniques are the taboo in academic oil skills. |
understand that some people who study oil paintings dismiss my style of painting.
| have never formally studied oil paintings, or even drawings. | don’t follow any
rules or standards. | have to do it my way, even if there is nowhere to go, | have to

continue it o A A e e R R R R R R R A R R R e o o A o o o e e e e e Aot il oo o e e e Aotk
Ling: So how did you get the idea of this style/form ¥l A At A o o ol ok A ool ol e ool folololok
Hu: It’s really simple, maximize my favorable strength and minimize the unfavorable weakness. You know, my profession
is the meticulous personage in Chinese painting. | have good basic skills. | was doing Chinese painting when I first arrived
in New Zealand, but | could not find any authentic rice paper after | used up mine, that is why I started oil paintings. As a
result, the meticulous paintings skills were naturally brought into my oil painting creation. And | found out the effect was so
very special. o e o o A A e e e e e e e R R R R A A R R e o A A e e e e e ke ok ok
In 2003, Hu Ming had her first Australian solo exhibition at Soho gallery, <Sexy China>. Australia’s famous Chinese artist Shen
Jiawei gave Hu Ming an address book that he accumulated for so many years. Hu Ming sent her invitations according to that
book. According to the gallery, they had never seen these many people during an opening ceremony. The influential Austra-
lian translator Mable Lee gave an opening speech. Soho is a small gallery, but Hu Ming’s exhibition shocked all the guests. A
bunch of Chinese countryside women were vibrantly stood in front with bright and vivid color, which broke the established
FT$HER3 11 / Army Nurses |1

7 E# & / Oil on Canvas

106X 140cm 2009
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visual formula that the audiences had already had. People en-
joyed calling this series “Big Girl Series”. There were also sev-
eral paintings of female soldiers in the exhibition, which devel-
oped into a larger series later. xR F R Ao R RO OR
Hu Ming originally had an extremely feminine name, in 1957
when the idea of “speak out freely, air ones view fully” was
prevalent in the air, her mother changed her name to Hu Ming.
The name change was appropriate, it means to amaze the
world with a single brilliant feat. F kit
WA A AAAA A AAAAAAAA A A AAAAAAANK
The Third Day 2006k R R R R IO R RR K
Place: Hu Ming’s Home in Hunter Valleysraaaooololoiok
| went to visit Hu Ming's new place in Hunter Valley,Bob built
a small studio in the gardon for her,lights are from both sided
glass walls, another complete new series. sy
In one painting, a woman is extracting liquid from a gigantic
red chili pepper, and another one is bottling in a distance, to
get ready to transport to the market. It was titled <Line Pro-
duction>. In another painting, a woman is half turning into the
color of the capsicum that she’s sitting on, called <Gradual
Change>.The most scary one is the one in completionin a large
scale of 2 meters, a group of women swimming in a huge half
watermelon with several frogs. They did not realize that they
had become the monster of half human, half frog and half wa-
termelon. The red woman-like fingernail is growing from the
flipper of the gigantic frog. This painting was called <Transmu-
tation> A R A A e e e e e ieokokok
Hu: This series is about genetically modified food.* /sy
Ling: Exciting. Compare to your previous works, these paint-

ings contain a sense of absurdity, especially the last one, it’s
38




13" g% g% g% g gxg o o g ototolgioioigisigioisioioiaiaioioiaioraroraree
Hu: It is absurd, isn’t it? This world is as absurd as this. Human
being is currently facing the survival crisis, the advanced tech-
nology that they produced plus the ubiquitous business scam,
the world is out of control. The so called genetically modified
food that is produced through bio-science is contrary to the
law of biological autologous. F i red kAo itk
Ling: In my point of view, it is a sudden change from the “Big
Girl Series” to genetically modified food. The genetically modi-
fied food series can be seen as the continuation of Michelan-
gelo’s transgene. It is no long about praising, but expressing
the concern of human survival. Fan Aok
Ling:This is a serious topic.You previous series have a sense of
humor,they were not socially concerned. ¥y ariiixrox
Hu: | have been living abroad for more than ten years now. It is
difficult to see direct elements from Western society from my
paintings, but they do really exist and have impact on me. The
biggest impact is respect for life, no matter the human beings,
the animals or the nature, everything that has life. To cherish
the living environment of human beings is one of the most im-
portant aspects of respecting life. ki i i ik
These paintings were shown in Melbourne, which caused great
attention in Australian art world. J ook o ook
ieieiaiaiere e ereiaiaiaiaioigioie’ereraraiaiaiaisioioieiererereroiaieis
The Fourth Day 20077 i Ao e e e e oA oo e i
Place: Hu Ming’s Studio in Beijing ¥ ool oolololololok
In2007, | got a call from Hu Ming when | was visiting relatives in
Beijing. She’s already been painting in Beijing for ten months.

4= 4 Il /Red Books Il
#E ;B E / Oil on Canvas
106.5X135cm 2009
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She told me that she rented a studio in Beijing and invited me to go over and have a look. The stu-
dio is located in an old building back from the 70s in the city center. Il dcdiiadolorik
Go along the narrow staircase, an old unit on the third floor is the one. There were ten large scaled
(about a person’s height) paintings standing along the wall. Another new series of works. It was a
scrolled oil painting, 14 meters long, 1.4 meters high. She added historical characters in <87 Immor-
tals> from Song Dynasty. All the male immortals are disappeared, and a bunch of female passerby
with cloths from different periods replaces their positions. From Qing Dynasty’s Manchu costume
in the beginning to the bikini in the end, it’s a hundred year timespan. They are surrounded by line
sketched female fairies, walking from the space-time of civilization alternation. The color tone is
sunset melting gold, marble like evening clouds, fascinating... F oo aioiomtot
Hu: This painting is called < Relic of the New 87 Immortals-Following the Sun >. It’s about the trans-
formation of female cloths in the past centenary. Let me introduce to you from the beginning: at
the beginning of these are the odalisques, imperial concubines and ordinary women back from

