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—NEARNA An Art Group

2 AR%E [ ART EDUCATION | Art Education

PE KE TAEE HRTANAE "Art Education" Modern Art Group, Dalian, China
INARLR (EARZE ) [ARTIST ) . 3k HsiE Group member (artist): Zhang Bin, Ye Hongtu
(8] [N]

— MRS A Work

Art Education
A modern art work to be completed in 37 years

$AR#B [ ART EDUCATION |

—HRBEA 37 FRANERIANESD

—HBEAMT 20 F, 7 FHESR

HEREARMER "ZARHEEF" (1997——2034)

(IBPE K& "ZAKE" SREANARREERF A
T EAREE M2 37 £ AA—PTENER)

A work taking up 20 years and to take up 17 more years

Modern art work “Art Education” (1997~2034)

(Regard the course (37 years) that the members of "Art Education" Modern Art Group, Dalian, China
complete the “Art Education” within the system as an integral work)

[N]

[ 2 ’ A Teaching & Research Room
—NEEE ( BIFH S TERRE ) (scientific research team or studio laboratory)
A% | ART EDUCATION | Art Education
REETIKRZ (DLUT) SRZEAHHZRER Basic Fine Arts Teaching & Research Room of Architecture & Art College of DLUT
[&] [N]
—NEFEEBNSSNBERIII B A Dynamic Teaching Research Project under continuous development
— MR E SR A project funded by the social science foundation
2 AR¥E [ ART EDUCATION ] Art Education
KEET A (DLUT ) AXHESRISES KRBT B Project funded by humanity & social science foundation of DLUT
(5] [N]

A Book

—&$

2 AR#E [ ART EDUCATION ]

hEAE "CAHE HRIRNAELE 20 FENZRNEHNER
HREIRER "ZAREE" HER

KR WHHEE BEEE FAHE BELE HEE

IR 1. —tHEM T AR EREARER ( —HZARBEHHEF LR )
XEE: HRZR ZREEF 2R R 2RFE HHHL

BIR 2. XT "IALE" X ER—ERNRTHORS (f758)

BMEZR? HEE?

Art Education

Record of artistic activities of "Art Education" Modern Art Group Dalian China in last 20 years

Clue of modern art work "Art Education”

Key words: urban education, historical education, fine arts education, ideal education, poetry education
Annex 1: A Modern Art Work with Blurry Boundary (an art test or pedagogical experiment)

Key words: modern art, art pedagogy, fine arts, poetry, architecture, urban planning

Annex 2: Some Concepts Difficult to Define about the Work "Art Education" (Questions)

Concept art? Pedagogy? (omitted)

(V]
[zh] Art Education
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SEVEN DAYS
ART PROJECT

UNFINISHED EXHIBITION
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ART EDUCATION
GROUP zxu=a

‘5B EXRZARWME: FR" 22016 F5HERBHEAR—NEFZRARENR, XIPELSREFZIRRNZIAES, A
ENPESREZARKELROTE, SBENEARFNENFREIRARKER, RE "TAHENA (K5 + HHEE) " 02K
ENSENZARACUENTBIRN, NI Z B HIREE ZABE NABKR B REBTRAFRAES AL T FLIRAM,
MANEL T FRBEEBFRA—DAER, FREHR “H2BE" Lho SBEREBELTIREEFNELRREY, -1
THTEEFOFTE = 8], HERNZAERNIFOTEM. S BEREIFEFEIRFITHZRER, THFHSRUDIANTF
ZARMAIN SRR,

HERTRBENRED, BEBEL, MZAZETUBRNRENRE, SEBEL, BYTFIZARME, BENZARTER
—EYNRRREATRE? FABPHZARDAGEERTIBEZ BIFHEFEH, ZRHEENATHBIULZANEESEAB, @
RILENZEXES, ERWHERNER, BIBRETS, BEIAXLER, #TEEAZW, KENHIERIHFILIXEY
REBHEHMNWXMAFE FHEEFR, LN TREBHHERRE,

BMTUE AR EEEHENER. B—PABITLREEH, MERREENIUERN=E, XTREEARBZARFZA
REMB—PEN, BEAR-DPELN, FESZMIARNENTLE, 2FHFANRESHNSNERA AT ZARNBEAZARK
BRENENSHANRES, BIRERFMN, UREHRNAENEAE, MANENRRS5EHS6E S8PARE
MAXRNZ W N EBLERT G, TAEENERRSREBOAWSMR L, FERRMREOAMN, BRI 0,

I
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"Today Art Museum+Seven Days Art Project: Unfinished Exhibition" is another young artist promotional exhibition held by Today
Art Museum in 2016. To pay close attention to Chinese contemporary artistes’ creativity is a great investment for the future of
Chinese Contemporary Art. Today Art Museum has prepared for this exhibition for two years. After years of fierce selection, the
talent of Art Education Group ( Zhang Bin and Ye Hongtu ) shows itself. Their creativity and spirit of rebellion breed this exhibi-
tion. Art Education Group, which consists of two young college teachers (Zhang Bin, and Ye Hongtu) who are from School of Art
and Architecture in Dalian University of Technology. They regard their decades of teaching practice as a complete artwork and
have constantly expanded the experiments into “social education” field. Today Art Museum provides them with a exhibition peri-
od of seven days and a plaza where they can do creative and rebellious experiments in order to explore possibilities of art world.
Today Art Museum encourages young artists to challenge the stereotype of the exhibition system, explores the boundary of art
world and deepens the understanding of art.

Education is based on the ability of logical analysis, which is deconstructive; Art is based on creativity and instant inspiration,
which is constructive. Under such circumstance, for artists, are education and art manifestations of the same thing? The teacher
as artist must balance the intuitive and the analytic. Art Education Group doesn’t separate art and education. Instead, they unify
them to impact how we take the road. If no one practice these numerous creative ideas, no impact will be carried out. Art Educa-
tion Group tries to change the way of thinking on culture and ourselves, to pursuit the truth and to trigger audience to do self-re-
flection.

We can regard this exhibition as a blackboard in the classroom. Everyone questions; it provides a space where we can rethink
and seek answers. This exhibition treats art and artists as a medium-a plaza where people can do interdisciplinary discussions.
Totally new-style exhibition and seminar allow artists to be the medium of art education revolution and the reflector of social
issues. Every section of this exhibition is open. Audience is the creator and conductor of the scene. All interactions are parts of
revolution and creation. Everyone’s mind is constructed by different power-knowledge. Art Education Group hopes to free your
mind out of cage, to shake your brain and to fasten your heart pumping.

Dr. Alex Gao

Director of Today Art Museum
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2016.06.22 - 06.28

LA % HERE
FE tXZARGEHLG

BHAFEBEHNER, BARMNISHETHIR
EimEE, 2006FF6 822H-6828H, £AX
BNEEHEMINNZRIE L BYRE S BER
18, B —HeHfnE ROt ti1EmE®
MNER—IEHE A, HBHHENRREMENE R,

The model of exhibition is not fixed, for the reason
that our life style is complicated and changeable.
From June 22 to June 28, 2016, Art Education
Group will conduct a totally new-style exhibition and
seminar in Today Art Museum for the audience. They
will show people a map of the world, a map of the
city and a map of individuals.

6.22

10:00 - 11:00

WEDHE—. RESHHISHRHIMFTTAE

Feng Boyi: New Possibilities of Exhibitions and Seminars'Model
16:00 - 17:00

WEMBE R XA AL ARIESR

Du Xiyun: How to Transform Texts into Artworks

6.23

14:00 - 15:00
FEEMS. HRERRKROTEMN
Alex Gao: New Possibilities of the Future of Contemporary Art

6.24

14:00 - 15:00
WER TN, e, 4. ZARATEHENL
Liang Kegang, Tian Xiaolei, Li jiye: New Shift of Art Criticism

6.25

15:00 - 16:00
IERE . FHRL: HBEEXHRTHEIRE>

Sheng Wei, Yu Zhenli: Art Production under Consumerism

6.26

14:00 - 15:00

WIEKMBIR. Adam: EHE TS SHEAT, TARBA?
Zhang Xudong, Adam:

The Function of Art in Front of Historical Innovation
14:00 - 16:00

MiEMEE: RHE—HITFROITHE

Hang Chunxiao: Traders — Work of Critics

6.27

14:00 - 17:00

WIES M. TREEHEH

Lv Shengzhong: New Examples of Art Education
14:00 - 17:00

WIEKFR: EAREEHEH

Zhang Zikang: New Example of Art Education
16:00 - 17:00

IIEEKIE, WA HFEOIE

Dong Bingfeng, Deng Dafei: Collective Creation

6.28

14:00 - 17:00
HRER
The guest in secret
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SEVEN DAYS ART PROJECT

THE FIRST DAY +tB#%

2016.6.22 10:00 - 11:00

ART EDUCATION GROUP

(YE HONGTU & ZHANG BIN)

& FENG BOYI
ZARYE/NA & BiE—

BiE— RMNXFIEFBXNT RN UEABSEFBE
ERNHRE, WEELZELRMN . —RUKFIMLAR
HBRBESXTE RIZESITH T T ENAF “FE" . "
EW

KR NV ROBEXM, WEhSnmd—L#E, B
FREOARIARGER, FISHEMAHRTE 24P,
BREELH, XM, RVET—H, —PRIEFBAM
SEIE, — MR RIEFMBNTNT S FRATENE R,

BiE—: X, —REMBNLEREENFRES. hdod=
N, 8P ASBIEFERR, RIEHSEFIER, EXEL
B

HE: REL - LEXENGSUHRE, ZARFEXZE
BET . MWFRFWBITE, BEFRNZARARMNE, i "%
RN AET , BOHRNBTREGR, " XA LR,
NZ— WX

%—H

BE: SRR, XPFIEENER, FHIEFHHE
RIMESR, RER, BE—2H, ENXEERRELAETN?

BiE—: NAREIR SR BEE, SRR —
e, — AR, TUEN—F IR, BAME T —B

REEIHNLNRS, —E2MBINNBZERRE RN,
Eegn (XHRIE) , Ebgn (89, 90 MASE) , EH (/MR o
PR GHNMBNNBEHREERLS S, THRESEIRE, &
ERARER, MT4AR? BINERVBZELRZIEFENL.
Bk, BRABMLAZHER, HLBELFZ, ME—HK
HREMOMEL L EBAI 4, HERRINIGNE— 1L, &
AR, BEREEE—LNE, BELXLHEXIHE
CEMEE Y, THEMZEZIEFIRNXR, B2M1IH
E—ME, SRR NF4E 2 AINXF ENEESBHTE
o

iBE: LA AR WAk EIXEER AN T
NER, RSRECERNKRIAAEWTII R HMR. IR
e Ef —f &R AENER, RNEENZEX

AZRE. ZEXRRIPNHLRIL?

RIE: MRS, RAFEEREFEN,

ieE: BEEKE?

KR: BXREAXA—IMHER, REAETHHEE, HiMEH
2E¥, ERRIFAE—IXEH, TRE—NFE, R2H
ENMOMBE—RAEE, RIANAEFE, BEAFEE

—i2; BEMMIHES, EREENE—1,

BiE—: RENMUERHHEERTHERRN, HFEKRED.
ABWF, AERT, WRFCTFR—=, 2ELFREESS,

MHEE 32 ARBER—, R EERIDIR, @8haE”
KE: HNEARBERGEPRAMSH, MEXE, )

REARMEH, HNGIE, BFE5AEK, §-L£B%,
IR B R L, BMNERENS2ET, F—8I24E

Rek, 28%, M. RALE, RHENFANRER
AR HIABTMNE,

MHEE: RNSEHFEPBE—LRE, EAREBERX LS,
BIAITED, fiRfHBRPEXN—FRE,

Big—: FRAEE 93X L E G H TER X R 5 i 3 AR
HREEFENR, BREEHRNEE, BINEREZXFEL,
hESHELYRNEHER, HPRBFERE. B6, TR
BB, BEBRINGEN, BLAEFEL, BREBSMHNE
—REWMROMA. Hilt, HLRZEBLEIWAN, B2
MAMEEMNEERERT . SRMNBEKE, SEEEHHKH,
BOREEINE T, IR ZARAFIXERET, BN
BRXUERPE—HARNPERR, FEXBRE. RE.
RIS, EhENHREXMPFE. BUL. TEOIWK (L
WREM) o

MHEE: BREXAhE, BRPEELTHE “BR" .
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BiE—: HRT,

HE: MEXEARKEZRNBEEYE L5 —RESBHN
AR, BINRERBHANS, ENGHEEEME L,
THENRKS B AR?

IHRE: HEEBRSEAR, EEFE,

BiE—: FrRUE RS S A (E AT SE Z 889 $ X 452 87
B MINBAERI=FERREXMER L. EALNER,
MXMREGFALGREMN, Bow "HEFKE XMED
MBI ANMA R, AN PELEEFINR, HEFANZSE,
BRBIEBER, BN T AMNNEENER. 1R, mMA
TENERNERHREE ENESR. BUNER, ERNGRE
AR, RERAGENXTEN, BRALREET

iBE: ERE S,

BiE—: ERREFINTRESNEE, XPEEAXES
REZREN,

MHE: EEFE—RRYE, FRATKERIN T

BiE—: 2, F-uBEER—MEBARFES, #

THEEMLEHNE,

iBE: BEF, FRAZTERREFVRERIN NS

MHE: HreiissEdE,

BiE—: X, TR ERENTFEGE. HRTEHE IR,

KiE: RERAEGRATRIEN, E—ESRTASL, &
HHEN AR —HENNRRES, TREBD AT,
HHEPBRTURZIBEZIERNRAFTLYRNNTAR
N, BEE-BIREANEL, REEHEBFAEBNT,
REMBWILHERET

Big—: FARETT, KI5 300 ZigE (fEED CGHE
KiE) ). MEMEEE, REE—MHRE, BRRRE,
BENFHRE, P ENEUREE, OREXEXF—
CARFKAEMEEENARE EHBE R FX—R, HE WM
FHEZENXR, MEXBIAAXFHER, 28BN, 52
%1%, BEENPENSEER S, BIOAER, X=FTHE
A8 R P ARIRE LR R,

BiE—: RMN@EX L, ZYW, fraEll, SR, X

RENIAK, REAMIEER, BELRBREYY. KSR,
MARRENEM, XEKRAL. HAHMEIN, Milex
METHET o

KiE: AXRAMNBENRAARS, KNRELT, 1R
EAHO, MNPEXLERE, RINBEFERE, EHEY
B, ZREEMH— LR EBHRNEENR,

MHtE: PERNLTHLER. REFHRX 22, R
REEERET , FTRLUMERERS KRS FIBIT IS,

Big—: AAENERF, REEHESHSHENTL, Bk
HEFBWH, BERE. HEMNABD L - SAFOHR
S5REAEXZBNBERR, PERZHAEEH, H351%,
TAETNER S ZEN Lo

iR DEID, HRXAE (EER (2%) ) REAENN,
FAAGERERRIIITNNEE, XPEBESEABAIIEHN
KRR, WEXIEIREBEREL, E5BHAOBXTURREHH,
% "BER" %,

Big—: X, BLLOERE., KibE, ARSEFELRE—
MER. EXATUNTRAE, NBRINESTR2IAML,
HERIIRT, XENAGRZRRESHN—FBE—FF
BREMIELSE, BRFXE, EERSERBR2 MM
SEIHING, HHEER S,

BiE—: X, BEREA-EE, & AR BHER, H
XREAAERTHHLEE R RETOIE, BRARAR
AR ERA, ERSERAN, HE. RN PEkRGR
B—IHNRSG, RINEERNERES TRk, BHEEX I
R BRZ EAREH?

MHifE: FENRNIERBESRE, RINBASFENESN
FEOBEEMFA, MRBNEENNEORERN—#, O
RENIFF 28R BB IR 5 53 5 e, BIE Rk

HR: M EBEFNM S,

MR 25V B fhiit X A5 A =, 90 S &R, FEMIR
RENIZITEZDH? ik 98 ! FRRELATRKEKEHIR?
iR E L EEF

MR : e SEREENT X E,

BiE—: RERNXMERRER, AEARTXITNEL,
W IZE—EFBNEZE AN, RIMEES X RIZRFXF

HEC FEIH

#EL. 1959-1961F AR
BRI

61F “iEH" £h3% e

JHFR R
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RPPRE), WIL? FERIFL? THEHMBEE, MBIN0H
FIEEEMBRIRNA R RNEAEZXNRGEHER?

MHRE: FieRRENERRERELN, ERAEAVIE
T, BIAEEILET . RESZEXMESIE,

BiE—: X2 —EH2ERW,

MHRE: X, FEBED T, JNNELRSALHET
CREE, ATAHTLSHER? A2 EDEES EHRE
E, BNBEERNT, BMELPRETEHB—LSER? 5
TN ER T O BAHEAEREIT, ERBEE T
SRR,

BiE—: REREEHRBHERT?

IHHE: ARAREZRBENERTHEART . HERT

BiE—: BEPET, RNOIHIELELEREEIN,

IHRE: 89, FEASTERAKRT

ZARHBE/A KR

iR HILFUERERMNISITTEE(LT, BMNBIERE
W, BEHESEHEZRZ, FIAFRERNOIEDH
FHNEFEEATNENRIIESR, XHENFEES
M OFIR IR, EEIREE T AT R E A H E S K96 B F0
Bho EXERERRERIEXEN, TERXESFHNIFH,
KMNELHBHLREHRT T ERORTINZR, BREETH
o EEBENRNE, X2 FIWIR, TEHIG BT
ERRAEHNEL, BEAXPRINEHREBREXFTEH
INEFIXHE,

Big—: ZREXR, RAFEERT, RNESERKRE
B BRMNEX—MEARERREIL?

KR XEE R ARMRMAEILETRE . ZaHEDE
ERSNEER, 2013 FAEREFRESRZAEYIEHEL—
RORo BAVEBRENBREA, ERBIOREBSERA L,
FIXOREE, ERF PR,

BiE—: XPRIERS HENEEFOWE, RRSHIERR
7, BEXERR. B

KR HMNOERBRA, AENFERETTSHEREE
H—F,

iBE: EHERhRRS?

KR X, 256 PARAAE,

BiE—: MR RFE G SEXF7057?

KiE: MR, HRIRINESEE, EhakE
FHASI A BRI,

BiE— BRNZABREFEFR-LEZRERAZER?

KR WMABBREBCHEA—DERL, BXMERITH, A
BRI FHNT, BRMAERS ABEREERT.

BiE—: RNEZEEEN, KRET ZKEE?

BHE: =1 A,

BiE—: RNBEF4EZR? RNERZEEN=1TA, =9
AEUEBRKT, BTREFRAE, BARZRE, XMNELN
EMEENENREN LAY, EEEREX 5,

KR REFRRIAZR, RNFOMBNERS EEN. B
M ESD, IR

MHtE: HXRETRZRE, AELRBEELT. BN
NERHEHAER, BEEAERMHA? BIMROZAREER
FEHA? RFAMNRR. AN BANER, RE
X MHBRAFRNR 2T -1, RNPERXRESRR,
SEABRERN, BNREPEAFTRT, BREXMHHR,
RTAEMANBBRARN? HECHEBXNEA, BEHK
FEREBERA, FINEA RS, 0B IHaEEH
FARERMNIHBERLET L, HIAFELECHFFSEEE
8, WERBRE, £HHR, MOREERREEN,
SURRHIESEE AT,

KE: INERR, TUESERETRNEEEHEARK
=, ERBHEEYIE. BEANRE, RICHEHRMNEMA
MEEIERE, hEBmREE, 57 /ANERE, Ril. &
SFR "BRNEXRE-THE—T" , BHEANE -
AREREFNE, —DEEERRS.

BE—: RENBEIAELRES, RNSETEA-—fEE
Lo, MRANHWEBANFTXKEE, MXRBEESHE
WL EBDNER, RETXEER, EEMMN—=EH
REXFWBNER, f1 "#E" TRE-EXFEN, mikEx
GHE TR, BAXBEEXHRE—NERE. — it
AT EREHN "BEIR" XIMESEREH, WEEF
BE, BN EERET, MNOEERREITEM,
BRABRIILE S WM,

KiE: BEZARAREST —T,

BiE—: X, EHT T, BRT — T RABLIARGEN
ZEBBIK, PANER. hE. EHTEREE-NHEERXH
BRo

KR RE

BiE—: X, XK@k, REF—FBEME, HF-MREIA
HFRIE—LEMR N, SHNMEDRT. BRI A B
RIMER P AT M LEER A, BRNEAEFHE
EFURZ. SR, HAANEEEE?

MHtE: HRBGXELRESE, RGN, LW
RT, BEIRRFREAAMBEHNFTAIMRT, X2,
REHFSREE, ERREHT, TEREBELINA, FER
BWHAREREW, LBW, EASPBRREEN. BHE,
TR WIS EHREZENEILW. RN THEH— D3
FER. FRIRARMER.

BiE—: RKNXEEETERR. FiEM. B,

MHtE: RN FREEX 4, ER2ENKD, EHF
HidR IS ER LN,

KiE: TR HEBERRANERH. BNALKK, XEH
MNEFPERT. BEEMEHNAM, (KR2RXF) REK
FEERTIEN, REISES L%, ZR—FNE,
B—RA%. TREBIRXMFEZE, RN TUIE TR
MR ZARTR—LAE N IREINF TR, 7%
WA —H, ANRRHE, AHREHR, HNEZE, X
B—1ME M. BALNNZ, HIRELKEED, $E

BENEERHARMENERY, IROITERFEFNBLIRE,
BFEZNERE-MRENBEIEE S, FA-INPEA. -1
MEAT R EX L, SEANRITRESF T, REHT
— MR E, XFIRRMELEN. ERXFIKET, 3
AT —Fpres e ma o

Bif—: WX ER, RIECEEST, A4 (15 (F
1) BRBRMNER) ?

KR 2 OF) , BEHBIRT

Big—: MXFXLEIRFFHAKE?

KR RLOSETE,

MHEE: GIFER#E EFRIEE, REEH, BEEME,
HAXTFBNIER, RONFNEFREZET 4,

BRER: X EERRT o

IHRE: EREE LS, RNSRTFENARG=FE

KR A TOEERNRAE, BNRKBIXIH—TF
PISLTEX

BiE—: ¥, X MERREMNRIIBRTRE,

HE: BEH, Il—OEH%E,

BiE—: B, FRURMIBIEX = (1959—1961 ) HIIRARER
AT,

iR X, HLtfX4 (538) RIEXRR, AREEH
ERBHRERT . REEAE—MEHEXFR,

HtE: RMNIAPNNREFEINXF-NIMER, HiL
BIFXILE, EFER—DITN,

BiE—: MNENHENHERTHBEIEN,

ART IS LIKE THIS: ART EDUCATION GROUP'S WORKS

UNFINISHED EXHIBITION

PART 1: TODAY ART MUSEUM - SEVEN DAYS ART PROJECT

19



ZARYBENMNANTIIE

SRR

FE

$H - tXEARE:

E—E5:

20

SHEREEXE: tHXE—H

ZARKE/H & BiE

Feng Boyi: The exhibition you have done without opening
ceremony is a kind of challenge and subversion to the past.
Seven-day exhibition planning and conversation actually is
experimental. General audience and practitioners will feel
its difference as you have completely broken the past mode
like “social engagement” and “rite”.

Zhang Bin: This is our original intention, we have partici-
pated in some exhibitions before, which all includes opening
ceremony, banquet, and each speaker will deliver speech
for five to ten minutes at the symposium during this period,
which is the whole process. We want to do something differ-
ent - one is to cancel the opening ceremony; another is that

we transform the symposium into conversation.

Feng Boyi: That's right, generally speaking, the so-called
short opening ceremony and symposium is kind of social
engagement. It is really boring as each participant directly
share his insights with good words.

Ye Hongtu: | have visited some large-scaled comprehen-
sive exhibitions, the artist left after the opening ceremony.
Commenters start to discuss the works but not talk with the
artist, which looks like there is nothing to do with the artist
and they are not interested in the artist. This is not good,
they should talk with each other.

Reporter: | was shocked and surprised by your works when
| came into the venue, especially the works related to God,
Mr. Feng, what is your view on these works?

Feng Boyi: As regards the form of exhibition we mentioned
before, Conversation is a kind of trail and experiment,
which is a kind of rebellion towards the past. | probably look
around the works here, it can be divided into several series
and certainly associated with their teaching. For example,
“Talking to You”, “Biography of the artist who was bon in
1989 and 1990” and “Friction”. | believe these are closely
connected with their teaching. It sounds interesting rather
than shocking. Why? The teaching method in our country is
actually modular and formalistic, as we have lots of univer-
sities, but they are very similar to poor connection between
teaching and creation. As you mentioned, the formalism is
basically sketch. Through it has changed, teacher normally
make their own works, which is not related to his students.
But the same feature is that they have good interaction and
connection between teaching and students.

Reporter: | have another question: | have already seen the
image of God with splendid colors, for my understanding, the
black and white color is enough to express the reverence of
people for God. While here the images are splendid colors
you did. Is request to express the image of God with multiple
elements and colors when you produce these works?

Zhang Bin: In terms of materials, it is made by colorful ball-
point pen.

Reporter: All this done by ball-point pen?

Zhang Bin: There is one feature of ball-point pen with at
most ten colors. Regarding colors, when you carefully watch
one area, it is still single color. What you have mentioned
rich colors is the combination of single area. For each indi-
vidual part, the color is relatively single.

Feng Boyi: Your idea is related to the teaching itself. The
teaching is too boring, monotonous and depressing. Stu-
dents are more willing to be engagement if it is rich color.

Ye Hongtu: It looks like we together have a relax, play a
game and draw a picture.

Zhang Bin: We are teachers in education system, while we
are artist here, we create our works based on our situation
with some thinking. For example, the selection of image. We
make interaction with students on the class, some students
are sensitive and they will think and talk with each other.
Soul education, deserved by education, is the most import-
ant and core vale and content of education.

Ye Hongtu: We will penetrate something into teaching to
allow students to understand the drawing so as to reach a
tacit agreement with students rather than cramming method
of teaching.

Feng Boyi: These images around us actually correspond to
the era of images connected by social media and the imag-
es become more and more rich. We receive text information
and considerable image information everyday, of which
these information is raffish, fragmented and mixed. It needs
us to combine and integrate. While | think there will be post
modern technique of diversion and composite, some images
are direct collage. Thus, this artistic style has already there.
However, this exhibition is much Chinese-style — that means
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it looks mess, raffish and complex, but actually China indeed
has these strange, super-real and absurdity phenomena (for

example, anti-corruption).

Ye Hongtu: To show this exhibit, actually China is also do-
ing "Exhibit".

Feng Boyi: Of course.

Zhang Bin: These images produced by ball-point pen will
be gradually disappeared some day. Physically, we call it
vanished scenery, all the scene will become history, what is
the uncertainty in the future?

Ye Hongtu: Who knows what tomorrow will be. We just

move ahead.

Feng Boyi: | think their works show obvious pertinence
between reality. They have historical and realistic works
that focus on three-year natural disasters, which have a real
sensitivity. For example, the works named “News Broad-
cast” take television as starting point. TV has a great impact
on China. Since reform and opening up, TV gets more and
more popular, which strongly affects the acceptance and
recognition of information for people. Meanwhile, TV has
played political and promotional role in China. It differs from

entertainment, especially the TV show. It's meaningless.

Reporter: It is a kind of direction.

Feng Boyi: It is the spread of official ideology. Which is ac-
tually much questionable.

Ye Hongtu: But, currently, young people don’'t much watch
TV, which is a better situation.

Feng Boyi: Yes, for one thing, it is boring — the TV show is
meaningless, for another, it is affected by network.

Reporter: Including mobile phone, young people are more
likely to receive information via mobile phone.

Ye Hongtu: We expect hi-tech changes China.

Feng Boyi: Yes, actually, science and technology is much
more influential than politics and social reality.

Zhang Bin: The revolution of science and technology is irre-
sistible, which certainly will change the reality. The traditional
TV is a passive penetration and acceptance, no matter in
which aspect. You can deeply feel that the commercial vi-
olence in the age of consumption is everywhere on TV with
single ideological indoctrination. | haven’t watched TV for
quite a few days, and | have moved the television away.

Feng Boyi: | just asked that you have 300 pictures (the
works named “News Broadcast”). It looks like a kind of ab-
stract painting with strong sense of form from the perspec-
tive of whole image. For example, the Saving pot, it riches in
its changeable forms and is related to teaching — the artist
normally are not likely to consider education system and the
relations with students. While, these two aspects have TV
and information spread as background, including the whole
Chinese promotion system. Personally, these aspects are
obviously reflected in their works.

Feng Boyi: The works related to God, making a fortune,
bless and wealth. Actually it reflects the reality. People are
likely to go to the temple praying for making a fortune and
wealth rather than true belief. It is actually the reflection of
reality and utilitarianism.

Zhang Bin: Arguably, what people want is too much, here
they just find a way out and a channel. Compared with west-
ern countries, we are in the state of disorder, while they are
relatively order with belief — for example the moral restraint
of Christian.

Ye Hongtu: China is a country with atheism. Now, there is
a lot of Gods, meanwhile people like money, thus, the works
more include God of wealth and Fortune Cat.

Feng Boyi: In western countries, it is relatively ordered.
Although there have various changes, the main direction
is clear, including religion. | totally agree with the idea of
the logic relations between Protestantism and Capitalism
said by Max Webb. China has everything but is strange, we
cannot predict what the future will be. Some people say that
China has not belief and bottom-line, there are malicious
and strange things happened, showing the idea of mate-
rialism and money worship. What is the belief of Chinese
people? Who believes Communism? The so-called religious
tradition and the myth of ethnic nation have been vanished.
People probably believe money, which is directly related to

its daily life. The elements in your works look mess, but tar-
geted to realistic culture.

Zhang Bin: Mr. Feng, the grass in the works named “Straw
Dog” we added after finishing this works, | believe that you
can understand our idea. It includes internal and external
relations. Internally, it is piled up with rot, extended different

meaning, for example, vulgar people.

Feng Boyi: Yes, for example, grass root, earth. | think grass
lawn actually is a natural and artificial thing. What we men-
tioned the grass equals to finished products, it can directly
move to the exhibit. This is the diversion for the venue or
exhibition — the outdoor grass lawn diverts into the exhibit.
Many works are the diversion of finished products with the
concept of fragmentation.

Feng Boyi: But, | have one question, like the works named
“Taobao”, it is actually a creation based on the current popu-
lar commercial operation mode, the concept is there through
the form has finally not realized. Taobao and Internet are a
new system for China, you can combine the internet with
image. What is the reaction from your students?

Ye Hongtu: They are a little bit disappointed, we actually
don’t know what the student think, they are different from us.
Maybe at the beginning, they think that it's funny, then it will
be...

Zhang Bin: They want better scores.

Art Education Group Ye Hongtu

Ye Hongtu: He said his score is a little bit low, even though
it is 90 scores. | said that how many score you want? They
said that it should be 98 scores. Why are you want this
scores? They said that | want to go abroad.

Ye Hongtu: | think the environment can’t be changed yet.

Feng Boyi: Like your university, it has art design depart-
ment, it also shall be a set of teaching program. Your teach-
ing method is conflict with the program, right? Does the
university support? For your colleague, their teaching meth-
ods are also different from yours, how do you survive at this
system?

Ye Hongtu: At the beginning, they have no time to take care
of us, we stop our own teaching method when some people

pointed out, after all, you are in this system.

Feng Boyi: This is a set of teaching system.

Ye Hongtu: Therefore, you have already seen that our
works are divided into social education and art education.
Why does social education exist? We have tried our best as
you know, you can’t do anything within the system. While,
how about do something socially? Then we can see the
works named “Friction” has come out, which has penetrated

to the social environment.

Feng Boyi: That means, it has separated from university?

Ye Hongtu: As you can’t do it within the framework of art
education.

Feng Boyi: | got it. You have faced a lot of obstacles when
putting it into practice.

Ye Hongtu: Yes, a lot of obstacles.

Zhang Bin: Sometimes we are a bit idealism, we are deeply
impressed by our personal experience as we all graduated
from art academy. Thus, we hope we can inject new and
fresh blood and nutrition into the transitional system, but it
requires more patience and ambition, and even more time
and energy than practice with step by step. In the university,
if you propose to conduct teaching reform, it will be support-
ed by educational reform fund. We actually have conduct-
ed beneficial experiment and exploration for the teaching
reform, which is more active and positive than thinking on
status quo by breaking traditional stereotype and mode. But
realistically, it is difficult to get the recognition and support in
this respect.



Feng Boyi: It is impossible to do this at art academy, nor
your comprehensive universities. Is this your first exhibition
of your works?

Zhang Bin: This is the first large-scale exhibition in Beijing.
Before that, some works have already exhibited in Beijing,
one exhibition was done at Tianjin INGALLERY in 2013. We
are unable to invite many people, but we are dedicated to
that exhibit, it is another different feeling compared with this

one.