HiF =R
Recite the Three Constantly Read Articles

FREME /Ol on Canvas Qing Dynasty; Jr i R IR IR I R R I I I IR IR I I IR

159X121cm 2012

They are the women from the 20s, large cuff, high collar, scissors hairstyle, Western hat; oo ko ooor
These ladies are from Shanghai in the 30s, all kind of hetaera, Western maxiskirt, cheongsam with jacket outside; ¥
These are the costume of female street beggars, student uniform of the May 4th and the attire of progressive youth who’s on
their way to Yan’an; S e e e e e e e e e e e e e e e e e A A e P R e e e e A A A A A A e A e e e e e e e o
This one, female soldier from the Liberation War era, and this is the female militia; the one with mask on is the female cadre
down South, and also the Northern girl with mourning dress; A R R RO R R RN
These are the female textile workers, female intelligentsia, female construction works and female salesperson; ¥k
Here comes to the 60s, female red guards from middle school, unisex Mao style cloths; ki i i i i i R Aok
The mid-aged women in the market from 70s or 80s, flared trousers, afro hairstyle and portable cassette player; ok
These are the trendy new generation from the 90s to 2000, bikini and beanie. I R R ok
Ling: Usually, the best thing about scroll is to exhibit the history in a timeframe.l think rather than saying the depiction of wom-
en in various cloths indicates the costume change of a hundred years, the fashion change reflects the political transformation
and changing times.This is the first impression that this work gives to me. ki AR ARox
Hu: ’m flattered. I’'m not that profound. | have no in depth study toward politics and history. My original intention was not to
display women'’s liberation or historical revolution. My focus was on people, through the change of fashion to represent the

transforming people. Look how gorgeous the cloths of the 87 immortals are. Women from every period have their own facial
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appearance, new meaning is created when they
have been put together and the contrast among
aesthetics from diverse era is established. Do you
know which one if my favorite? This one, the cad-
re down South. With a flushed face, she insists to
wear the then fashionable mask, her cheongsam
and men’s shoes both reveal her mastership. s’k
Ling: Ha ha, how interesting. ooamosoooior
Hu: The last one, which is couchant, wearing a pair
of flowery underpants with red star on the fore-
head, is me.l couldn't find suitable clothes. %
There is always a sense of humor and tease in Hu
Ming’s  paintings. XA S A Ak R R A A e ke Aok
) % oroigiororeiaioioiaioioiaiaioroiaiaioraiaiareiataioras
The Fifth Day 2008¥ el ok dolololoiok
Place: Hu Ming’s Home in Kangaroo Valley ¥k
Hu Ming told me that she had created another

batch of paintings. She invited me to the moun-
tains and took a look of those new paintings. More

than two hundred kilometers away from Sydney in
the hillside into the wood, a grey house is located
on the grassy slope. ¥l ior
There is a wooden cabin around fifty meters away
from the house, and that is the studio that Bob has
customized for Hu Ming. It has excellent lighting.
Hu Ming loves to be left alone and painting in the
mountains, no news, no newspaper, no one speaks
English or Chinese, but only winds and birds’ twit-
ERAZE S F 5| —1K2 / Rransparent Military Uniform-Patrol
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With Chinese stomach, | was out of the country in 1989. Twenty years
have past, during those times abroad, all | thought about were the bowl
of dumplings; that red underwear; braid of garlic; string of dried chilies;
that Cloisonne headdress and those muscles of the working women. I'm
like a lost man, finding my thoughts and ideas on the canvas.The Joy is
out of nothing.



tering. The idea of time
is faded here. She always
continues to painting for
one or two months with-
out coming out of the
mMountains. AR R KK KKK
Hu Ming produced an-
other series of female sol-
diers. As early as 2003 or
even earlier, she started
painting female soldiers.
| especially love this se-
ries because it arouses
my spiritual resonance,
even though | have never
had any military life expe-
riences. But | have lived
| through that era, the era
when our youth thrived,
both soldiers and non-sol-
diers. Xl dolodoiodolok
Lin: Did you hear that,
your female soldier paint-
ings have been labeled as
Russian artworks online,
they even condemned the

Russians of spoofing and

i T AiE / After Work
% E;HE / Oil on Canvas
120X 120cm 1998
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Nothing More Delicious than Dumplings
FEiHE / Oil on Canvas

120X120cm 1995




cating youth and blood to the Party. ¥t ot ol ool ol iololoiok
Hu: Naive, and real. sk dololol ool oo dololololololoo o o ioiofololololok
Ling: Exactly! This is the common feature of our young people from that era. |
also like the way you depicted the details very much. The peeling walls, cracks
on doorframe, slogans with dripping ink, broken mirrors, naked light bulbs, the
dried sweating shoes, men’s plastic sandals, these are all the symbols that have
marked our period, they have taken me back to the old times in a second.¥%
Hu: That’s a foolish and pale era, with harsh and rough environment. Both the
N material and spiritual lives are extremely poor. 3o oot
Ling: Well, the “paleness” is in sharp contrast with the beauty and aliveness of

have painted are naked or half naked, but they are different from sexy big girls.

' Although the latter is naked, the entire image is dissociated outside reality, in the

T4 / Dragon Porcelain / 75 TifE / Oil on Canvas /80 X 61cm /2002
world that you have created. They have dressed up extremely sexy, naked, half naked and transparent military
uniforms. | have this kind of feeling: these nude female soldiers are the subversion in the world of army men, they

il the female soldiers. What | want to know is, most of the female soldiers that you g

might be the reflection of your unconscious sexual repression? F ki A R R AR RO R R AAAAFAAOK o