Feng Boyi: This venue is the best of Today Art Museum, it
is fully exhibited including images and concept.

Zhang Bin: We have a large quantity of works, the current

works is less than half of total works.

Reporter: Is it trouble for transportation?

Zhang Bin: Yes, we have 25 big wood boxes.

Feng Boyi: Do you continue to exhibit your works like this

way in the future?

Zhang Bin: We will make transformation, as the social ed-
ucation we mentioned. We will stick to make effective trans-

formation within system.

Feng Boyi: Do you conduct communication and exchange

with students from art academies based on this exhibition?

Zhang Bin: We hope we can take this exhibit as a case
study to conduct discussion and criticism. But actually a lot

of people they don’t know us yet.

Feng Boyi: How long have you stayed at village in Germa-

ny?

Zhang Bin: Three months.

Feng Boyi: What is your feeling? You have stayed at village
in Germany for three months, it is a long time, we have
seen many things, and visited many exhibitions, which is
different from the way we go abroad for randomly watching
an exhibition.

Zhang Bin: At Kunsthochschule Kasssel, we have many di-

rect and random interaction with them, they are much open.

Ye Hongtu: We have indeed visited many exhibitions, even
finally we are sick of what we seen. | was thinking when
visiting the exhibit, what the German thinks? What the artist
from the world think? Their understanding for the liberation
of human nature and freedom nature of human is completely
different from us. Foreigners are not adapted to the fast de-
velopment of China, they think Chinese people are rich, but
is this at the cost of the freedom of human? | am also think-
ing about this problem. But | can not go deep into teaching,
thus, we only make transformation to continue through so-
cial education. | want to be happy rather than unhappy, life
is limit, the happiness of each person is crucial, we need to
make adjustment for ourselves both physically and psycho-

logically.

Zhang Bin: | feel that we certainly should go to the art
academies to visit many museum and understand many ac-
ademic things which is determined by our professional back-
ground. | remembered that, it's such a mess that we have
visited eight art museums only two days when we stayed in
Berlin. | often said that, “we need to travel and free yourself’.
| feel really good in the first month when we come back from
Germany and everything is back to a healthy state.

Feng Boyi: Now regarding the works itself, you create it
by a kind of spectral and modern diversion style, which is
closely related to the Chinese reality. After reviewing these
works, we think these two works have certain relation to raff-
ish, while raffish itself is a kind of absurd. While it involves
into one question: The Gaudy Art launched in 1990s is very
sensitive and meaningful, while the question is that their
creation is targeted to absurd but not beyond the absurd of
reality itself.

Zhang Bin: Gaduy Art is just a kind of copy.

Feng Boyi: Yes, copy and restore. | think art creation shall
be beyond the reality, it is still a lower level for simple imita-
tion, copy and replication.

Zhang Bin: Superficial.

Feng Boyi: Yes, superficial. You should be transcendence,

a kind of unique recognition and expression — ultimate con-
cern or universal value. As we mentioned your works has

explicit realistic pertinence, what is your view on the infor-
mation spread in a mixed, absurd and fragment way?

Ye Hongtu: | think this is good. As | said before, television
was replaced by the network. This is a kind of progress,
even it is slow, buy still underway. Whatever you think, or
whatever you said that there is no hope or desperation,
actually, people need to make change and adaption, in this
sense we need to do something meaningful. We don’t ex-
pect to make a special solemn and grand works.

Feng Boyi: What you mentioned certainly is a sense of iro-
ny, ridicule and criticism.

Ye Hongtu: We didn’t do it on purpose. It looks like we pen-
etrate into it during the teaching.

Zhang Bin: Good art and education should be simple but
profound, targeted to the public. It looks like various cross-
talk and videos in our life. You will think the folk art is the
best and you will be smile knowingly, which is a kind of
strength and a method. When you find out this method, you
can transform it into a art style — of course, each artist has
different style and method, some are elegant, some are dis-
cretion, | feel that this is a diversified and super-real space,
especially in global context, China, as the special case, it is
not only based on the change and development of economy,
but more importantly a unique political background. As a
Chinese, an individual can feel this, however, foreigners feel
a lot of funny, like a game they have never seen before. We
find out a unique deconstruction way in this state.

Feng Boyi: For this works, you cover it, why (“Pray for God”
was painted by black color)?

Zhang Bin: Pray for God, we painted it as black color.

Feng Boyi: What is the relation with these newspapers?
Zhang Bin: It looks like monument.

Ye Hongtu: It may be the uptrend channel of soul, black,
or a kind of belief. | don’t know what on earth happened in

those years.

Zhang Bin: then it is serious.

'Find Yourself" Art Education Group & Feng Boyi
Today Art Museum 2016

Ye Hongtu: The people we live today like a survivor to some

extent.

Zhang Bin: In this complex environment, we suddenly see

such a thing standing here.

Feng Boyi: Yes, this artwork is different from other series.

Zhang Bin: Really, so one side wall will show this works.

Feng Boyi: Eh, thus you put the past three-year newspa-

pers together with the works.
Zhang Bin: Yes, actually it is related to the series of “Pray
for God”. It is only the back image are covered by black

paint. There is a logic relation inside.

Ye Hongtu: There is a erector here when we came here, we

request to stop it here to form an echo.

Feng Boyi: The whole venue is arranged occasionally.
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Left Du Xiyun

Du Xiyun: At this time, we actually talk about text rather
than art. It is important for artists whether the text can be
transformed into art or not. While it is not crucial to us at
this point. We only need to know whether the text is mean-
ingful and valuable. It will be fine if the text is meaningful
and valuable. On the contrary, if the text has no value and
significance, it is transformed into art works. So what? If it
is valuable and meaningful, but it is not transformed into art
works. Then, so what? | think the important is itself rather
than art. It matters if he is important. It is important because
of its itself instead of art. What is important? For example, in
current global pattern, it is important to promote civil rights
effectively and it is crucial to change people’s mind, eco-

nomic or political structure.

Du Xiyun: Seeking for freedom based on seeking the truth
is a good method. It includes value and the establishment of

value. It is not only the view on art, but also the view on the
whole society and the current Chinese reality. This is the top
priority as it may be the so-called value orientation of mod-
ern art. Ultimately how | should be happy and how to avoid
being unhappy, this is the starting point and ultimate source
of everything. We meet with art accidentally in our life. If the
God puts us into another side, we maybe meet with enter-
prise or a writer. Who knows? All these are accidental rather

than voluntary.

Du Xiyun: One feature is that you stay at the non-central
city and you are always focusing on modern art. That is why
you are very lonely. You are not at the scene, so the only
way for you to feel the scene is within the range of your life.
You can'’t feel too much scene, thus the only way for you
is to read a lot of books and serf internet, showing a kind
of indirect relation with the greater pattern. This will be an

ART IS LIKE THIS: ART EDUCATION GROUP'S WORKS

UNFINISHED EXHIBITION

PART 1: TODAY ART MUSEUM - SEVEN DAYS ART PROJECT

29



objective factor that text is much important for you. Many
works actually are the product of internet, even though you
did it by hand. It is the fragmentation at the era of internet.
You combine it through your hand or the hands of students.
Additionally, you always strengthen cooperation and you
may set a program to allow your students to participate in
your program to form a huge works. It is difficult to say that
you are the writer. You maybe a director, or a designer of
this program. The works finally is the product of cooperation
between you and your students as you are all in this big ed-

ucation system.

Another feature is that it is at non-central city and the suc-
cess-ology exhibition you participated is rare. It leads you
to exhibit the works at the temporary, accidental, informal
and even poor space. While this exhibit is on the standard
art museum — No.1 venue, the largest venue. The works is
the same, but the circulation, package and ads spokesman
are changed. This exhibit becomes different compared with
the exhibit in the alternative space. We have seen many
works at the alternative space and we deeply touched by
this works. You have already entered into the so-called art
production assembly instead of making your own works.
Actually This is not good. God knows that we have no voice
in this respect. It will become a turning point historically at
a special place or time node. For Today Art Museum, it is a
process to organize exhibition. Of course, where is the end?
Only the God knows.

| think your works is ideological. The works from receptive
artist is produced through the combination of his daily life.
While your works are mainly from the fragmentation of Inter-
net rather than daily life. That's why your works are relatively
idealization. Your works show a concept of solid and clean,

which is not ignited something by artists with a stroke.

Reporter: Is this set of works for the worship of idols?

Ye Hongtu: Our original intention is to reflect the current sit-
uation of China. As a country with atheism, people may be-
lieve money, worship the God of wealth or buy Fortune Cat.
We have no God here, then we can pray for God. What kind
of God will be prayed for? We can pray for them. Arguably,
only the God knows what the future will be.

Zhang Bin: | would like to talk about our creation method.
Generally, we make the plan, define the topic and combine

our creation with daily life. We want to do something mean-
ingful and seek new way to change the current stereotype
system. For the basic course like drawing plaster figure
repeatedly, we try to find a way to make the students moti-
vated and combine the things based on our willingness as a
way to make teaching become meaningful and creative.

The project is only effective at the basic teaching stage. For
sketch, the modelling must be changed. Teacher should
have course setting and plan based on the rule. So, what we
draw? It is boring to draw plaster figure. Based on current
education situation, people will become indifference for the
long-term, repeated and brainwashed style teaching. There
is 200-year gap between our art education and international
art education. Now it’s time to reduce this kind of culture
gap. For Chinese artists, they all experience the same and
long-term basic training and practice of drawing plaster fig-
ures, complicated object or human body for two months.

Over the past two decades, we have experienced role shift
from students to teachers. In a word, the teaching here is
too depressing. | will be crazy if | were the student here.

Therefore, we have two identities. One is the teacher, and
another is the artist. As an artist, we have independent
thinking. If we combine two identities, we will think how to
integrate new method and our independent thinking into our
courses. We almost have no rest at every holiday. These
images are the information fragmentation we constantly col-
lected. After that, the text of project creation is formed here.

Reporter: Here is the image works of dialogue between
students and teachers at different space. Is this “Talking to
you”?

Zhang Bin: Right, we have interviewed our students. They
are about 19 years old, and they just leave their parents and
enter into universities. We want to know what they think and
we try to let them talk what they want. So we fix the camera
and leave, making them tell the truth to their parents. We
ask them to capture the images of their parents’ talking. This
is also a kind of education, arguably a kind of social edu-
cation. Students said how they should do without camera.
| just told them you can take it via your mobile phone in the
era of internet. You will be touched by the works if you watch
it carefully. Even some students are touched by themselves.
Many students in the works are single parent family. They

are raised by their grandparents. This is their grandparents’

talking. Thus some social problems are reflected here. Moth-
ers told their children that: “You can freely spend the money
whatever you want”. If the student has poor family and even
he is from rural area, their parents told them that: “Kids, you
should learn how to spin out money".

Reporter: How do you take “Grass” to make exhibit? (“Straw
Dog”)

Du Xiyun: Regarding Grass, | think you all know the con-
cept of grass. The question is how to make it charming. For
example, we know the concept of grass, but it is not enough
for art works. When back into the visual art, it needs to add
its sensibility. After all, there is difference between text and
language.

Zhang Bin: Actually, the exhibition is changing everyday.
At the beginning we try to take the process of exhibit as a
background, but the real focus of stage is here. Conversa-
tion is a new works. Finally, the conversation will be a text,
book and a works, recording the conversation with different
people within seven days.

Du Xiyun: Your exhibit is not static, it grows dynamically.
Thus, it is hard to say which point is the works.

Ye Hongtu: We have idea but we lack the proper conditions
to make large space-occupied device. We borrow some fin-
ished products. For example, we search the corresponding
scale relation of grass within space as device. Actually, we
take ourselves as grass-root artist with self-mockery. We

Art Education Group Works "Straw Dog" 2016

have not too much material fees when producing the works.
Therefore, we only dependent on the accidental creation at
the venue.

Du Xiyun: | think the game rules for art at different stages
are different. At classical art stage, the rule is the best of
craftsmanship. While the rule in modern art stage is the
unprecedented things who invented. More importantly, who
has a wisdom ideation? | remembered an interview men-
tioned that, you did this with luxury materials, how about the
young artists? He said that he can be able to buy a urinary.
It's really good. The best works of the artist Duchamp is a
urinary, which is the classical of modern art. You can’t afford
to buy expensive materials; how can you afford to buy a
male urinary? The most important thing is your idea instead
of buying luxury materials. The core of modern art is your
wisdom rather than wealth, which is your depth of thinking.

Zhang Bin: We actually excited as we have no opportunity
to see the combined version of these 100 images. Before
that, we spend one year finishing it and pile it into the box.
Now we feel good after seeing this.

Du Xiyun: It looks like you have done a great and huge
works accidentally. Looking from a distance, these images
are good. You see, this Snowden looks really good.

Zhang Bin: Actually, the works with electronic output shall
reflect the relation of an education. It is planned to print 100
images simultaneously, but most of time it is restricted by
the venue an time. It is planned to conduct Graffiti style to
produce these images, which is a part of the whole works.
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Alex Gao: Having contacted with the Art Education Group
for a few times, | think they are the real artists. Any label
will limit them. Art group is not new at all and in the area of
contemporary art, there are groups of any numbers of mem-
bers. When | was investigating, there was one thing that im-
pressed me, their works are not only an inventive production
of their own but a co-production of many people and there-
fore, they are the real artist group. They step in teaching and
education with art and indicate the new possibility and com-
plexity of art. Before, Andy Warhol produced artworks like a
factory, while the factory idea has already been overdone by
others. In China, except for the factory-like process, there is
actually an essential aspect—education, and this cramming
way of education is exactly what we receive when we are
kids.

They are not industries that hire people to work there,
instead, they work with students, and this idea has been
changing all the time as well, my goal is to teach students,
which | feel rather “Chinese”. It is hard to promote their
method in other countries but in China. | think this can not

be called as industry, while this kind of teamwork invention

Art Education Group

Today Art Museum « Seven
Days Art Project 2016
Right Alex Gao

was also not proposed by Americans, and actually this is our
new contribution in art world. It is half-bred, your feature in
art is similar to theirs but not really the same, and the ques-
tion you mentioned was totally different, which makes it pos-
sible for you to start a dialogue at the same level. Otherwise,
we will still find workers to do this, like what Andy Warhol did
half century ago.

Zhang Bin: It is exactly as what Alex has said. Art Education
Group can not just be taken literally. We as college profes-
sors is to establish with students an interactive educational
relations. Besides, we also act as artists, thus teaching and
forming new methodologies are means of creation to us,
it is also a kind of concept art. We raise and solve artistic
problems, meanwhile do experimental art under two vast
backgrounds.

Art Education Group sets it premise working during from
1997 to 2034, which coincides with the timing of retirement
for people who work in the system. We regard the whole
process of survival within the system as a complete work.
This is a reflection on the system, a concept put forward,

and a way of seeking different methods.

In different projects, we used different ways to display these
one hundred paintings, to treat them as a whole project rath-
er than focus on each individual paintings. This is because
the concept of our project can not be conveyed by a single
image which is why we need to place it into a complete
system so that it will stand on its own. Therefore, these mul-
tiple projects accumulating in the years also transform into
a big single project. A new methodology may be sorted out
through this continuous conducts and could account for our
ambition if there must be one to justify it.

Ye Hongtu: This is like talking about the right for authoriz-
ing, on the label of our work Inviting for God, you will see
Art Education Group being credited for the job, but there
are actually a hundred names down blow and acting as the
support, which are only part of our project. In other projects,
we have many strangers participated in the production,
while we did not know their names, and this is peculiar in
the “social education” part. For example, the project “Novel”,
was a celebration of different strangers at the same space
but different time slot. Many volunteers and the public have
participated in the project, which made it impossible for us
to control or even predict the final outcome. So we can only
say that this is a collaboration, and it is hard to define the
border, which obscures the naming right. But there has to be
a leader, an initiator, and that can’t be anything but Art Edu-
cation Group. We have also made some changes once we
notice this interactive mode is becoming rigid and less flex-
ible. When we are not satisfied with art projects, we know

some changes are needed.

Zhang Bin: Speaking about work, we are all professors who
are teaching drawing, coloring and similar foundation class-
es. For instance, sketching large plastic models, you have
to spend lots of time on it, while it solves only few questions.
And even now, | would feel rather painful to draw a plastic
model, since this method of teaching is rigid and regressing.
We don’t even want to do that ourselves.

Before college, all the students have to deal with is nothing
but the college entrance exam. All what they do is drawing.
In their eyes, art is just a sketch of plastic head achieving a
high score of 90 out of 100. And that is all they could dream
about being an good artist or doing good art. When you ask
Chinese art students today about art and let them speak

about their own ideas, you will find they merely have any
original ideas. This is because our art education doesn’t
train them to think independently and critically.