Hu: | have never carefully thought about it in this way, | don’t feel like | was sexually repressed. | started dating
boys since 17, which was fun. &k A e e A A o e A e A A e A e A A e e e e e A e e e e A e o e e e A ool ke
Ling: | thought dating was banned in the army? Tell me more about it A A A e R AR
Hu: Soldiers were not allowed to date, but cadres can. | was promoted before turning 18. My first boyfriend was a
thoracic surgeon. The way we dated was just like a spy movie. We used specific gestures to pass on the time and
place of our next date. During the dating, he was always out of the hospital door first, | followed him a bit later
because a commander was always on duty. Once, he was out first, | took a big broom on my shoulder to pretend. |
walked out unhurriedly. We were walking along the seaside with the broom on my shoulder all the time. It’s really
funny to think about it now. Dating boys was the most interesting thing in that boring era¥ /i ik
All in all, during my adolescence, “Libido” was released healthily. 3 A A A AR R R R R R R RK
There are also some paintings that have recorded my military life, such as <Forgot to Wear Underpants Again>. We

i 4 58 / Woman and Frog
FoEHE / Oil on Canvas
90X 120cm 1993
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often had readiness exercise or emergent assembly at night. | had the habit of taking off the underpants
and changing into the slouchy unisex one that the army sent out when | was sleeping. When emergent
assembly call was on, | jumped off the bed and could not find the underpants, so | rushed out by wearing
outside army pants directly and without underpants. xR R R R R R HRRRR R KRR
And also that one of injection, that depicts the basic skills of training nurses. In order to be accurate of
the injecting position, we used gentian violet to mark a cross on the buttocks. Finding a point at
the one-third of the upper buttocks, practiced on each other. | was feared on pain, so only prac-
ticed on pillows. F ¥ A A e A o e i e e e A o e e e e A A ool e e e e ok
The old times can never come back, | can only go back to the army in my dreams. Over the years, | still
dreamed of being late at the emergent assembly, sometime | forgot the quotation book even | had the
underpants on, and sometime | just could not find my troop during the march; or, | found out | was the
only one wearing vintage uniform, when my comrades were in new uniforms. | also dreamed of the public
bathhouse, | could even smell the steam and the soap of Lighthouse brand in the dream. /s
Dreams become eternal when they fall on the canvas. A oo i oo ol ool oo ok fok
Ling: Your Big Girl and female soldiers have another hhing in common, they are all Michelangelo's " trans-
genic human". Altough | think "Big Girl'is earlier, the seed of "Transgenic human'should be in your subc-
oncious since you were a soldier.Army is the masculine world, everything about the place makes women
forgot their own gender, and lost their feminine consciousness. This kind of “collectively unconscious”
gender distortion has also been revealed in your paintings. 3 A A O A A A R R R R R R KRR
Hu: In the army, it is considered as praise if any female soldier has been regarded as “tomboy” by the
commanders. | have often been praised as “tomboy”’, which made me feeling very proud. | thought it was
not too far away to join the party every time when | heard this. Over time, the female beauty in my eyes,
no matter what kind of poses, as long as they are not delicate, they have the beauty of intensity. Y%
ioiaioroioree eioioiaioioiorarereseieioioioioioioiereseseioioioreseieioioioioioioreieeieioioioioioiorarereseieioioioioions
The Sixth Day 20083 R R I R R R K I R R R R R R R R RRK
Place: Hu Ming’s Home in Kangaroo Valleys kel i e e e b e oo e e reododo Aol o e e v ok
| stayed in the mountain at night and went to Hu Ming’s studio on the second day. She was painting a large
scaled painting of transparent army uniform. Bright red background, grass green military uniform. Under-

EERERRRY Z—KEX / Genetically Modufied Food - Seeds
FoEHE / Oil on Canvas

91X122cm 2005
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neath the transparent military uniform are the
strong and fit waist and the rounded buttocks,
which are indistinctly visible Yootk
Ling: In the female soldier series, “transparent
military uniform series” is a very distinct one. It
has significantly gone beyond reality, I’'m afraid
it’s not only the celebration of the beauty of
human body. It was easy to have this illusion-
military is a representation-national machine,
the representation of military system. It stifled
the personal human nature and instinct. The
transpareat military uniform is a subversion and
mockery. F A A AR AR R R RRRR
Hu: Don't even talk to me about politics. | can
never understand politics. In the common logic,
| joined the army since | was 15, | should be po-

litically matured in this “revolutionary melting

7k / Water / #5 i 3# &i / Oil on Canvas / 75X 110cm / 2000

pot”. But the organization was testing me all the time because they thought | was politically immature. In fact, | do love the
party very much, but | don’t know why | cannot join the party. kbl A fedodolod A foodo ool ol od o dod o Aol o e e i e Ao e il
Here is a joke. During the political examination of my entrance test to Tianjin Academy of Fine Art in 1979, they asked when the
““Great Strike of February 7, 1923” happened. | did not remember at all, suddenly | remembered the dialogue of Granny Li in
“The Red Lantern”: “In the year 23 of the Republic of China, the Beijing-Hankou Railway workers established a general union in
Zhengzhou....” | also had no ideas of how to convert between the Republic and AD, so | answered: “Year 23 of the Republic of
China.” The last question was what the superiority of socialism is, which worth 30 marks! | completely don’t know how to an-
swer, however, | suddenly remembered the song <Socialism is Good>, so | just wrote down the lyrics of this song and handed in
my examination paper as the very first. A e e e e e e e e A A e O X XX oo oo ook
| didn’t pass the political examination in the end. The school went to the army and investigated me. The elder commander of the
Political Department said: “This ‘muddle’ comrade has bad memories. But the organization can guarantee she’s competent and
politically reliable.” e A e A e T P e e e e e e e e e e T A e e e e T A A e e e e A A e e e e A A A A e e e e e e e e e ook
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Ling: That’s marvelous. There are many people say-
ing you have bad memories, but | don’t think so. You
have excellent memories, it’s your brain that filters
and excludes the uselessness for paintings outside
the memories. Al dololololofolo doko ook
Hu: You said right, politics is the first to be excluded.
In my opinion, it narrows the coverage of any art-
works when political element is added, which also
shorten the vitality of the artworks. | start creating
from my own direct experience, using painting to
express my personal feelings. It would be too nar-
row to interpret my paintings only from political
viewpoint. F o A A A A A AR RRRR
Ling: | actually would like to hear your interpretation
of the transparent military uniform. b edololok |
Hu: That kind of thing does not exist. | purposely
create it. Just imagine the absolute beauty of the
young bodies underneath the transparent military
uniform! Maybe | have addiction to uniforms. | used
to kept several sets of uniforms back from the 7o0s,
but my mother gave them to the victims, only left
few military caps of all kinds: with brim, without
brim, big brim ones and cotton-padded ones. | can
paint uniforms from that period even with my eyes
are shut. i A A R olokokok
Ling: The female soldier in transparent uniforms

have strong personalities, brave, playful and also

provocative. The transparent uniform that you

#z / Harvest
#E;HE / Oil on Canvas
125X90cm 1996




&, / Buddha
T ;#E / Oil on Canvas
76 X76cm 2002




a AK-47. “Pm so familiar
with this gun.” She looked
at it with few steps back,
“well, the composition of
this painting is stable now,
isn’t it?” | laughed: “It is a
fortune that I’'m the one
seeing you like this, if it’s
other people, they must
add extra sexual fantasy
onto this gun.”¥¥ ¥k
We both laughed out loud.
Frog raise, the wood be-
came invisible at one time,
and we placed ourselves
in the white mist. Another
while, mountain breeze
started bursting and it
brought the rain. “It’s go-
ing to be raining.” Hu Ming
said. AR AR R AR RN
PAQAQ I QAQAS LA QAS L@ AQAS O AQA RS

The Seventh Day 2008¥x

Place: Kangaroo Valleysok

It was pouring outside. |
should be back in the city
center, but | had to stay
in the mountain at that

FFi## 4 / Drying Chilies
7B E / Oil on Canvas
76 X76cm 2003




# moment. The rain was scary in the mountains, everything disap-

| peared in a distance, and you could not see anyone there. | was
B 2 bit nervous: “The rain is terrible.” But Hu Ming was kind of re-
laxed: “The rainin the mountain s like this. The rain is God’s tears,
the wind is God’s laughs and the lightening is God opened up his
eyes tolook at you.” | asked: “Are you scared?” Most of the time,
she’s staying on her own in the mountain. Hu Ming answered:
B “Not at all! I especially love raining days. Everything disappears,
only left very limited space- the painting and me. | can fully
BE cnjoy the status of isolation after excluding the entire visual
ll disturbance. This is my gift from God. A srsedrdtedrdedesede
Therainstoppedinthe evening. We went back to the kitchenwith
B 2 torch. Hu Ming opened up a bottle of wine, said: “come
on, let’s have something to drink.” I said: “I don’t do alco-
hols.” “Then you are missing a great pleasure in life. Tipsy
feeling is the best, painting becomes easy and relaxed.” |
said; “Yes, drinking and painting, that’s the momentum of
female hero.” Jd f e Fe e d e e A o e o e e e e i o dodode e e el
Hu Ming’s ancestors were from the Hun (Xiongnu) tribes. Huyan-
er is one of the four major ancient Hun surnames. Huns ruled the
northern central plains during Han Dynasty, which was banished
later, split into South and North branches. Northern Huns moved
westward from Mobei. Southern Huns then moved into the cen-
tral plains, changed their surname from Huyaner to Huyan, and
part of the clan simplified it into “Hu”. Hu Ming’s family was de-
rived from the latter. These descendants eventually settled in Li-
aocheng, Guan County, in Shandong province. Up to the present,
there are still more than a dozen of Hu families living in her home
F B F %75 / Semi-solid Diet on Ordinary Days B /Summer

#TE#E / Oil on Canvas T HE / Oil on Canvas
150X 80cm 1996 90X120cm 1994
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Whatever comes, is God'’s will.

In the scroll painting, my best favorite is line drawing Eighty-seven
Immortals Volume. Only equally do the line drawings in large scales, mist
can be recognized in a distance. Follow the pattern of the wind can be
into the style of painting.

Twenty years later, when | put the characters | like from the oil masters
together with the line drawing of 87 Inmmotals, | pay tribute to the
masters deeply from the bottom of my heart.



village. Frlr o e e e e B A A A e e e e e e e A A A e e e A o e e A e e A e e ot ok e ok
Ling: Ordinarily, your painting should be more masculine according to your personality. However, feminine absolutely domi-
nates your paintings from your “Big Girl Series”, “Female Soldier Series” to “Transparent Military Uniform Series”, the very few
male character in your paintings are just props. Why do you exclusively paint women? F 3 3 i e e o oo Ao ook
Hu: Because I’m familiar to that. | joined the army when | was 15, my whole military life was spent in a female surrounded en-

vironment. We did everything together, just like a big family. There was no secret among us. | could grasp all their moods, and

any emotional changes of theirs; | could even catch their manners without open my eyes. But it will be totally different with

HEZHMBH /Sonata / 7T/ E / Oil on Canvas /80X 150cm / 1995
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men.| can never understand them even
by now. e e dodolodoke e vk
Ling: So some people consider your
painting as the female art of the female
artist? oo fe A deode oo ke Aok fe oo deodeoieok
Hu: Don't say femal art. | don't like to
hear this kind of things.In fact, itis a dis-
crimination to single out the term such
as “femaleartist” and “female art”. This
kind of concept is based on the view-
point from a patriarchal society. Why
don’t we say “male artist”, “male art”?
Both men and women are the same in
creative thinking. The special and extra
attention to female art has always had
the pathetic feeling. | also dislike the
idea of International Women’s Day. It
is actually a declaration of “women are
weak”. When | was little, my mother
used to have a half day off work, but
she had to do the houseworks for the
next half of the day. What a “laboring”
day! Fdere A A e de e de e Fede i e e eode ik
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FRIETERX 4 / New Flag Born on a Breeze / %5 Ei# & / Oil on Canvas /91X 122cm /2011

based on the state of laboring. Men's
muscle looks also beautiful when labor-
ing. But women's muscle looks great all
the time. ok Fod ol ol e dede ol A dode foloke
Hu Ming had already drunk half a bottle at
this point. Aol ke A dololodo ke e dololofoko ok
She said: "Come on, let me show you the
cellar. "l don't know the wines, but | like
the door of the cellar. Made of thousands
of wine stoppers by Hu Ming. They must
have drink lots of wines. Yooy ok

| TR IR IR IR TR R IR TR R KRN

The Eighth Day 201070 i e o oX
Place: On the Way to Kangaroo Valley>ox

Hu Ming’s artistic creation came into the
climax stage in 2010 7 iox o

| was driving Hu Ming to her studio in Kan-
garoo Valley. Bob usually drove the car, but
he was occupied that day. The direction
that Bob wrote me was things like “turn
left 200 meters after you see Shell”, |

had no confidence in that because on the highway, if you missed the intersection you had to go around for another tens
of kilometers. It was lucky to have Hu Ming with me in the car, she could guide for me. R R AR R R RO ox
| was really nervous on the road, kept asking Hu Ming whether | was on the right way. The most frequent answer | got from her
was: “eh? | don’t think | have been here before.” And suddenly she would cheer up and said; “I’ve seen that billboard before,

this should be the right way.” | said: “Please, you came here every week, no less than 500 times in ten years!” She replied: “So
WiFldsiareiotetoaroroiaioioioroioiaiotoioroioioiatoioraioiaioioioiaroioiaiaioioroioiaioioioroioiaiotoiororoiaiaioioioroioiatatoioroioiaiaiaiororons