Once graduated, this status of non-active thinking contin-
ues. Four years of college education, many students might
not even think about this question and they just get a degree
in art and are about to get a job. Though saying that “I am
graduated in Fine Arts”, they don’t have any concept about
what is art or what is about contemporary art. Therefore,
we want to convey the idea to students in this way, and let
them be aware of the meaning and importance of making
art. Even if the influence is little, we still want to stick on the

ideal and make the change.

Teaching in art schools is not an easy job, it is very tiring.
Since every semester we will need to plan for the next se-
mester and each semester must have different subject and
could not be repeated, which is very challenging for us. We
need to have breakthrough and changes in ourselves and
update our philosophy. We also need to communicate with
students so that they can understand why we want to do
this and then change to another. This is great, and it is much
better than drawing plastic models day by day. It is only
through talks and discussions that our work and its value
could be understood and appreciated. Catalogue and exhi-

bition could just provide one view.

Alex Gao: Artists build up their own language system, a liv-
ing system. Art is something that gives you a sense of vitality
and vigor. In contemporary art, this sprint of power could be
felt in much stronger ways as artists are riding and working
on the waves. Why many individuals need something else
than the pure pleasure of aesthetic enjoyment, such as
visual art, movies and literature, it is because they are long-
ing for some new condition but also have to compromise
to life. These artworks not only bring us visual pleasure but
also give us many spiritual support and fill us with energy.
The most terrifying thing, | think, is that when the audience
is made recognize the power and vitality reside in all the
artists. Then, we realize that how bored and boring we are
- actually most people are boring and we are all compromis-
ing. If when artists are beginning to compromise, our world
would be so mediocre.

Ye Hongtu: And also need some strong rotten smell to stim-
ulate. (also indicating the work on site has the same smell)



Zhang Bin: The rotten grass smell is very pungent, and
when the elderly entering the exhibition hall would have a
sense of familiarity - because the smell reminds them of
their childhood and hometown, while young people might
have different understanding of this smell. When the grass
is rotten and we need to de-installed the work, which in not
predictable.

Reporter: Did you want to manage or control the smell of
the grass in the very beginning?

Ye Houngtu: The weather is so hot and stuffy. It fastens
the process. This is beyond our plan and creates a sense of
spontaneity.

Reporter: | think the smell is part of the work.

Ye Hongt: This is a “smelly” exhibition. How do you feel

about this exhibition when you first enter?

Reporter: | think the exhibition is still in progress, which
exactly suits for the theme of this exhibition - Unfinished Ex-

hibition. Especially the tall scaffolders.

Zhang Bin: We want to do something different, during the
installing and deinstalling process of the Seven-Day Project.
The symposium would become a dialogue with the installing
and deinstalling as the background. The Seven-Day project
wants to be interactive. It wants to be distinguished itself
from other traditional exhibitions. The exhibition is growing
and the dialogue itself is a text-based work when completed.

Alex Gao: The Seven-Day project, we have it every year
and the main exhibition hall of Today Art Museum are fa-
vored by the public, and therefore | really want to do some
exhibitions for young artists, while there are many problems
when doing the exhibitions for young artists, and so we
came up with a better way to shorten the exhibition process.
Seven-day is a rule, and in seven days you can do whatever
you want including the installation because | found that the
traditional process of setting up an exhibition is not suitable
for contemporary art such as the duration for installation,
the depth of communicating for the guest speakers over the
symposium and the feedback for the exhibition. People now-
adays are different from the past, they are not satisfied with
just getting through and completing the exhibition procedure.
However, we are not sure how to do it. Then we decided to

set up a bigger frame and create a wider platform. There-
fore, all the ideas could grow and develop within the bigger
picture. In the first year Binyuan Li invited us to sleep in the
exhibiting venues; in the second year, Shuangfei invited
audience to come and played the game. Most of the artists
are trying to staging their works in a more audience friendly
way, to make it more interactive instead of just put it there
and do nothing with it. The idea of Art Education Group was
conceived over the Dalian Davos Exhibition. Compare to the
before mentioned two artists, who works in Beijing very pro-
actively, the artist in the Art Education Group are relatively
lesser known. The Art Education Group in Dalian has been
focusing on contemporary art and they are recommended
by famous people. But enlisting them still causes a big stir,
and different people have various feedback to it, which
happened to agree with the original idea of the Seven-Day
project, traditional rules for art need to be challenged, and
new value can be generate. Based on these, we think it is
very interesting to invite them to join us for the Seven-Day
project, since they are doing contemporary art that has been
negotiating and bridging the pass, the present and the future
understanding of art. Apparently, their works have a typical
understanding of contemporary art from the past 2 or 3 de-
cades as they all bear a strong sense of political indication
and meaning, which not only represent Beijing but other
cities as well. And you will find that the most popular form of
art is performance art, action art and the new media art. The
same kind of things that made all the art world turning their
heads. Then | feel that it was really nice to have them here,
and their recent artist residency in Germany shows a work
called People’s Daily. And from their work, such as Project
Taobao, and CCTV News, you will find that, they are not
at the center of contemporary art, while their concepts are
quite to it. They create new things from the knowledge they
consume, which is a basic standard for being a good artist.
From this exhibition at least, we know that they both are
serious artists, creating artworks in a critical and creative
way. Through this format, people will learn more about them.
Or put it in a bigger picture, contemporary art has entered
a new area that is called breeding and hybridizing. Art is no
longer a uni-dimensional, or iconographical or semiology
pattern. The whole world is waiting for a new hybridization of
culture and hoping for various voice from all around, which
is the same in Chinese contemporary art from the traditional
Sichuan area to Beijing and even to the rest of the country.
Artist are able to express themselves to add their view of
point on how people would understand contemporary art. |

think we have just catch up with the time, and we are build-
ing the new comprehensions and new aesthetics of contem-
porary art and that is my idea.

Ye Hongtu: Alex told us once before, “I think you are in-
domitable, hard to defeat and have been keeping up, which
| think is the quality that artists should have.” Actually who
is indomitable? Maybe it was just when one is with himself.
The reason why we have been holding up to this is because
that we like it and when you like it, you will ignore the cost -
including money, time and energy. We are hard on ourselves
about what kind of artist we want to be, the type of destruc-
tive one or the type of constructive artists or both.

Right Alex Gao

Zhang Bin: Contemporary art in northeast area is relatively
the backwater of contemporary art. Therefore the sense of
“sticking to art” feeling is particularly felt here. We spent ten
years on doing one good thing. We push ourselves forwards
based on the existing sources. However, these sources and
conditions do limit the artists’ way of thinking. Many people
have asked me why didn’t you build up a studio in Beijing.
But we actually found a distance in the process, which for
ourselves is a quite suitable distance that you can easily
move forwards and backwards. If you were trapped in the
core of art, you will be too stressful to think.

Reporter: So you will still be at northeast? Have you con-
sidered to bring the local cultural in Dalian to display it in
Beijing?

Ye Hongtu: | think in today’s society, there shouldn’t be
too much care about these. Globalization and internet has
made us think in a same kind of way as we are consuming

the same amount information. If you have to say there are

something different, for example, the desolate disposition
from northeast artists, it would be reflected in our works.
And you can say that people in northeast are much more
concern about big events, about history, which can also
be felt in our work. However, nowadays artists are more
complicated since many elements are tangled together. For
instance, the work People’s Daily, it shows the respect to life
as well as history. Requesting for God is the same inquiry
for the ultimate question. However, we don’t want to present
the work in solemn and grandeur. Rather, we would like to
make it magnificent and lively. We finished the work with
students, but someone yesterday also asked wouldn't it be
more formal to use black and white for religion subject, and
why we combined so many colors and cartoon elements. |
think there is always hope in life. It is meaningless to tangle
up with heavy and hopeless feelings all the time. | think col-

or could invoke happiness and that is very important.

Zhang Bin: This is a great question. | want to ask Alex
Gao, what do you think in terms of territory, is the difference
between contemporary art in Dalian and other places in Chi-

na?

Alex Gao: | actually don’t appreciate the concept of region
disparity nor do | agree with the saying “A culture that is
national is also international”. Thanks to the economic de-
velopment of China. Now everyone has money and time to
travel abroad. When you are in the world, you will realize
that you are part of the world. However, you also have to
admit the variety of different regions. The works from Art
Education Group are quite localized. | have seen their works
from two years ago, they are collages and political. If | saw
it ten years ago, | would say this is regional difference. But
now as | have seen the world, | am confident to say their

work is very international.

They are great artists because their works are very localized
but also not. | think the world is waiting for more cultures to
take part in and enrich our understanding of art. Also, vitality
is a crucial part to judge whether he or she is a good artist.
The vitality of an artist is extremely essential and only the vi-
tality would be written in the history of art. They are the most
powerful leaders of revolution in our time.
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Art Education Group
Today Art Museum + Seven Days Art Project 2016

Ye Hongtu: The whole process of “non-exhibition” involves
exhibition arrangement and removal, without a beginning or
ending. For the works titled “Straw Dog”, straw is transport-
ed to the hall for piling up like a massif. The picture already
taken creates an outdoor sense. After a while, it begins to
stink. Some old people say that, they were familiar with this
smell when they were young, climbing up the mountain,
going to the countryside and feeding cattle. It brings them
back to the childhood times. However, the youngsters say
that, this is the smell of seafood, but only to be disappointed
after coming to the hall and discovering what it truly is. All
of these are unexpected. Unfortunately, the straw emits a

strong foul odor in two days, attracting many flies.

Zhang Bin: The same thing goes for the outdoor area. Upon

stepping into the exhibition hall, many say that something
stenches; in the end, they find this.

Ye Hongtu: This offensive smell is just like punching you on
the face when entering into the hall. We began to remove
the straw out of the room yesterday and kick off eliminating
the unpleasant smell today by presenting fruits which echo
with pineapple in the works. There is a sense of conse-
cration, especially when fruits are placed below the works
titted “The Invitation to God”. Props used for transporting
the straw and basket used for carrying the fruits are also
retained. The whole process involves the exhibition arrange-
ment and removal. The main reason why we come up with
this idea at the very first beginning is that the traditional
exhibition system will be meaningless if it is stereotyped.
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We always want to make a breakthrough and depend upon
the whole process of exhibition to show how to “arrange an
exhibition”. Afterwards, the review opening ceremony and
forum are also improved. In other words, can we devise an-
other form to allow for an equal dialogue between the artist
and exhibition planner? Previously, it was the responsibility
of the artist to arrange an exhibition. Once the arrangement
is ended, they walk away directly and are unwilling to stay
and give a speech.

Seven days are not a long period, but we want to bring for-
ward something different out of it. Today, Mr. Liang is here.
Mr. Liang is making a different “criticism” over “we media”
via taunt, which is deemed as a breakthrough in the criticism
method. Therefore, our conversation will be more interest-

ing.

Liang Kegang: Firstly, | am quite looking forward to your
exhibition. Several years ago, | had paid much attention
to it. We have in-depth exchange with each other, espe-
cially when | go to Dalian for a few times. In fact, | always
want to make an exhibition for you, but miss opportunities.
However, | am much looking forward to this exhibition. | am
concerned about and have a good understanding of your
creation thoughts, including the present status and practice
for the past years. Secondly, | also take notice of the infor-
mation already transmitted before | come here. It may be
an unconventional exhibition form, which is very valuable
from my point of view. After coming here, | have a better
understanding of your exhibition concept, which challenges
the exhibition mechanism and endeavors to reform the con-
ventional exhibition mechanism. Your idea is that, there will
not have an opening ceremony, nor ending and this process
is a changing site, rather than a fixed and static object. It
is better to call it as a site, other than an exhibition. In my
opinion, it is an interesting thing that actually challenges the
exhibition mechanism and conventional exhibition mode.
For the communication mode, | am sick of attending the so-
called seminar, which has become a standard part for the
exhibition. When an exhibition is held, a group of twenty or
thirty art critics are invited, sitting around a table. Only 2-3
hours in the afternoon are available for them to discuss and
talk about the works. On average, everyone only has five
minutes to voice their opinions, rendering them unable to
say something this is really meaningful. What they say is
kind words and greetings. Oral language frequently used by
most of them is “Ah, | will say something freely, as | haven’t

made preparations for it.” So why are you here when you
are a specialist but haven’t made any preparation for it. My
pet hate is that, some people say “Let me say something
firstly, because | will catch the flight later”, which is a repul-
sive practice. Hence, | do not like attending the seminar.
Besides, a red packet is given to everyone. Let’s skip judg-
ing whether it is right or wrong temporarily. At least, it has
become an improper practice from my point of view. Our
attention is diverted to the form, other than the discussion.
The artist or organizer demands a piece of photo covering
all the participants, especially the most famous critics, in an
attempt to gain superiority complex from the number and
grade of critics that are invited to the exhibitions. If 30 peo-
ple out of 40 members in the annual conference of critics are
invited, it will represent the identity and quality of the exhi-
bition. However, | think, it goes the wrong way. It represents
a bad practice or convention. Naturally, | think little of such
exhibition, because | know it is just a customary approach
and people paying for it could easily stage such an exhibi-
tion. If these art critics attend a poor seminar intended for
artists, no standards are set for it. In other words, where is
your moral integrity as a specialist? Afterwards, | do not care
about these things. Firstly, | am not a professional critic and
| never believe | am a critic. So | am not intentional to join
in this system. However, there are many “advantages” for
joining in this system, because you will be frequently invited
to different places by taking a plane, live in a five-star hotel,
enjoy a great seafood meal or even receive a red packet
sometimes, which is quite attractive. But you will not have
much time to engage in scholarship. All of these are my first
point of view. Secondly, five minutes are far from enough
to allow a critic to come up with valuable suggestions and
viewpoints. So after listening to their speech carefully, you
may come to realize that all of these are kind words or
greetings. Every one just says a few sentences on average
before it is over. All they want is to take a photo about at-
tending the meeting collectively, which will be printed in the
album of painting, and to make a list of critics showing up in
the seminar. Unfortunately, they have grasped the trifles but
abandoned the essentials. Art is a kind of work relating to
the thought and exhibition is aimed at triggering a meeting of
minds. Even if there is only one audience, he/she wants to
know about your idea from the works. So today’s exchange
is aimed to further reinforce communication in this regard. |
am quite sick of unhealthy practices and evil phenomena in
this industry that could not be eradicated by myself, because
many people always do it. In my opinion, there are many

critics who were good previously but choose to drift along
it currently. This is because, if you don’t do this, you will be
isolated and abandoned.

Ye Hongtu: Mr. Liang, are you afraid of being isolated?

Liang Kegang: Originally, | did not belong to this circle and
they did not play with me. | used to play with myself. Hence,
I don’t mind who plays with me or does not play with me and
it does not put any pressure on me. Of course, the topic we
talk about today is how to deal with art criticism.

Let me take “Zhihu”, a knowledge-sharing platform on the
Internet, as an example. On this platform, discussion about
any topic is much more in-depth and specialized than that
made by experts, including the so-called experts in a certain
field, such as those from the academy of sciences, Chinese
Academy of Social Sciences and universities. Its solution
method suggests that it is a private knowledge-sharing plat-
form. In fact, such a platform is also needed by the art circle.
That is to say, we do not need to listen to your evaluation.
We just need to access a platform for reading it, knowing
about any school, its ideas and whole thoughts. There will
be a structure for knowing about it and power of discourse
will be reallocated. Of course, when this thing develops to a
certain degree, it turns retroactive, waiting to be eliminated
by the next revolution. In my opinion, progress must be a

kind of such state.

Ye Hongtu: Criticism is supposed to evoke different kinds of
opinions. Many critics choose to put in a good word for other
people when receiving benefits from them.

Zhang Bin: Today, we are going to talk about the new direc-
tion of art criticism, which is quite sensitive and timely. We
also want to find a new possibility.

Liang Kegang: Spitslot is actually a kind of experiment and
not defined as a critical attitude. You should have a good
understanding of information spreading rules today. To be
frank, the most fundamental change of information spread-
ing rules today is that people have the liberty to choose you,
rather than receiving the ideas instilled by you passively,
just like before. Hence, your mode of discourse needs to
be altered. Firstly, you should have your own ideas, or else,
what you say will be nonsense and lack of focus. But, your

expression method should be acceptable to other people,

or else, you will not be selected and your ideas will not be
transmitted. If what you say is very rigid or serious, others

will lose interests.