Therefore, our conversation started from this topicC. i R R R R R R R KRR KRR
Hu: People always say | am really a muddle, actually that’s right. The things that | have lost in my life are countless. | was in
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charge of subscribing
newspaper and maga-
zine in the army, there
were so many invoices.
When it came to the
year-end, there were
more than 300 Yuan
less, all I can do was to
beg my mother to cover
it up for me. The most
dangerous experience
was that electrical short
cut in the broadcasting
studio, | climbed up to
the ceiling to inspect
and muddled up the
wires, | was electrically
stunned. Until dinner-
time, no one trumpeted,
they could not find me
in the broadcasting stu-
dio, so they went to the
ward and saw the open-
ing vent on the ceiling.

That was how | got my
life back. kX
Ling: Based on my under-

standing of you, | think

ZFid DS FFFHIZRME / Margrit Jungle
7B E / Oil on Canvas
110X110cm 2012
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your mind is very well structured. Your “silliness” should be considered as “out of state” . F il oAl ol i o ook ok
Hu: Yes, just like something has been taken away from reality. It happened all the time, such as in the car, | would imagine a pic-
ture when | saw those black and yellow barricades on the road, they were turning into cats’ tails, standing in the middle of the
road, very interesting. The few hours of travelling in the car to the mountains gave me space to conceive. To grasp a idea and
fully expended it. | have a small notebook in the car, which records my ideas and sketches, all very detailed. So when Bob talked

#ft% /New Ladies / 5 / Oil on Canvas /110X 110cm /2011 #3K/ The New Prayer Beads / 7o M & / Oil on Canvas /110X 110cm /2011

to me in the car, | replied but could not hear a thing or remembered. He called me dreaming girl. 33 skl ook
Ling: This dreaming should be considered as “day dreaming’ . 3 R i R R R R R R R R R R R RRRK
Hu: Exactly. You know what, I’ve written a movie script in 1986 called <Day Dreaming>, which was also published in August 1st

movie magazine in 1986. It is a children science fiction. The protagonist is a primary school student called Zhang Xiaofan. He
62




loves to fantasize, and indulges himself into the whimsies that has nothing to do with reality. For instance, since the wheels are
spherical, damage can be avoided in a collision; when encounter the traffic lights, cars can fly low altitude in order to reduce the
traffic jam; the road is the speed changing conveyer, which is operated by solar. Also, there are lots of pipes in the kitchen at
home, soy sauce, vinegar and other spices flow out from there. In the eyes of the teacher and his mother, Xiaofan is a child with
ADHD, therefore he is considered as mentally disordered and sent to the lunatic asylum... In the end of the movie, Zhang Xiao-

[E =/ National Treasure / 75 # & / Oil on Canvas /110X 110cm /2011 X% F / A Big Dumpling / % # & / Oil on Canvas/ 100 X 100cm / 1996

fan is cured and becomes a good boy, goes to the classes primly and wearing the red scarf... he is disappearing with his schoolmates
into the distance. A A A A A A A e e A A A A A A e e e e e A A A o e A A e e e e e de e ool e e e vl
Ling: This Zhang Xiaofan reminds me of you. 3 o R R R I R R R R R R R R R

Hu: The purpose of this script was to criticize our schools'stifling of children's personality. | wrote another piece in primany school
purp p g p y p p y P
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Just sit still and eat the food you can get. - <Koran>

Can you eat at the same time not thinking about other food? In fact,
to human or to animals, it’s better to keep distance. Don’t think that
because animals do not speak human words, you can do whatever you
want. Patience is limited.



and won prize, entitled<Ten min-
utes between classes>. It's about
me flying out of the school to Shi
Jingshan, Beihai, then to the zoo.
When | heard the school bell, |
flew back to the classroom in a
second. | was day dreaming most
of the time. But my result is bet-
ter than Zhang Xiaofan, | can day-
dream endlessly throughout my
artistic creation. Yook or

It was an open valley in front of
us. Hu Ming cheered up: “I know
it now! Here we are!” We finally
got home. | said: "It's lucky that
you don't drive, If you're driv-
ing while day dreaming, police's
bonus for the whole year will be
EONe. R R IR K KRR
)00 000 0701 971 @797 97 97 @A QA GAGAGAS

The Ninth Day 2010 ¥k rorsox
Place: Kangaroo Valley sk
It was Kangaroo Valley again. A
huge fishpond was built outside
the grey house. There were two 2
meters long golden koi, leisurely
chasing us. Hundreds of their de-
scendants in various sizes were
swimming through the weeds

and rocks. “This is Bob, and this
76

is me.” Hu Ming pointed at that
two big ones, “I like watching
fish, and sometime | can spend
hours watching them.” No won-
der the fish in Hu Ming’s painting
are so lively Sk ddok yoroiox
We stayed in the mountain that
night. It was extremely quiet. In
the dark, kangaroos, hares, fox,
wombat, possum and owls all
came out and occupied the gar-
den, and they knew the guest
Was here. i R R R ROk

Around 4 or 5 0’clock in the morn-
ing, birds started singing in the
mountains. The animals scurried
home to rest by riding the early
morning lights, left footprints on
the porch. Yol k ik
Hu Ming got up before 6 o’clock,
and started her works of the
day. dededdode e deodolololololololok

She transported a load of fire-
wood to the studio by using
the unicycle trolley. She light-
ened up the fire, and the flames
brought vitality to this silent
room. She picked two pump-

4 1l / New Tiell
% E;#E / Oil on Canvas
152.4X91.5cm 2000



kins from the vegetable
garden, chopped off two
pieces and put them on
the stove. Yook diekok
The studio was extend-
ed two times in size. The
finished paintings from
the <Animal and Human
Series> were put inside §
there. Again, this was an-
other brand new series,
animals were the domi-
nant in these paintings. ¥
Ling: Go ahead painting.
We can chat while you are
painting. Yook kot
Hu: | cannot do that. | can
only focus on one things
at one time. F ¥ loox
Ling: No wondering you
can be sucessed. When
I'm writing, | turn on the
radio, listening to the mu-
sic, news. Stop for a few

lines. These made me un- %&#E&/Purple Sunset
# E ;M E / Oil on Canvas

successful. dolodododolodods 106x140em 2010

Hu: You're kidding. We juest have different habit. ik R e R R R R R R R R R KRR R
Hu: I’m always looking for new things. The subject and content of my concept is always changing. When new pictures arise in my
head, | will follow them and get lost. Every lost state can be developed into a series. And sometime it’s only one piece.? ok

Ling: These paintings, it is really close and intimate between the animals and human beings. They look very cute, but also
77



o]141{1IR*exoraioraioraioraioiatoiaioigioiraiaraioraigraioraioiaiaigiaiaioigiaiaieigieiraioraigrateieiaiaioraiaiereiateie
Hu: This is the subject matter that this series suppose to reveal. Animals and human beings suppose to be

interdependent, but human are destroying the natural state, imposing man’s will onto the animals, which
perish themselves eventually. e A e e e A e e e o de e Ao e e e e Ao de e o e Ao e e e e e e e Ao de e oo Ao deo ook

Ling: <The Last Supper> is so scary. All of the animals are eating human. Not only the beasts that we know, &

but also the docile ones are also sharing a part. If the world becomes like this, human will have nowhere to §
alle[cRxexoxo1oto1o1olololoto o o ato oroioioiotoiatotioraisigioiaiaioioiaisioioiaisioioiaisioioiaigioioiaisioioiaiatototais

Hu: Human and animals are supposed to be equaled. But nowadays the consequences of the ubiq- [

uitous inequality of human framing animals’ ecological nature are everywhere, which is pathetic
and hateful. Fo e e e e e e e e e e e e Fe e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e ok
Ling: | feel like the previous <Genetically Modified Food Series> and the present <Animal and Human Se-
ries> convey two notions. First of all, to violate the law of nature will bring consequences to human beings,
which express the concern towards the human future. Secondly, it depicts an ideal world- a world that hu-
man and animals or even human and nature are in a total harmony. X oo oo o ook

| Hu: Yes. srtedrdedolesedodrdedodestedeodededeodotede
The aroma of roasted pumpkin was out,
-l floating in every corner of the studio, exud-
I ing a sweet nostalgia. It was already more
than nine in the morning, and this was our
brunch, Hu Ming usually ate like this. She said
she did not like having lunch at 12pm, if she
accidentally ate more, she would fall asleep
and could not paint any more. xRk R RN
Hu Ming once again entered into creating mode,
R | was watching at side while listing to A Bao’s
Northern Shan Xilove songs. ik
| Hu Ming concentrated on painting a cat,

HEHIEE / The Last Supper
|| 7 E;mE / Oil on Canvas
140X212cm 2010
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lots of her paintings
have cats, and it
was kind of a special
mark of her. Her cat
is very adorable, and
dynamically differ-
ent, but all have the
same expression of
understanding ev-
erything. Yoo doox
Several hours past,
| was almost un-
able to sit still, so
asked her; “Don’t
you feel bored to
paint so long?” %%
She smiled; “How

come? | will go

into another world
once | start paint-
ing. There are so
many novel ideas
and endless plea-
sure to enjoy, how
can | get bored? |
can continuously
paint for 9 hours
even 13 hours. It is




TURMILZIEA | / Wondering Bouili |
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UNCONSCIOUS. A K i R R R R A e e e e e e e ool i

| said; “Hu Ming, you were born for painting.” She replied:
“Very good. Other peers enjoy painting, but | put my life
on it. People said | had masochistic tendency. | think it
might be the training result of the slogan “Fear neither
hardship nor death” when | was young. In fact, | also
enjoy putting my life on painting, the new tern is called
‘challenge the limit’.” ookl dodododo o fobolodolodokok

Around 5 o’clock in the afternoon, the kingfisher was warbling
in the garden. Hu Ming said; “It is on that big tree, it’s calling me
everyday at 5 o’clock.” I didn’t see it because of the dense brunch-
es, but | saw a kangaroo standing outside the fence. After bump
into me, it unhurried to look around in the garden again. Hu Ming

called off work early for me. She said; “Koala is coming soon, there
Mi/E / After Rain / 5 E 1 / Oil on Canvas /80X 110cm /2010 is an elder koala here for many years. It comes out of the woods at

this time everyday, wonders around the house, it’s not afraid of me touching it. Let’s go and have a look of it.” s¥ s il
In the evening, Bob was back. He pointed at the tablet on the wall-which they bought from Pan Jiayuan in Beijing-that was in-
scribed with “Ya Tian Xiu”, and asked me the meaning of it. It means “to greet the blessing from God”. But | interpreted in a
manner of Kangaroo Valley; “to receive the happiness that the nature gives us.” Bob was very pleased. oo ik
Ligieioioiereie eleioiaioioioiorere’eleioioioioioioioieteseloloioioioioioreteeieioioioioioioioreteseleioioioioioieieieieieloioioioioioietereieieleiene
The Tenth Day 2012 R I T T R T T T T T T T T T T T I T T T T R R R T R R R R R R R RO R AKX