It means that the right of choice lies on others. They can
freely determine whether to click on it on the mobile phone
and read, or share the same subsequently or not. We can
do nothing about it. Previously, | was a teacher and had the
power to enforce students to listen to me carefully by threat-
ening to give zero score if they refuse to do so. It consti-
tutes a monopoly of knowledge and becomes a power that
compels people to receive information. Today, all of these
have changed. Such teachers are barely found. If students
are uninterested with what you say, they may not show up.
There are too many knowledgeable and interesting people
and it is easy to search the knowledge-sharing information
online. For example, many offer one-to-one lecturing on
the software. As a consequence, there is a high possibility
of constituting a blow to the prevailing university system in
the future from my point of view. | believe, in 10 years more,
the existing universities may possibly suffer the heaviest
blow, as the Internet will become a new university where all
the professors are allowed to open classes and offer online
teaching and graduation certificate is granted once the
course is finished. This kind of scenario is probable. Teach-
ers may give lessons to students around the world. For ex-
ample, | am a professional teacher from Havard University
and millions of students worldwide have the opportunity to
attend my class online. Students are also free to select the
most prominent lecturer in each field and there is no need
to fly to a distant city for paying tuitions, because the Inter-
net allows you to pay for and attend the class online. What
you should do is to grasp knowledge properly and pass the
assessment before getting the diploma. This is totally attain-
able via the existing technology. This fundamental change is
indeed terrible. In my opinion, art gallery may disappear, as
it is no longer necessary. Ten years later, a dramatic change
will occur. By looking back to the human history of more
than ten thousand years, it is concluded that, technological
progress always results in the productivity change, ideology
and progress of expression method. Art, as a narrow field,
is not isolated and remains parallel with social development
outright. Hence, all the people studying the art history have
their own problems, because the study is confined inside a

pipe.



Tian Xiaolei, a multi-media artist, joins in
the conversation and shifts the topic to the VR art

Tian Xiaolei

Tian Xiaolei: We just talk about the VR when making the
previous exhibition. | also attempt to employ this method-just
like watching a film, having a dream and integrating into
another space totally, which presents a better experience
feeling. In fact, the true VR is interactive and allows you to
have connections with the reality and truly enjoy the feeling

of living in a virtual world.

Liang Kegang: In my opinion, technological progress is irre-
sistible. The key point is how to match with contents in each
field or to enable artists to prepare works on this platform in
the future.

In fact, VR is unstoppable, because it has become mature
enough. Despite of many defects, it is technically mature.
Two of my current employees were specialized in VR for
eight years ago, but the company goes bankrupt, because it
goes into it too early when the technology is not mature and
sense of feeling is not good enough. Meanwhile, software
and mobile Internet were not well developed, leaving VR

technically isolated at that time.

Zhang Bin: | want to know, if the new VR technology is
used by you to prepare works, how to deal with technical
links? Your profession is also related to the new media,
right?

Tian Xiaolei: Actually, when | went into it previously, | made
it inside a true 3-dimensional model. The space created by
me in the computer is a true 3-dimensional model, which

looks like to be a plane but can move and rotate inside it.

VR goes conversely. When | finish the works, it means that
a true 3-dimensional model is converted into a false plane,
because the picture rendered by computer in the plane is
false. Currently, the environment surrounding audiences is
just like 3D-printed object. When | print something, objects
stored in the computer are presented animatedly before me,
making me feel excited.

Li Jiye, a film and television producer, joins in the con-

versation

Li Jiye: When VR is compared with television, the latter is
produced by a director and remains subjective. The director
has the right to determine whether to show you a cup or not;
VR is different, because you have the right of choice. Works
created by Tian Xiaolei mostly focuses upon the entire im-
age and expression of the large scene, other than Montage
shooting scale. | think his works is sort of rhythmic.

Tian Xiaolei: It looks like playing games, because games
are selectable.

Liang Kegang: It is related to his working experience.
He used to specialize in 3D or work for a game company.
Therefore, he adopts 3D method.

Li Jiye: | want to talk about a question. This is to say, the
director is free to decide the contents to be presented to au-
diences in the film works full of strong director's will, includ-
ing creating Montage effects. But, VR is different, because it
has high requirements on the audiences.

Liang Kegang: For the films in the future, audience can

play roles. You can make a choice, just like playing games.

Tian Xiaolei: There is also a mode for shooting the VR film.
It is not watched by audiences arbitrarily. It has its own lim-
itation. For example, when all the audiences are looking at
the same direction, you may also look at this direction where
an event occurs; when it is all right and a noise is heard
from behind, you turn your face and look behind.

Liang Kegang: The future film must be interactive. You can
really become a role with plot setting. You can take part in it,
not in the capacity of audience. You can act as a passerby
or bandit. When you play different roles, the ticket price is
also different.

Li Jiye: This is the so-called commercial development that
we are working at. In the future, when we look at a theme,
such as the catwalks which looks like a vocal concert, fees
are collected for the IP position, VR point and auditorium po-
sition. For instance, fees of RMB 10,000 and RMB 800 are
collected for the first and last row respectively.

Liang Kegang: It is still same with presentation demand.
There is also a row of peeping seats below it at the highest
price of RMB 100,000 for every piece of ticket.

Zhang Bin: In the future, everything is virtual.

Tian Xiaolei: In fact, WeChat is virtual.

Liang Kegang: Presently, Hollywood film sometimes does
not use the real actors during shooting. This skill has been
achieved long before. For example, the Final Fantasy has

been shot for several episodes, without using an actor at all.

Liang Kegang: Sometimes, actor scenes are not captured.

The Final Fantasy is completely made by CG.

Tian Xiaolei: However, facial expression and action need to

be captured and supported by characters.

Ye Hongtu: In the end, we are not clear which one is true?

Person in reality or on the Internet?

Tian Xiaolei: You may judge it according to the number of
people. For example, if there are many people on the Inter-
net, but few people in reality, those on the Internet are real.

Ye Hongtu: Nowadays, people generally have two kinds of
personalities, i.e. realistic personalities and network person-
alities.

Liang Kegang: Artificial intelligence in the future can be
self-generated; currently, it is still controlled by human be-
ings and can not be self-generated. If the self-generation
is possible, it may be troublesome, because it has subject
consciousness. And then the character made by you in the
computer and VR also has the intelligence and capacity to
generate judgment, which will cause much trouble.

Tian Xiaolei: In fact, the simple AR is available presently. If
it develops to have intelligence, it may possibly become a

creature.

Zhang Bin: It is capable of self-restoration and reproduc-
tion. But, people are unable to control it.

Tian Xiaolei: Indeed, it becomes a new species, because it
has the capacity to retain the self-restoration and self-repro-
duction.

Zhang Bin: Yes, the new species created by human beings.
From the first beginning, Liang Kegang still talks about the
new criticism direction.

Ye Hongtu: This is not a forum, but a free conversation that
is better off. Firstly, what | envisage is a relay platform. To-
day, some people choose to sit down and listen to us while

others choose to leave freely and go to many venues.

Liang Kegang: The key point is how to start a topic, other
than eyeing on this exhibition.

Zhang Bin: Today’s discussion is the most active.

Liang Kegang: It will have a new possibility if it is not set. If
it is set originally, we can only talk about it...

Ye Hongtu: Any one who comes here will talk about it.

Li Jiye: The contemporary art is just like lifting a rock only to
have his own toes squashed.

Tian Xiaolei: | am shocked by this site. My first feeling con-
tains the sense of respect for such workload; besides, the

feeling or smell of mixing times is also appropriate.

Zhang Bin: This works is named as the “The Invitation to
God”.

Tian Xiaolei: It is full of ceremonial sense.

Li Jiye: We can talk about the Brexit.

Liang Kegang: Brexit is an intercept point.

Li Jiye: Once “being free from restraint”, everything involves

a reconstruction process. Previously, it was built in accor-
dance with oath of alliance. Today, after the Brexit, you don’t
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know how to cope with it.

Liang Kegang: Yesterday, | read an article which was writ-
ten well and prepared by a truly knowledgeable scholar from
my point of view. The article illustrates that, ideas of British
people remain unchanged for hundreds of years and what
they believe is to unite the force for containing the most pow-
erful country on the continent of Europe. It is divided into the
Version 1.0 and the Version 2.0 and currently upgraded to
the Version 3.0. At that time, their target was Spain. During
the following World War |, they tried to contain Russia and
Germany. After the cold war, they united with Western Eu-
rope to contend against the Soviet Union. It is always afraid
of a powerful country emerging in Europe. So their common
thought is to ally with the second and third powerful coun-
tries in Europe for containing the largest powerful country.
However, from the perspective of today’s situation, Russia is

also undergoing a decline.

Ye Hongtu: The whole Europe is undergoing a decline.

Zhang Bin: All of these are interest demands. The EU
establishment at that year and today’s Brexit are changing
amid the constant transformation of interests. Today, it
comes to a new history point again and happens at the time

point of our exhibition.

Liang Kegang: Today, there are many problems in Europe.
England has many specific demands. For example, after the
Brexit, it will be easier to deal with immigration issue. This
is because all the EU citizens are free to work and Turkish
people are also permitted to work at any country of EU.
Once a Syrian refugee is accepted by Germany, he/she is
free to work in Europe and receives the legal protection. You
will be unable to work or live in England. Currently, this situ-

ation has changed.

Tian Xiaolei: In fact, whether it is decided by British people
or not.

Liang Kegang: This is the tendency of conservative nation-
al policies, including the right-wing tendency in America and
France. For England, the so-called right-wing tendency is
Brexit. Declining to join in the EU system means the right-
wing idea and conservatism idea. In fact, it is beneficial to its
own citizens, or else, it will not be selected by the masses.

The employment pressure is reduced and people do not

scramble for jobs. This is the first point; secondly, its cur-
rency is not easily impacted. Euro is quite troublesome and
relates to the Greece and anti-terrorism issues. Therefore, it
can break away from it economically and separate from Eu-
rope. England’s strategy is to revitalize the British Common-
wealth which consists of more than 50 countries worldwide
and remains loose. After access to the European Union, the
British Commonwealth is not operated well. England is the
head of the British Commonwealth, which comprises over
50 countries and enjoys high production value, with a popu-
lation of more than 1 billion people. But it does not develop
into a great economy, but tries to benefit from Europe. Cur-
rently, its strategy has changed. It goes back to it and breaks
away from Europe. It plans to start and operate the British
Commonwealth again for forming a large political, economic
and trade community.

Ye Hongtu: When | go to Europe for the first time, | feel
that it is experiencing decay. The economy rests on past
achievements and the culture also......

Liang Kegang: It is decided by the system, because it is a
welfare society. Except for the proactive and creative peo-
ple, most of them are content with things as they are.

Most of them are content with things as they are.

Zhang Bin: However, this situation has certain foundation.
It is carried out orderly based on the perfect system and rule
and all the actions and contents are comparatively stable.

Tian Xiaolei: They had also undergone this stage of China.
100 or 200 years later, China may be under the same cir-
cumstance.

Liang Kegang: The existing issue lies on the political sys-
tem. The political system version in EU and Syria is 3.0 and
1.0 respectively. So 1.0 political system is not compatible
with 3.0 political system, or else, certain problems will
emerge. After entering into Europe, will they comply with the
political rules in Europe? European countries will not sit by
and do nothing, but decline to accept these refugees. So the
problem has occurred.

Zhang Bin: Just like you fail to reason things out with a

rogue.

Liang Kegang: Yes, the percentage of Muslim population
is over 10% currently and remains hard to control. When
policemen patrol the Muslim region, people always choose
to hide. Afterwards, many find that these places are full of
ammunitions, and you can do nothing about it. Only those
people with extreme influence can get rid of it by seizing the
power (It is hard to achieve it today). So in my opinion, it is
impossible to remove this burden. It is hard to change their
minds and their children are very likely to become the terror-
ists. For the time being, the European government upholds
the extremely right-wing political trend. In fact, the European
people are very ferocious and tough and choose to retaliate
if they are invaded. If the contradiction is escalated in the
future, there is a high possibility of triggering a war. Further-
more, after the government tends to be right-wing, apartheid

policy will come out soon.

Tian Xiaolei: The world pace has been kept for so many

years. Maybe there will be a war soon.

Liang Kegang: It is easy to trigger a war in Europe, be-
cause it is always troubled by racial issue, cultural issue,
religious issue and income disparity.

Li Jiye: We may not feel it in ordinary times. A serious fight
broke out between taxi drivers and car-hailing service pro-
viders in Dalian the other day. After watching the video at
night, we find that it is just like a riot.

Ye Hongtu: It is also the contradiction generated by old sys-
tem and new thing. Mainstream media in China dare not to
report the social issues that are universally known.

Zhang Bin: It is the contradiction between new technolog-
ical revolution and production method and original system.
Appearance and development of any new thing are basically
accompanied by such contradiction and dispute. The in-

depth issues also involve more fights for interests.

Liang Kegang: This event is barely seen today.

Tian Xiaolei: They can block the text information, but not
the small video. After the occurrence of this incident, almost
all the people of this city have known about this. However, at
the following day, people choose to forget it, because there

are too many incidents happening in China every day.
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Zhang Bin: We live in this chaotic world. | once chatted and
cracked a joke with one of my friends, who gave us the de-
velopment opportunity, Bin Laden or Gaddafi?

Liang Kegang: In fact, it is not good for China at all. This
is because, if the external world is more chaotic, China will

suffer less international pressure.

Therefore, China gradually develops into a super power and
the main international contradiction turns into the contradic-
tion between USA and China, not Russia, because its polit-
ical system is transformed to be the democratic society and
any people or political group could not play a big role.
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Zhang Bin: Let’s talk in a casual way. Today, we are
pleased to have Prof. Sheng Wei and Prof. Yu Zhenli with
us. Actually, Sheng Wei has a topic of his own, namely artis-
tic production in this consumerist age. We can start from this
topic. Well, we ended up with an off-topic conversation yes-
terday. That's ok to have an off-topic talk. We talked about
“Brexit” yesterday.

Sheng Wei: Politics. That’s for building atmosphere, and we
especially bought several British flags.

Zhang Bin: Right, there were no flags at first. We ordered
the flags at noon, but they came and were rolled out only
when it's half way through the conversation.

Sheng Wei: Ok! Who did we talk to? Oh, yeah, Liang Keg-

ang.

Media: Speaking of topics, | once read an article of Prof.
Sheng Wei, which is quite relevant to our conversation to-
day. The article is titled “image postmodernism and artistic
production”. It mentioned artistic production and observed
that modern artists rarely go for visual appreciation but
collage available images to recreate a new work. At the mo-
ment of entering into this exhibition hall and looking at these
works of our two professors, | recalled this article of Prof.
Shen Wei. It aptly reflects our topic today. So, let's hear

what Prof. Sheng Wei has to say.