Place: Kangaroo Valley i o o o R T o T T R o I T R R R R R R R R R R R RK

Hu Ming said; “I pretty much finished the scroll painting, would you like to see it?” Surely | would like to be the first to seeit.
It also used <87 Immortals> as the background, this time the scroll was even longer (159cmx1573cm). She had been talking
about this idea several years ago, now it’s complete. Compared to <Following the Sun>, this one was even more magnifi-
cent. Hu Ming said; “The name is <Hu Ming’s Tribute to the Masters>.” She was trying to put those large scaled painting in
order in the studio. | offered my help, she said; “No need, you could not move it, this is labor work, | have to do it several times
a day.” R T R T T T T T T T T T T T T R T T T I T T T T I R I R R R R R RRR

EERERRRY Z—H% / Genetically Modified Food Series - Metamorphosis
FoEHE / Oil on Canvas

160X200cm 2007
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Hu: These females under the masters’ pens, some of
them are publicly acknowledged as masterpiece
in the history, some of them are my own favor-
ite, the artist may not be famous, but to me they
are masters. Their appearances are neither in his-
torical order nor the ranks of their fame, they are
randomly positioned, mainly for the composition
need. AR A A R A AR AR A AR AR A AR AR AN
The first one is Botticelli’s <The Birth of Venus>. |
rubbed in elements from contemporary society-
camouflages from the wartime. War replaces the
ideal of peace and love. X R R RO
That woman with green cloth is from Jan Van Eyck’s
<Portrait of Giovanni Arnolfini and His Wife>. It is
| known as the first picture in the history of painting.
On top of that, the fine detailed skills and the style
| of his characters are similar to Chinese meticulous

B detailed color painting. Thus, it is worth to be mem-
orized. Fr A R A AR AR AR R A RN AR

| put the pregnant woman from Gustav Klimt’s paint-
ing beside her, childbearing is a breeding responsi-
bility of women. No matter they are happy about it

or not, she looks very happy, with an accidentally
been fooled expression. xR R AR RHR IR
After that is Michelangelo’s Goodness of knowl-
edge, has beauty. trength. wisdom in one. Just look
how beautiful the muscle is on her back,  am so con-
fident in painting young muscles. Yootk
WHBRHE / Guess Who | Am

% E;HE / Oil on Canvas
140X 106cm 2010




| always like Mona Lisa, her secretive smile, looking
at the transformation of human and society with
sarcastic smile. She has been repetitively appeared
in my works since | started painting. She’s from the
same period as <Han Xizai Evening Banquet>, the

spiritual world that they represent is the same, calm
and beautiful. f ool Aok feododolo oo ok ok
After Mona Lisais the teenage girl of D. D. Velazquez,

the empirical costume from this period was very
decadent, slyly stunning and morbid. My main
point is to present her cloth. Apart from the body
curves, clothes play a very important role. Clothes
represent class and the change of hierarchy at times,
whether covering the body, for convenience or dif-
ferent decoration, they all have their own different
meanings. KRR AR Ko A A A fe e A e de el ool ke
| put two of Andy Warhol’s Marilyn Monroe on the
pennant of the fairies. Marilyn Monroe is my favor-
ite beauty, the eternal temptation. Warhol’s Mon-
roe is a revolution because it has told the public
that art is not only from easels, but can also be
produced from machines.Je¥ Al A dede e de Aok
It supposed to be lotus in the hand of the fairy
behind, but | changed it into the mushroom
cloud of the atomic boom. Modern people fo-
cus more on conquest nowadays, they advo-
cate military force, and have their hopes on
the most advanced weapons. Look, the fairy is

ARSIl /Brand Star I
#E;HE / Oil on Canvas
140X 106cm 2010
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a mass of bruised. ¥ A A A Ak Adofe ke e Aol
The woman in red lying in the front is the represen-
tative work of the Raphaelite Frederie Leighton,
lazy estheticism. Some critics believe his paintings
are greasy and kitsch. There is no right or wrong in
artistic standards, only like or dislike. 333

On the top, is the woman from Richard Lindner’s
works with leather gloves and garter. He had nev-
er been professionally trained, his mother made
underclothes for people, so he grew up peeking
at female models. | admire the weird and wild
character of his female characters, full and with
tension. F e Koo A e e e Ao A ok S e e e e e e e e e oo
| don’t really like the female body of Rubens, so | only
selected one female portrait. XAk For ko

The cello player is from Domenichino, which plays the
role of the prelude of the band at the back.*¥ %
The woman in blue dress comes from the pre-Raphael-
ite Rossetti. All of the faces he painted were the same,
just like him, especially the mouth, which is particu-
[arly sexy. A o de A A A e Ao e do e e Aode e oo ol

The one lying on the ground is the representative mas-
terpieces from the Cubism Fauvism artist, Femand
Leger. The original book in the hand has been changed
into ipad. Yool A e Ao Ao e Yol Ao e Yol

The one with the stretching arms is the Goddess from
David, which has also been put on a pair of head-
pPhones. F i i A A A R A R A A RN

®:41 / Lost in Red
% E;HE / Oil on Canvas
140X 106cm 2008




B RHRE_E / Summer Nights
FEiHE / Oil on Canvas
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red kneeling on the ground is from Courbet’s <The
Wheat Sifters>, her kneeling position is pure, simple
and also sexy. ool od Aot odofofo ook ook ok
Fee Ann Marytemperature’s <Russian Country Girl
Vera> H A A A A A A A A A AR R RRRORX

<Back from the Market> of Chardin. Yk don
Jules Bastien Lepage’s <Haystacks>. 3ok

<Family>, from Schiele ¥kl ik ik

Bouguerean’s <Girl that Breaks the Water Jar>yok

Then it comes to the noble lady on the swings. Art-
ist Fragonard belongs to classic Rococo, most of his
paintings are the depictions of the sexual desire of
those nobles, in gaudy style. ¥k ook ik
Rene Magritte’s paintings are extremely secretive.
He is one of the most admired masters of mine. His
imagination is elusive. A il fe i de ke fedodok

The white dressed woman who is making the
dough is the character from the Mexican art-
ist Rivera. He is the national treasure of Mexico,
his paintings have been exhibited in the biggest
Mexican museum. | actually don’t like his style,
but because my time is so limited and his painting
is easy to Copy. AR A AR AR AR R KFRK
That dismembered woman is Dali’s. For this kind of
paintings, | only copied once, very easy. xxxx%*

The girl that sits underneath is llya Yafimovich
Repin’s painting of his own daughter. Repin’s

= work is difficult to copy. Copying this painting

A& A / Man-made Beauty
E;HE / Oil on Canvas
140X 106cm 2010




revealed my deficient skills in oil painting.>¥%
Women in Ingres’s paintings are the most virtue and
serene ones, even the back of a bathing woman is
still elegant and dignified. | was stunned when | saw
this perfect naked back. ¥l do ook

That chubby woman is from Lucian Freud. He is the

grandson of Sigmund Freud, the psychiatric expert.

His paintings are usually too real to face directly.

| painted a bunch of capsules on the body of the [
woman to accusation- obesity and the overuse of &

antibiotics is a century disease. ek F R Foox
The woman in white is from Degas’s impressionist
Work. ool A A A e A A A e e e e e e e R e e ok
The woman with a child on her shoulder is also Mi-
chelangelo’s work, very strong and sturdy. | painted
because | like it. APk A Aol ke ek A e ook

| only sketched the outlines of Rapheal’s Virgin Mary
and Christ, and put @ in the position of his heart to
manifest how much modern people’s spiritual life is
dependent on internet. A i R AR R RORRORROK
Max Ernst’s works are extremely crazy, and | need
that red. ool ool Ao o ok e e e e o ook ok
To copy Gauguin is to save time. xR RN w
The last one is Picasso’s <Two Women Running
on the Beach>, the original has two women with
flying long hair. | cut one’s hair short to manifest
homosexuality, which is also the contemporary
phenomenon. The two running in the opposite di-
%/ Game

#E;HE / Oil on Canvas
140X 106cm 2010
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rections represents the sense of rebellion. ¥
And the last “immortal” is me. Colored glasses and
five-pointed star is my symbol. %Ak fed A Aok Aok
Ling: | feel like I’ve been going through the world
art history afterlistening to you. I find another char-
acteristic of this scroll, all of the Western women
have been painted in half oil painting and half tradi-
tional Chinese realistic painting. 3ok
Hu: | purposely did it. Chinese painting believes line
drawing represents the perfect shape. At first, | tried
to do Mona Lisa with traditional line drawing, but no
one could recognize her. It seems like it is not just
the outline that people are familiar with, but the col-
or sketch is also very important. So | found a neutral
way to do it by combining the skills of oil paintings
and line drawings together. To extract lines out of
masters’ oil paintings is very interesting. s vor

Ling: The most wonderful thing is, in this way, the
characters from Western oil paintings are blended
among the immortals, therefore, becoming unobtru-
sive in the scroll. o ek Ao oo e e veovor
Hu: That is correct. | did the best to apply all my line
drawing skill. It can be considered as the attempt to
combine Chinese and West. 3 rmdr ke ie dor iow

Ling: This painting is really gorgeous and powerful.
The integration of Chinese and Western figures; the
integration of line drawings and oil paintings; which
makes the image coherent, and this is the so called qi.
The composition of both the Western figures and Chi-
nese immortals is fit and appropriate, this is shi. Such



a great painting! ¥ AR R ekt
Even till now, I still have the same conclusion: Hu

Ming was born for painting. Her family background,
her personality, her experience and her living envi-
ronment, all of these are the preparations for her
to paint. AR AR

xggEFERr 2012
Sort out by Liu Haiou in Sydney 2012
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HU MING

1955 Born in Beijing, China

1970 to 1989 Served in the People’ s Liberation Army where she worked in a variety of capacities, notably, as a radio broadcaster, librarian,
cinematographer, surgical nurse, political office club director, cultural officer and film art designer

1983 Graduated from Traditional Chinese Painting Department of Tianjin Academy of Fine Arts, Tianjin, China

1989 Migrated to New Zealand

1991 Established her open studio in Auckland and started focusing on oil painting

Since 1999 Resides in Sydney, Australia and dedicates herself to oil painting in both her Sydney and Beijing studios

Solo Exhibitions

2012 “Tribute To The Masters From Hu Ming” Solo Exhibition, Today Art Museum, Beijing, China
2012 “Hu Ming Oil Painting Solo Exhibition” , MiFA Gallery, Melbourne, Australia

2011 “Hu Ming Oil Painting Solo Exhibition” , International Art Gallery, Beijing, China

2010 “NotaWord of Human” , February Bookstore Gallery, Beijing, China

2007 “Hu Ming Oil Painting Solo Exhibition” , 798 Yan Club Arts Center, Beijing, China

2006 “Female Soldiers in Uniform” , Catherine Asquith Gallery, Melbourne, Australia

2004 “Hu Ming Oil Painting Solo Exhibition” , Maria Perides Gallery, Brisbane, Australia

2003 “Sensuous China” , Soho Gallery, Sydney, Australia

2001 “Hu Ming Oil Painting Solo Exhibition” , Gallery 249, Sydney, Australia

Group Exhibitions

2012 “Breathe” , Art Atrium, Sydney, Australia

2010 “China Time” , Creation Gallery, Beijing, China

2009 “China Time” , 99 Gallery, Ashbourgh, Germany

2008 “From Mao to Now” , Armory Gallery, Sydney, Australia

2008 “Southern Skies - Chinese Artists in Australia” , Australian Embassy, Beijing, China

2008 “Kite Collections Exhibition” , National Art Museum of China, Beijing, China

2007 “Sohoin Berlin” , Art Fair, Berlin, Germany

2006 “China-Russia Women Artists Exhibition” , National Museum of China, Beijing, China

2002 “Contemporary Asian Fair Oil Painting Exhibition” , Singapore

1995 “Oriental Pacific Exhibition” , Oriental Pacific Art Centre, Auckland, New Zealand

1994 “Four Painters Joint Exhibition” , Yi Yan Chinese Women’ s Club of New Zealand, Auckland, New Zealand
1982 “The 1st Tianjin Young Artists Exhibition” , work collected by Tianjin Museum, Tianjin, China

1981 “The 1st National Young Artists Exhibition” , National Art Museum of China, Beijing, China

1979 “Beijing Workers, Peasants and Soldiers Outstanding Amateur Art Exhibition” , National Art Museum of China, Beijing, China
1976 “The National Military Art Exhibition” , Beijing, China
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