Sheng Wei: Actually, we chose this topic based on a se-
ries of topics set previously by the Art Education Group of
the two professors (Zhang Bin and Ye Hongtu). We chose
it because some of our studies in the past two years are
somewhat related to it. There are two key words in it, one
is consumerism and the other is artistic production. | think
these two key words are not irrelevant. On the contrary,
they are much correlative. Besides, artistic production in the
consumerist age is a very important proposition in artistic
creation or art education. Since artistic creation is restricted
by time and space, it's now mostly affected by consumerism
but not by any other thing. So, how to define consumerism
or consumerist age? | think it has something to do with
capitalism. Consumerism only comes with capitalism. There
would be no consumerism to speak of without capitalism.
What's more, consumerism becomes a global phenomenon
only after capitalism enters into its late period and becomes
globalized. In fact, China is already in the context of global-

ization and late-stage capitalism. That's why consumerism
exists in China. Neither just from today nor from yesterday,
consumerism has become a phenomenon in China ever
since China became globalized. But when did China be-
come globalized? Right, it's from the Opium War. It seems
to be exactly right and accord with history textbooks. But, it
might be wrong. Why? This is because the Opium War was
not the war for opium but the war for silver. The British call
it the Silver War as they needed silvers for precious metal
reserves in a globalized economic system. Between 1920s
and 1940s, Britain mainly took silvers from its colonies in
South America. But, these colonized countries in South
America sought independence just during that period of
time, making British metal reserves seriously inadequate.
In its trade with China, Britain was always in a deficit state,
making its silvers keep flowing into China. Gradually, it had
no more precious metals to pay for trade and had to find
an intermediary substance to replace silver. Against this
backdrop, opium became the substance. So, it's the war
about silver rather than opium. Silver played a core role in
previous metal reserves for global economy back then, so
British call it the Silver War. Then, consumerism began to
appear in China, certainly more evident if we look at it now.
Another point is what she just mentioned, ready-made arti-
cles. What's the relationship between ready-made articles
and consumerism? What about the relations between ready-
made articles and artistic production? Arrivistic productions
are different under different conditions. For instance, what's
the condition for artistic production during the Renaissance
period? It's small workshop. Workshop is the working con-
dition for painting, sculpture, Vinci and Michelangelo, and
so on and so forth. The emergence of modern art brought
about industrial production, Industrial Revolution and thus
changed artistic creations. Let’s take the painting of Seurat
as an example. Just image, if there were on tubular paints
for industrialized production and standardized colors, there
would be no pointillist paintings of Seurat. Therefore, com-
pared with abrasive materials used in the times of Vermeer,
impressionistic paintings and paintings followed use different
materials that have been industrialized and standardized.
In the times of Vermeer, we know that there were differ-
ent colors, but these colors were not standardized. After
the emergence of industrial production, colors have been
standardized. If we look at this picture or its colors today,
we may use 128 colors or 256 colors, a standardized color
pattern to paint it. Installation art is another example. What's
the social production condition for installation art? It's also
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Industrial Revolution. We’ve organized many forums and
conferences on installation art. Someone said that installa-
tion art is a rather new art form. However, from the perspec-
tive of social production, installation art is not that new but
rather old. But it does not affect its significance. Why do we
say it's the production of the Industrial Revolution? The so-
called installation is assembly and setting up and comes
from large industrial production. The flow production line of
Ford autos is realized through this kind of assembly. In the
sense of installation, this way of creation is exactly the same
with social production. Today, this large social production
mode has become less frequent. What we are talking about
now including the creative industry is another model. Some
people sit together to discuss and come up with a strange
thing, then they begin to make it neither by batch production
nor by batch assembly. Let's say we are discussing under
the theme of beetle. Then, if you are doing music, you may
care about the Beatles. I'm doing literature, so | care about
Franz Kafka’'s The Metamorphosis. He may be doing auto
business, so he might be interested in BMW. No matter
what, we have one common topic that brings us to the same
place and use our brainstorms to create a strange thing.
It's the production of one piece of work but not assembly
by batch, so this is our new way of production. What will art
become in this way of production. This is a point for us to
see artistic innovation. We are not saying that installation art
or things in industrial age are certainly good and installation
art is certainly new and advanced. That's not necessary. So,
when | noticed that you are doing it on Taobao, | thought it's
quite interesting as this economic model is rapidly chang-
ing the art. In April, | was also at No.2 gallery to help Prof.
Huang Keyi of Central Academy of Fine Arts (CAFA) do his
exhibition “Communication Flower”. That train of thought
also came from Taoabo. He went to a peony village for sur-
veys. In that village, people get rich by painting peonies and
selling them on Taobao. He bought a typical peony painting
from Taobao and recreated it into a 3D model. He resold
it by means of crowdfunding, which is quite popular nowa-
days. This mode involved many people having nothing to
do with art. Through small donations, they together created
an unknown thing. This was realized through e-commerce.
| think it's quite interesting. There is another mode, namely
common production, referring that there would be a product
in the end. For example, we had an exhibition at CAFA last
year. An artist named Lu Zhengyuan created a very interest-
ing work. We especially set up a group called cooperative.
The cooperative collected different things every day, like

cups, tea cups and lids. These things are actually the result
of industrial production. These industrial products were un-
imagined before. Just as the name tells, ready-made articles
are already finished products made through standardization
in the industrial age. Why did Duchamp choose a urinal, an
industrial product rather than a potato or a pot of flowers? |
think this is a very important point. These things were gath-
ered together for soliciting a subject. What artists needed to
do is to combine the subject with these things and create a
thing based on the given subject and materials. That's not
all. After finishing the work, we stablished a group of friends
and put every day’s work on the group of friends for auction.
Not much though, the returns were shared by every contrib-
utor. There was a piece of work every day till the conclusion
of the exhibition. So, when | looked at this exhibition of

yours, | think there are many interconnected things.

Media: Just now, Prof. Sheng Wei mentioned some con-
cepts about consumerism. | particularly want to ask what
way of life and aesthetic way people prefer in the consumer-
ist age? You are all artists and you may be influenced by the
aesthetic way and consumerism of this age in creation. Is
that a self-conscious or unconscious influence?

Zhang Bin: Let's hear what Prof. Yu says. As our prede-
cessor, Prof. Yu has always been committed to modern art
practices, and what he is doing today is very experimental in
art creation. Then, he comes here to support us and see our
exhibits. He is excited to see that we are young exhibitors
and would always like to praise us. Well, for our part, this
daily state of Prof. Yu is precisely experimental and quite
different from current consumerism. | would like to ask Prof.

Yu a question. What's your feeling of this.

Media: Prof. Yu, what’s your feeling and experience? I'm the
media, editor of CAFA Art Info.

Yu Zhenli: I'm an audience, so | didn’t expect to say some-
thing. Well, I've spent over 20 years on my Notes and finally
exhibit it as a work. Since many issues were involved, many
difficulties were caused by different understandings of dif-
ferent aspects. | was also studying this issue back then,
starting from scientific revolution to the Enlightenment and
to Industrial Revolution. At the sight of Barcelona, you would
feel that the city has accomplished its Industrial Revolution
and come to it end, and it's Barcelona only with the statue of
Columbus and Liberty Park. Well, just as Sheng Wei put it,

our mankind just realized consumption through the Industrial
Revolution. Both Marxism and the Criticism of Marxism fol-
lowed have the structure of Western culture. Why not learn-
ing from Virgin Mary to give birth to a god through sex and
change the world? This skeptical cultural system has existed
to today. Chinese culture always values the past and future
and only agrees with ancient figures, either Zhou Yi or Laozi,
either Confucius or Qu Yuan. We, as modernist, seem to be
nothing in the Chinese culture. It seems like everyone focus
on the past. On the contrary, western culture always has a
skeptical attitude towards the past. Westerners emphasize
re-explorations of nature. The Art Education Group is wiser
than me to do so. They are exploring all existing things and
using science for interpretation but think beyond science.
They make students become masters while educating them.

Yu Zhenli: From the special theory of relativity to general
theory of relativity of Einstein, the spiritual world’s structure
changed fundamentally. (If aliens appear in the future), all
theories in this world and our thousands years of cultural
history would come to an end. This is a progressive cultural
history. On the contrary, in Chinese culture, what’s in the
past is always good, (but) the great and mysterious China is
not good now. Today, Chinese ordinary people worship (like)
the West, which is sightless and popular. What’s popularity?
Popularity means “fashion”. You follow the trend. | think the
Art Education Group is not a trendy but a creative idea. | go
to the mountain (referring to the studio of Yu Zhenli in Dahei
Mountain, Jinzhou of Dalian) and turn a pile of garbage into
a building, a living building. My creation is the building but
not the forests and leaves. Art should not be affected by the
concept of others. We must understand others, and under-
stand their free lives. Their freedom is based on knowledge
nodes. This has never happened before in the world. They
would rather admit that they are educators but not artists
in doing such a thing. They tutor students who in turn tutor
them. They’ve done many things, including investigations
and studies. As a matter of fact, who would do it? Everyone
would do it, but no one thought about it. Are these all creat-
ed by them? No, or maybe yes. It's the further development
of new knowledge. Many Japanese and South Korean are
staying in Dalian due to its special geographical and histori-
cal environment. These foreigners would come to my studio
and sit for a while. They chat with me and feel comfortable.
Chinese people learn many things from South Korean, such
as making up, and even like to buy things from South Korea.

Chinese people has bought Inter Milan but hired a South

Korean coach. What | said is just this point: consumption. As
many artists said, the true structure of our society is chang-
ing all the time. Without these changes, there would be
no desire for consumption. This is fission, physical fission.
What's science doing? It's bluffing interiorly and exteriorly.
It's to superficially emancipate us, but actually blackmailing
us. Nothing is about aesthetics. History is de-structured
once a day, and the past is the past. | just got here to help
my fellow-villager play up. I've spent so many years in
mountain. | pick up stones and wastes to build the house. |
know them, but they may not necessarily know me. | admire
them as I'm old now. I'm no longer as energetic as they are,
right?

Media: Prof. Yu just exactly put it. He said that this exhi-
bition hall is rebuilt after destruction and the changes are
different each day. The exhibition you see today may be
different tomorrow. This is a dynamic changing process. So,
| recall a German art critic who wrote an article titled “Multi-
ple Authors”. He believes that modern artists stay between
creation and selection. Today, we have curators and artists
here. So, | would like to ask whether the identity of artists
and curators is already ambiguous. It seems that there is no
curator in this exhibition.

Yu Zhenli: Definitely ambiguous.

Ye Hongtu: Let me say something about this exhibition first.
At the very beginning, the exhibition is a seven-day project.
Every year, young artists are given seven days. During
these days, you can do anything you like and the location is
Today Art Museum. But, the time for exhibit arrangement is
short, only one day. It's absolutely impossible to arrange all
exhibits within one day. When we talked with exhibit arrang-
ers, they all said that it's impossible. So, | said, “Then let's
call it ‘no exhibition™. That means all exhibits are casually
arranged. Exhibits are arranged throughout all the seven
days. Removing exhibits is also required to be done within
one day. It's also impossible. | said, “Let’'s arrange and re-
move exhibits simultaneously and all casually.” On the side-
lines, we came up with a new idea when we saw workers
mowing lawns outside. “Well, here is a good idea.” In this
exhibition hall, all works are hung on the wall, so it's empty
in the center. It's such a big area without any object or sub-
stance. It seems not right. Why couldn’t we move the lawns
inside the hall? We had someone contacted lawn sources.

8 lawn mowers mowed 80mu lawns. Lawns are cheap, but



labor costs are higher. We put these lawns here without sun-
light and let them rot naturally. We didn’t know when they
would rot, so we thought to have them here for a few days,
just casually. After piling up the lawns, we felt so happy. It
looked like Chinese mountains and rivers. Looking at it, we
felt like appreciating a landscape painting. The lawns were
still fresh on the top but rotted inside. You would dare not to
lift the lawns because it's too smelly. At first, | liked it in the
shape of a long strip, or a long scroll, just like a sand table
of buildings, a feeling of Google Maps. In form, it looked so
good, green in color, smelly — a smelly exhibition hall is not
bad. It smelled not so good, but it's bearable. Later on, we
could no longer stand it as there were flies, so we removed
them all. That's removing exhibits. That's ok to remove ex-
hibits as there were no mistakes in the exhibition process.
It's funny to remove something during the exhibition. What
would we do after removing them? The smell still existed.
So, we bought some fruits and cut them to offset the smell.
We placed these fruits in the exhibition and asked ourselves.
“Are they works?” Whether misunderstanding or nor, wheth-
er works or no, it doesn’t matter to us. On the third day, we
began to talk about “Brexit” on WeChat and Weibo, and also
face to face. So, we decided to buy some British flags online
to add to atmosphere of conversations. Yesterday, we didn’t
talk about art. We strayed from the point and just sit there
and chat freely. Today, it's more interesting as Prof. Yu joins

us with his Dalian team.

Yu Zhenli: Speaking of the times, | think it's not the times
of artists like Picasso. They were themselves, but you have
made new things. | have a video art hall. | have organized
three exhibitions in the hall this year. Several artists from
Beijing visited my exhibitions. | will keep doing it till my last
day. You may take part in as curators someday later. Next,
I will go global gradually. | didn’t expect to seek cooperation
with Sheng Wei, but since I'm here now, | would talk with
him about the business. It's a commodity.

Sheng Wei: So, we are back to trade now.

Yu Zhenli: Yes! You exactly put it! Many people think little of
this topic.

Zhang Bin: The seven-day exhibition also includes what we
mentioned: what’s happening now; what's happening today.
We use flags, ready-made articles (a picture about Britain)
to derive a new work. The exhibition changes every day. It's

a growth process, an ever-growing exhibition. Many things
would disappear after the last day of exhibition. Actually,
nothing will disappear. If you smell carefully, there is still a
faint smell. | think the exhibition can be prolonged for some
period of time after the 28th. Things are gone, but smells still
exist. Besides, one thing is more important than exhibition.
From the perspective of an artist, I've visited some exhibi-
tions personally and have such an idea. I'm not saying to
overturn it. | mean in what way exhibitions need to be orga-
nized. We firstly canceled the opening ceremony. Secondly,
we have no seminar in traditional sense. Instead, we turn
them into dialogues that are works in itself. We both may be
works as well. This seven-day project waits for something
through an interactive mode, just like waiting for Godot, or
inviting gods. We are waiting for topics and some fruits.
Guests and scenarios change every day.

Ye Hongtu: Yesterday, we were off-topic, totally out of order.
One guest came and sat down, then left, and another guest
come and sat down. Later, two directors came, changing all
the time.

Zhang Bin: This is a way of exhibition. We have our own
ideas. Speaking of this, we would add that curators just take
exhibitions as their works.

Ye Hongtu: | was so tired yesterday. We talked from till 4

o’clock something and even forgot to eat.

Yu Zhenli: In 1995, there was an article on the second or
third edition of World Art. The article was titled “Times of
Curators”. The times of curators started from the times of
Margaret, an Italian who painted tobacco pipes. Now, 20
years have passed. From the beginning, I've wondered who
the curator is. Artists are curators themselves.

Zhang Wei: Let's hear what Sheng Wei has to say.

Sheng Wei: | actually don’t what to say now. Let me go
back to consumerism. | was impressed by what said by
Prof. Yu. Since it involves the fundamental of consumerism,
namely the relations between consumerism and innovation.
For China of today and the past, consumerism is not a
good thing in general. People think that painting is to realize
artist’s ideals and improve their personality or pursue their
dreams. Once it connects with money, it turns into a bad

thing. This is our previous cognitions. But, | don’t agree.

For my part, consumerism is a very neutral thing and has
something to do with capitalism. So, it's surprising to see
it in China. As a matter of fact, the relationship between
consumerism and innovation is very important, but they are
discouraged in China. New youths say that China encour-
ages experienced youths while foreign countries encourage
youths to make innovations. This has something to do with
capitalism. China likes adult visions while innovation is relat-
ed to consumerism. John Fisks wrote a book about how in-
novation and consumerism were connected to jeans. Young
people wear jeans with holes to showcase their independent
personality. In fact, jeans were for grassroots workers at the
very beginning. Afterwards, jeans factories found that jeans
became more and more popular, so they began batch pro-
ductions. When innovation turns into batch production, it no
longer exists as an frontier edge thing. This is the relations
between consumerism and innovation. Consumerism keeps
finding new points of innovation and commercializing these
innovation points. These innovators would begin to look for
new innovation points. This cycle is the potential relations
between consumerism and innovation. Consumerism makes
art have a fixed scope. Modern art is a product of this kind
and it's difficult to be defined. It's variable interiorly but looks
like a basket exteriorly. Artists, curators and many main
bodies have made this basket. Artist Duchamp exhibited a
urinal which is an art work. Brock talked about how to turn
something into an aesthetic work, why woods from water are
hung in gallery for exhibition. This is because of the involve-
ment of artists, certain forms and reports of media. ... These
things make it become an art. Then it involves our today’s
art system. Whether one thing is an artwork is determined
by modern art system. It would be difficult to define an art-
work without exhibition and report. In terms of the art sys-
tem, you must rely on it if you want to make an art. But you
would be strangled to death and lose your creativity if you
totally rely on it. Therefore, this has finally become the game
between artists and system. The most interesting process
is the gaming process rather than the works themselves.
Last year, | had an exhibition of this kind and | came up with
these ideas from that exhibition.

Sheng Wei: (In terms of art system), we cannot completely
break away from it. Otherwise, we would not be able to cre-
ate artworks. But we still need to fight with it. I'm working on
a project called Mutual Aid Society. | contacted some artists
and some irrelevant people who may be gallery managers
or critics. We form into a group to create works together. We

put forward a proposal for the comments of every member.

Then we make some changes and would not know what it
will finally turn into. However, it will turn into an artwork. All
our discussions are maintained in this process for appreci-
ation. A proposal turns into what and why it turns into it. For
instance, a curator may suggest that there should be more
thoughts which are academic meanings. The suggestion of
a gallery group may be more intuitive substances and mak-
ing it more beautiful. All members represent different powers
of the art circle and may transform your works. Finally, this
art circle enables your works to become your artworks. You
are not thinking alone. My works finally turned out to be
those things. It's a dynamic process. My exhibition of this
one is also a dynamic process.

Let’s go back to artistic production as | said before. In in-
dustrial age, what we need to do is to tailor make what our
customers want. However, all things are the same. The cup
of Prof. Yu may be the same with mine as they are made
by the same factory. You could only choose from ready-
made products but not what you want. For example, | went
to some factory and told that | wanted a cup with a chip. It
would be impossible. The factory could only sell me the one
produced by batch. There were five kinds of cups, | could
only choose from them. But, it's different today. Everyone
could take part in artistic production. A case in point is cus-
tomization as we know. In fact, production and consumption
have become a dynamic process. It has always been a fixed
process. Until today, this fixed process has been broken up.
In the field of art, it's the same. So, | think that the dynamic
process is interesting simply because it has broken through
the originally defined social production. When you break
through the original social production, it would become a
creation.

Reporter: Very good. Just now, Prof. Sheng Wei mentioned
the concept of “Art World”. A very important point is that
artworks are still artworks after leaving the environment of
art museums. But, we are noticing that the identity of artists
as creators has become more and more ambiguous. More
and more masses are being welcomed to get involved in art
creations. The work “Story” of the Art Education Group is
in effect welcoming the involvement of the audiences, so is
People’s Daily. Thus it can be said that | could have works
not because “I'm an artist”.
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Reusing like the, talking about how popular Chinese Art or
other art in 90's Cai Guogiang. Is their still need to be the
art for Chinese ordinary, you mean the term mix struggle,
how much it been dictator by market forces, how much
is that, Develop the issue or how are those things change

something like that. The first question that I'm asking about.
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Zhang Xudong: I've visited many modern art exhibitions,
and | believe modern art is vital, marketable and popular.
That said, | feel fatigue after seeing so many exhibitions and
feel that modern art has lost its innovativeness. | remember
that exhibition started from Stars at the time when modern-
ism, abstract art and the entire western art were new to us
and made us very excited. China is a late comer in modern
art and has been learning from the west in form and per-
ception. It can be said that China looked to the west for art
modernization. | noticed that western art has an expectation
from contemporary art of the third world that is to provide
inspirations to the contemporary art of the world. | think
Chinese painters are not just seen as students of modern
western art. Rather, Chinese painters are also standing at
the forefront of modern art. The biggest problem of western
art is that new things are very good but not beyond imagina-
tion. In general, this has something to do with the division of
labor in western art. Western aestheticians and critics think
that they should be good at theory and criticism while their
instinctive creations should come from non-western coun-
tries. It's the same in history. Countries with earliest develop-
ment of literature and art may firstly enter the state of theory.
Those surprising us are usually those unimaginable for the
cultural center. It's just like the case of Rome being invaded
by a savage race, but the invading race also brought about

a modern world.

Do Chinese artists have a place of their own in this struc-
ture? Most Chinese artists are divided into two groups, one
referring to political Pop and the other referring to the Four
Great Inventions of ancient China. | think your exhibits are
quite interesting. Like this one, it looks like a collage and
assembly, but involves religion. There is a large amount of
information about modern China. Abundant information in
content may bring about breakthroughs in form. In think Chi-
na is currently belittling its status in the world's modern art
structure. | wished to see some fresh things to keep to the
point of modern China in diversity, complexity and its very
special energy. Will modern art be promoted by Chinese
history and reality even if it's in a way of simply imitating the
real world? This may bring about unexpected creativities in
the field of art. It could be very difficult to make some differ-
ence in form. It's nothing but assembly and parody. Chinese
art may do the same. However, could Chinese art keep de-
veloping?

Zhang Bin: Prof. Zhang clearly explained it. Western culture

features linear clearness, also in studies on its own. | es-
pecially have a very strong sense of that after visiting many
of their museums. They have well studied themselves. In
addition, they also have a requirement for themselves. For
instance, we've noticed that some artists in the impression-
ism period transformed some symbols of African natives and
oriental symbols in the cultural system in an attempt to make
breakthroughs and changes. Making changes is also what
we need to do. We need to challenge stereotypes and look
for a breakthrough. Chinese artists in 1980s used Chinese
traditional cultural symbols for transformation. Westerners
must feel very excited when talking with them. Artists of this
generation were serious but not utilitarian and speculative in
my view. Now, westerns would like to look at you with a very
high profile. At the same time, Chinese people wish to be
selected but not for equal dialogues. New artists have wrong
motives now as they wish to be selected, but the strength of
the West (as the selector) has nothing to do with art. Within
this context, we are ambitious to say that we look forward to
establishing the so-called methodology in the art system as
we talk about modern art. On the first day, we talked about

“universality” with Prof. Feng.

This “Tablecloth” and that picture of “Lady Gaga” are all
products of “Brexit”. This is not opportunistic art. Yester-
day, Mr. Yu Zhenli, a senior artist from Dalian, also talked
about opportunism. As he put it, “Who does not experience
self-realization in opportunities? At a particular point in time,
language transformation corresponds to our transformation
of self-realization means.”

Ye Hongtu: Modern artists are somewhat different from
the previous generation of artists. Back then, artists were
eager to have dialogues with the west, but the way of their
involvement was referring to western standards and even
bearing the concept of cultural implantation. We've talked
about this for long. Now, I'm noticing that everyone is talking
about globalization. China has its own characteristics and
own problems. However, there would be no modern art to
speak of without problems (get involved and negotiate). So
to speak, contemporary Chinese artists have special prob-
lems, just the same with western artists. Times are chang-
ing, so is China in a great way. But universality is important.
The style of works | saw in Berlin National Gallery can also
be found in Beijing. There are no new styles. Europe has its
problems, and we have our own problems. These problems
are the realistic situation faced by modern people. Artists are

Art Education Group
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sensitive to these problems which are thus influential to art
creations. Sometimes, artistries and criticalness are not con-
tradictory. Artists would unconsciously digest these problems
and reflect these problems in their works. History, humanity
and seemingly different cultures and subcultures are all hid-
den in works. The hungry and fear genes of Chinese people
may be more prominent in the recent 6 decades. Our par-
ents would not like to talk about these topics because they
fear of making mistakes and thus avoid discussions about
it. What we care about is how to reflect Chinese problems
in our works. Those grasses and ready-made articles are all
the same no matter they are exhibited in a U.S. gallery or an
European gallery. They are the same just in form. But here
in China, this exhibition has Chinese special characteristics
and cannot be replicated in other places as you live here.

Zhagn Xudong: You just named it as CCTV News, the ex-
hibition would have the characteristics of China and all kinds

of ideas would come into your mind.

Ye Hongtu: It's the combination of various elements, and
you can't tell what's in it. Now, equality is essence when
comparing with the East and the West. We put these flags
here for this purpose. We also talked about European prob-

lems here.

Zhang Bin: Adam, what do you think?

Adam: There are two specific problems: one is globalization
and the other is marketization.

The status of modern artists in 1990s like Cai Guogiang and
Xu Bing in western market are determined by mixed factors.

It's a mix struggle. Like these term mix struggle market. Po-
litical and artistic factors have raised different requirements,
so it's a mix struggle. His question to you is whether it's still

the same now.

Zhang Bin: It's about consumerism.

Ye Hongtu: Consumerism is a neutral word. That's good.

Zhang Xudong: When | listened to you, a question came
into my mind. That's mixing the ideas you two expressed. |
also agree with the thought that art language is equal within
the global reach and art capital distributions are almost the
same. The difference is having true specialties and differ-
ences — there are different societies, institutions, economies
and certainly concepts. It depends on how an artist responds
to the environment in which he or she is living. Just now,
you said that you are doing conceptual art, | agree with you.
But | think artists, intellectuals, scholars and even ordinary
people have similar concepts in historical contents. We may
have our own ideas about Chinese and global situations
and these ideas are influenced by historical environment.
The only difference is still what kind of art language you
would like to use to express this concept. For example, your
ideas are presented in this form, but mines have turned into
some articles or others. So, | would like to ask what do you
see the relations between language and concept during the
process of organizing your art language. Are you influenced
by Chinese and foreign elements or by ancient elements or
1980s? Or, are you feel different from former generations
of artists and capable of handling and expressing your own
artistic concepts?

Zhang Bin: The concept we raised must not be “art edu-
cation”. There is also a deeper meaning. What are being
exhibited are not just pictures. Behind the exhibition, it's
our relations with volunteers, students and education in the
modern art system. Just like the influence of Duchamp's
urinal on the artistic concept in history, it's the relations be-
tween teachers and students and between educators and
the educated if we look at art education from the surface.

However, it's more than this. There are deeper implications.

Ye Hongtu: In fact, our students have poor sketch skills.
Some students are admitted only after three-month train.
After being admitted, they have to start from zero. Many
students were majored in design or architecture, in fact, they
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didn't spend much time for drawing. How to enable them to
be good at drawing? The tradition is to let them to start from
painting plater models, which is boring and depressive. We
integrate creation with teaching. This is our own studies.
After finalized a design, we let all students to take part in the
painting, which is a collective creation. At the stage of ele-
mentary courses, this method is ok. But it's not for creation
courses. But, through this training, students could learn how
to create and gradually they could complete a whole picture.
We teach them a technique to paint and to enter into the
society. In a public place, we joint together and do a same
thing. Someone has never accepted training on fine arts, but
he can take part in fine arts creation. He feels happy to be
an artist and can be inspired truly by art. We joked that we
could no longer be called Art Education Group. We could be
called education art group. How to do education art? That's
to cooperate with anyone to do art and to enjoy artistic vitali-

ty through a social action. That's what we are doing now.

Zhang Xudong: In the video, students talk here where par-
ents talk there (referring to the work Speak to You), involving
issues of Chinese families, education and college entrance
examination. These are rich of Chinese special character-
istics. You all know western art system, production system
and consumption system, so what do you think is easy to do
in China but not easy or unimaginable in the west and result
in different tastes. As you said, are the Chinese artistic pro-
duction procedures and mechanism like behavioral pattern,
education form and organization form different and distinc-

tive somewhat compared with that of the west?

Zhang Bin: This is Chinese mode of creation targeting Chi-
na's current education system. We are faced with Chinese
students and Chinese college entrance examination system.
If you ask what art is, 90% of respondent students have no
ideas. They only know that art means good sketches and
gouaches, and being admitted to a good school of fine arts
is the key in exam. This is their so-called art. But, is it so?
Isn't wrong with Chinese education? What's education? Ed-
ucation product is man, man cultivation and man production.
People's independence is too important, but it's inconsistent
with our education of the times.

Zhang Xudong: This is what we are doing at Peking Uni-
versity. This is also the most difficult part in educational
reform. Students have poor ability to study and think inde-

pendently. They only attend classes, take notes, take exams

and choose majors, mostly economic management.

Zhang Bin: The current state of Chinese students is that
they focus on earning credits, high scores and scholarships.
They want to go to study abroad, so higher scores are better
for them. These are what they care about. Another point is
values-shaping. If recalling the most important time of my
life, | would say it's the four years of college study. My true
view of life and values were shaped in these four years. The
way of getting along with others in society, including the view
of the world and interpersonal relationship were shaped
during that period. This kind of shaping was crucial in the
four years of college study. | wish to use an effective way to
change it.

Zhang Bin: When something comes into my mind, | would
try to do it. If | am insensitive to it and think that | couldn't
change the status and thus forget it, | would feel boring.
Another example, a normal way of teaching is this: drawing
a large inanimate object, a large plaster for two month even
all papers are broken while the teach says this or that (gives
instructions). | can do it for one or two years but not twenty
years. First of all, it's not self-responsible. If | cannot do it,
| would give it up, but | don't accept it. | couldn't go against
my conscience. Then, | would work to make breakthroughs.
Ye Hongtu and | actually work very hard. During each hol-
iday, we collect materials for the next semester in a bid to
present different things every time. We would instruct some
basic knowledge during the process, but we will also com-
plete their works together with them. This is the same with
elementary education. Some students would ask (we would
be very happy to have this kind of students), “Teacher, why
do we do this? Why do we choose this image but not that
one?” This is the start, the start of having his or her ideas
straightened out. We are looking forward to it. This kind of
education is valuable for me.

Zhang Xudong: All these works are created by you and
your students together, aren't they?

Zhang Bin: Our idea was that these one hundred pictures
(referring to The Invitation to Gods) correspond to another
one hundred pictures being exhibited at the same time.
These hundred pictures reveal our so-called teaching
programs. This is the project we completed together with
our students. Another one hundred pictures are electronic
output of our initial concepts and schemes. They are printed
on canvases with some teaching requirements and graffiti

(actually they can be taken as 100 teaching plans). Looking
at these one hundred pictures in comparison with that one
hundred could express our concepts. The foundation for
cooperation is our concepts. One or several pictures cannot
constitute our works, and that's meaningless and cannot
reveal the logic, target and effectiveness of works in modern
art context. The presentation of the entire project under the
care of our concepts could constitute our works, so our con-
cepts here are the first element for the creation of works.

Zhang Xudong: Saying this must have disclosed my rather
traditional educational background. Of cause, looking at this
is more interesting because there are handcrafts and tech-
niques as well as labor process. Looking at these, | enjoy
myself to the full.

Zhang Bin: It's now the age of new media. It doesn't matter.

Zhang Xudong: But, | think a very interesting point of
modern art is that the entire labor production has just been
abstracted. A volume of manual works are contained in
batch production, replication, electronic and mechanical du-
plications. These are part of artistic value and would shock
others at the first sight of them. Once in Chelsea, | watched
Stalin and Soviet socialism painted by a Russian painter. He
placed some ball-point pens under the huge Stalin, which
shocked me. | felt that it was painted little by little. In today's
commodity society, arts have various kinds of images and
pseudo images. | think this shocked me. This is a pure, or-
ganized and faithful workload. It's not doing things foolishly.
For instance, farmers moving bricks — that's labor capacity,
but art is different. This also shocked me. | wish to see the

contrast with yours here to highlight manual works.

Zhang Xudong: Let me ask a specific question. Yesterday,
| talked about a new book with my colleagues of Peking
University in Senlin Bookstore. We mentioned belief and cul-
ture. At the time of globalization, one the one hand, global-
ization and standardization are the same, like McDonald's,
Apple (the company)... But, on the other hand, it's the so-
called cultural conflicts, like Islamic, East Asia, hidden reli-
gious culture recognition, sense of identity, and the conflicts
are actually fiercer now. The world is getting smaller. Before,
you couldn't see the differences, so it's out of sight and out
of mind. But when it's face to face, what will you do? If you
are a neighbor of Muslim, how will you get along with him
and with your Buddhist friends? This is the crisis and conflict
in sense of identity. In tradition, Chinese culture was indeed

atheistic and secular, and doesn't believe in afterlife. Then,
in religious belief, it's atheism or polytheism. For instance,
he would worship a God and burn incense when seeing it,
it's purely pragmatic. In fact, he feels happy. You may say
that it's a mixed (belief). In conceptual meaning, it's purely to
satirize the existing social state lacking belief. Is that a co-
medic concretization or is there another meaning. All Gods
can come and all buddhas can come. | burn incenses in all
temples. As a matter of fact, Chinese people actually think
about other things?

Ye Hongtu: | think Li An's Life of Pi is a case. Believing in
all Gods means believing none. So, it's a satire. China is dif-
ferent from the West in belief. Western families are religious
families, so no one is skeptical of religion since little. Believ-
ing in God, and only one God, that's right. Chinese people
actually believe in God for benefits and utility. Maneki Neko
and God of Wealth sell very well on Taobao. People buy
them for worshiping. Guan Gong also sells well as people
think that it can bring fortunes to people. So, where is Chi-

nese traditional belief?

What do Chinese people really believe in? Looking back at
the history, we had Confucianism and Taoism. We went to
climb Mountain Tai, but it's funny as there are more than 500
Gods on it, including Grandpa Tai and Grandma Tai as well
as Earth God. So, we made a satiric exhibition. Of cause,
you may notice Gods from all over the world in The Invita-
tion to Gods and you can find all Gods now in China. This
is the problem of China and the problem of the world also,
including ethnic conflicts and religious conflicts that have
destabilized the world. To be sure, there are other conflicts
of interests. Using relaxed pictures to tell one human prob-
lem (refer to the exhibition area of People's Daily) seemed
to be serious to them, but we felt very happy here (refer to
the exhibition area of The Invitation to Gods). After watching
these works, people would have reflections more or less
and everyone has a different understanding. It's not good to
have excessive explanations. People could think what they
like and understand in their own ways.

Zhang Bin: This work should be curable.



ERYEMNENTIE

ERHBIXHE:

R

$H - tXEARE:

—aB5:

=

70

SEVEN DAYS ART PROJECT
THE FIFTH DAY +tBi#%AH

2016.6.26 14:00 - 16:00

ART EDUCATION GROUP
(YE HONGTU & ZHANG BIN)
& HANG CHUNXIAO
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RE: LB IREMAA—INEERAANER, BTH
FIT—RIBN, EEBEEPOHR, HREWRNIEER
B—IMER, REIRMENES, R (ZFXE) —#, %
Hiig (B —F, SRE- I IR RERNE, BF
ARER, ARREZEEIR, BERSEMET —DIs "X
& RS, EMERZBEEEER XA, IFHR—A$,
TE" EREARMNEN, BREERME,

BNHREEE TR, BHRE, GEERE. REIY
BREPEL, XE (EER (2%) ), ILRELER,
BT, ATKREK, XLRBENMXERTRENMT, ER
KGR —RFELAKRNRE, KRN (Fd) X
NRIIES, BRUKHREFM T, BRERFE, A7
U AMAZ 8" T E, BOTNERAEIR "=
& o EXRELRERBCHE "KL, TRARMT ELWIE
W— DRSS, 2 BIME B4, (ERXRRENE FNBEEEE,
BRI, BATNA, E— P EENEREXE,
HE(ARBR) XMERRH LN, mRH. L@
8, T (153) 0 (2%0) TR, 2LEMN. RN,
Nipe, BPEL T,

RRRENENZ— Pk, 2SS BEAERERN—D
BT, —REBERIEARKMSN, BINBEXRTE, B,
tREfE, XAEARMEE, §EMNERRRER, WhER,
BREABENERS, BRRTEINZE, ZBROMT KX
FENEXEZRTNER ( (28) ). HREBHR, B2
BRMNAEERENOLERNR, FRHEAEIE, HETk
WEHRRER, RABRRKXESRNEEYN, HERENS
EMERT, =X, BEXET, BRE£R2BAKEN, BL
XA E P — KR

MER: RXIBEELERT, AN, BAREXMHREE
KR ERIBRMAEBENLY AR, EwRHEHEHMNIZIR
BT, #iT—MRR, TEXMRABE FEERE
7o thanit, WERZ0BHE, KIT—R%. BR&N=
RENRXKR, THNEENZURE, MR B8 . XX
FrEstik— N REZBNEM. ROXTFEAENRE, T
FHREREBE, MEFELEFEREBE, IEEVERE
HRRPTRANEBE, MARTHRERRNNE, H2H
BEHBERBEEY. FIRUK, MREE—DERSE, MK
FERE—NDRERD, AFEXTHEREXTERNEB,
EAENRXLERR, 2FBEE—BEN#HRAR, #id
idfERt 2 —RAIRML TR, XPREAKSEZEIT R
BHERAA. oAk RRFR, EMBOREFRM
ETEMREFPETRE=MERMAIMNELT N EHOTF
AXR, TEE, SENTAIR. RANTHEEFRE
XR, BAEE, ARBEEN—RETF, RNEERRE

NERLE, RBRE—MENEANEGRERTE, EENE
A ERRTERN, BRRELI, RE—NZHRZH—f1E
X EIIRI, RVH AN REAR S TR — DTN R,
FATXEERIZMUERLABIR, X2—MREEH. &
A B AR, BEREAEERIFRHE, AR R
MBEXENFSER, —kiR, MTIHNERNE, X
PEREAEFRFMERIZ—PEEBNEM, BAFRE
TENXTHETRRERE RE—FER TN PRI
MERETE, BERARENTAMEEVMRBERT

BREUIRTEEAR R FIMURNXNTRABITE
TERBBERGFEDNERXIR, METXERBLGH
BNEFFMEAMN, REXTHERZEHRXEER, B
BASUEXZ IS EXNEE, BIEEXERERRE
SEZUATE BARE o RARIE— DA B A KM IERIRAE X
ERNESNED, ERTBEBANENT, BAXER
AERBPAR R ZARFMERAR G, IMEANRGE. AH
HRAEFNXR, XHEHNERETURIEZARBEHND
WIE M. SEhr b, ZARERBRXXFERNATRHN.
T BT, MEMBERR, BN A DRI,
M= PEFHEKES R, HEFAMHTEDRXN, SRS
BZFNEER, B -PEARS, BEx—f#RitRam
RUEHER, BAREEN, LERNANLTFHERER
FHRG, <P EFE, REARNEME T EANHR,
FERNE) R EMR AT ERNENR R Gro FTAE B K,
ERXPMERREPEFRETHRXHE, XEFREKRT

BFMNTEXHERSEROE, BESBHIL—HENT
BAEANNE, IPRFNERL, AREBEERINTHE
R UER P RSEERR E—RFNTRIBIEE X
FEHK, WEHEEXALHNT A e — AR,
ERREEXNHRFRLE, BLRET, RNBAENEH
TEEARR, REFSEE, WEHDENIEHREESE
s, SEMNAREZERN B E#HIT—IRAE, LWk
. HEHES, BRE—EAES, URBNEFERE
RENNG, BRNFRAARE? £RFHNERKSE, B
SH—BEEEFRN, RNSEABFH—ISH? 1
ZEM. WITBEEF - EENERTY, (XRE)H
BRI EENITS T XEEREN N, BHMNSE—1
EENRRMERTEHRNDLERFEELR, BEIM
NER, FEDATDNHLNEE, ROFARXFEE FE,

CBRERT BRI R, BATRANE EARRN X MR H
g, WFEN RN FNRS, BN ERUk
EMERNER, EHFERTRMNERHNT —PERKM
0. MABRERUNNAEHNES, D —MERS
WEHEFZ P, BNEZZELRUHRN—LEET, =
BB, SILEXPRGREFENEM, WREE "B

SRURHE, BIFRNEFE—PEEREMHIAERE, WX
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g R — N RN BT AERIRS, XEERIIAA
LEMAEFY, MEE "HK 2MEENES, BRIEK,
BAMFT 2EAMEE, BNEFTEF L. Bs—1&
&%, RNOTFEE T IEEFEKUENRSE, XA—
NEFOER, BB SEALHL TN, K
XHEMEAMNN—TRE, EEETRZBENE, ERNZSE
BRMNIEXEENDENZE, EHEAFTHRRSENTH
EMEISEREM T BIMEAERBITERTRHR, EX
N &, RINTEGFEBERAOTFRMEIE, RANSH 7
R, BRMREMESPREMNTUES, RIMNORNEE
BEHEESMENIRR G, (F: BEZALKENA "HEK"
XA E T RO ANMER: — BB AR,
WREEEBEENENY, REEEEATFEANMBRSE
, MAEIEMBLZ AR Z B R = BIXBlE
T (HELEEEEEEN Lady Gaga) HLENES ) ,

Eband, AHASERBE? SRLSHNERELTHESRXD
BHRE, ¥AXN? ERLEHN Gaga, XHENFSME
FR—%EFR—RELMHN. BRUHOIUREHRIE,
Lady Gaga REMXF ARG, MBS E—MEH—%
EEREHXARGE D FAEPEFREPHR "X —FR
Wo EHER, DIFRRENER, ERBENGEZEL
RERINIGRR LEEY, IREPAZR. REN—F
3. RFLH TR ERIIRE £~ TN, BRI
REWM—MER "FHE. HIROTHE" . XNEFH
HEMBHES RS ZWERMERBARITREAFT L
BUHHXTANSENE, ERSTANERITR S RKEk
BNMABELERR, AMTFRENG. ENEERERX
R, HERLE, B—MERSARERERN, BRI
WBHERMEATRXD, EREBHTRIAMSRED, K
HREMREZE R, MALREZHORE, KRB
AN EZE, XNRESNRXAESNER RN
BIAE2—H, RREFRILUEINRAERERE— T 4
XI5, EHREOMIRER DT UIE, TUHIIES, RIE
MRERE—T, EFNFH, REZ T MUEHATXMERSD,
XMEBF RBTHM. RABRXLERAE, FRMHLEXLEE
ERYR, XRGEHRITLEFHRE—MER, W (EFEX) ,
70 EERXFE—PRE, BRAEFH T, SHGIMH—
MEH, (EWEX) REFHEBRA-—NMRKRABECH
FNREEFEX 70 FBRAFFE, LI EERH NN RN
RESFM, EXPEFRSETXMRS, BAXRETR
STEFHRBUM A, HNBXMHXER, ROLEN,
TR "EFEX" RENEN 70 FREENA, BNHE
MHNEEZR, BYRNALHRE R, BNTHES—
FIRIEZR, BHNM KT X T ESEXMIRESR,
ERNEEIRPTHEXREZI MM PRV TOBE.
W T HIAR. R T H—FS, ENEXSHER BT

—PMRROTAN—RANREFEATENEX, TWiE2
BNXRANEFRRPTMELES "EFEX" XTI
2%, XRAFAEBNE, FERRARRTR LB,
BHELRXT, REERTRERXMEM,

SRIICEWHH "RHE” BRXANFRA, AHABERRE
7E? REBH S REBMNNHITR TIENE R, RITXF
RETAALG, BIEMER—FFI889%E ME] Gk 69T RIS
®E, METNRANASHIRERORESEZE, AE
MZEXREERT £, M—HEMTR, RONERSE
%, BREMNELR, BATUNER, ELEEZXRTE
AL A —FIAGER, BER, XMHERERR
HEPET —MBREEENHXENNHIL. —PRH
X, =PERER. RERMSRE L, TARFRIE H
RAl, RIMEABHNERSE, BLTHBE, ATHREE
HENBOZARET MRS, L ERIAD, — 2R
SR, —PREX, EXFHTFR T ENRILIENIBEE
AR, EFRANHREE—TRSHN. AF5I91EHN
R &6, HFRFWZARRAXEMLT -3 SHARE,
BEERSEABXER - EAREREBEENEE, RER
REFEELINT MR, SR WIEE o BINFIKHE,
WMRHE—FIEE, BXARE AR SESKEF LZHER NN
AMFEERH . BREGRESFIEMTREZNNAR
%, RERABUERESHWIAREZARANS HNS
RN HITFRBRAXE MRANHNER TR, Bigie
WERRRHAR? RN ABEFSUMTR, ETEFX
BRRHITR, BMNEBE "B IH—DIFRS L, HE—
MEIREANT R XthEATHE 8 S TEN—DIRRR,
AEXANImF R L, HANPBPEEECIBABFIART
Eh. TR, REBRERIZRITHHRNANSG NREN S,
FESRZRETHIER. ZARIHF-IHEAB=1%
FyEX=TEFEP, TAHBL T —PHL, —PRER
BRE REBHRS RAOTEFNRSE Ro ERRERANT &
TARBEEROREMENNEMNRS R, EBRERSAN—
PRI, MATMNAHA-—EEAXWPERRE? BAR
MNEETRX—PEHNERE, REB—PSNNEESE.
REEARRZNFHNEREE, RSBFZARIEHERH
ST, FR—BEARALAERNTR PR TABZ AR
CAREFHTHREMATESH, BERTHENNES SR
WEERXFPEARZR, RFERRER THA ST H
Lo BRMRADREXN NS SH @R, IRMTATEE,
HNEATF RN ZARER PEFE, BFAEERITIHD
TAMKE, mRERITIANEX X1 H U 69
BiIREIH, HREAX MG, ZEOTHRREETX
AN HAT M TR 2 40

IR : MANER, RRMARANAEONESEELRER,

BB

MER: B —1PEANXEOTF. HREF, NEEH
MRS, BHOTEZUNEEAY, BHRBIAXEX
AR, AERREFENE. RIEFZBEMN, MRAELE
H—RBER, ZFASNR—PZAR, EBNEXL, tF
FNREN—RILX, BEBXERE "HaehiEnx”

LLIRFWNBE. KEHEMEAM. XFEEILERT
EFEBEMNEEEEEAXRNTEE. RPOARBKRL
T, REHEXR, XENEEAFIEERFERRNERRR,
EREBFEROCEZNHET, AMNRA, HN22EIALS
MBENERBENAEA—FAS, ZFERL—DPARZ
EESIX-—EETNALERNBLE, AMNTERR T —HE
15, HIAARH—FBEUNERFEBENTNBBRETES
B, EBRBEL. RFEUEENRE, XFNEREN
RN AP, XHEGRERTESREEESE,
EERMNGBT XM %, MuREMNCEZPE—IDO
S "EORBFE —HARNREEHEFEFRELE
BXENHEFEE, MRMENBEFENETER IHR
MABE-RER, XPNRERRREEHE RS AURE,

KEREFRRBEMNSRANBRE RXR, MRMIAFEHHE
BN —PMREIRRREE—REXR, ESXER
Rr&ETBEHZIAR, EXFNXRRREN, BANED
R—MRIRNEEE, BERMNKIEBRT . HETHIA
AULEWPHNBEEZALEN, ABEERIRPRMZLE,
S FEABIMADA AW, RIENELAERNEBERIRED,
FrL SR S BT T X FIEOPE), XADTRAKRFUR,
EXNEHEFEABILRAESLN, thet 2L, XAFIREIET
BEAAR, ERBRPAORILBENSZEAL, LGB
REEXEBERNZS I —TPARL, —MEBRENBEE
BZEMAESN, LtuESdnhk, EERBNREALHN—
MR, RMNZANZEIEBEPHET,

KiE: RMEXRMAIHE —BEERRFARREMTA
B, BRERE-—RT, BZBHRT, RAETEA K

MHEE: RS EANRRE, EEANRBRAX DR 2ELE
—i2, MIREARK. tER—Ho
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MEB: SOFIIT DUXAENE, FATT DI 577~ £ R 1%,
BAORBINCRBEENE, RRESHE—DEE, FTMK
FRIRME, TIAAHRRRBERBPARMEME, XAK
REFN—HE, BRSRINERBEN —MNE, FITE
WM K RS HEEEALAMA RGP, BARES
Wb E R R, WX MRAETRT, XERASEFES
Ro BIEEFPHHXNRAE, HERREEIREELELH

BEIREZBEFRZAR, AAE-—TAXNER, TRENESE
k, EHRMEM—MEBH. THRMEEENEE, #iE&
BHMNES, SRBNTNET, UEHEBEALENXR, K
MNESHABREGPHERT, X RMIRIERN T —H
To MMFFBRABMN, BRERRETEEZNEN, HF
RIAFHAERR—NRREL, MREBRNREE> LM,
NRORZERTEBELEMN. BYBBENET. BAK
WHEE, #ATH-—RANERD, SE-—DRTHEHT
WHNT R TR — R E XM RS ROBR MR,
WAL, $55IMNREHER, B4

FEAEE— T RN M EXZXMERE —NMNETHERKRE
Hi5?

HE: ZIRN,

WEE: HHAR?

KR mEMES,

MER: KEUHESHERERBEFNES TR, )
B ZARRFTIR RN ) XRAMAEFGPHETFETPRE,
B EREXAN—PRKRY, ZaXNABREFGE
B3, BREMNEIELRTED, ITUBRXLEERE
B—LEHEROBE. N, MREPHNESRE T DX
WMREFXAN G D, FEINRNBEREFFRNEBLE,
MEMAER EHRRE, ZR—NEFENKY, BER
BEFMUN, —PEFENXIRFREEEFSNIEAN
N, BEFEENEERONARSHERAZTRATL FA
BEMAXNEFENRREZHE ZHRNBZINE, &
TRBEFERN, TREFFBSEFTARABKR, MR
HREZRTEHEFNER. AXHENTE, BTRZUE,
AENEFHE T BSHOTRMERN=EM FNIINATA
EANGEHIN SN HE P AXEN— D TR EREBRH
EMHHET A RRERERFEAIRNRIER? XEEREEML TR
B—IERTH, RE-—PEEHH. RUTIUE—DPREFX
P EERENRERATG —HHHNIHERRXNITHH
PERBEMHARAE, MRTEXDPRAENT . KLU, #HF
R B HENENSERENR, —FBRESHANZARI
#, MEARRHELIENAREFN~RHEN, XBMHH

A S ETH], FERZRE—RFTROFIRTEEH
FARET —PE, WERRE IR, RERIE=1
FR, HIFRERUE—LAIREH XN HE, XFP%
REBARRH. WIRBEEWRSFESNIRPEEER. Tt
WL FEERUAH S, HIFRSINAXERTFRETLIE
A, TRRMEEKNNESRE, fHRARRNORET
REFIS ROVR — RSB R KIBEE, MevE~MtEikait
TFRU—TMRZEAFHHENZ AT,

IHE: X, XMEMERRAH,

MER: HARWHER, REETERANGES, T2%
#t, HIFRHEANR—NFHENRG, REKR—F
FXEN, ROREHREFERE 7 1%L, WXEXRE
BRHATTES XEBET —MHRD, BEF-PXE,
ERXFE—DEAERAUONE P EFHITFRUARZARFKHT
B, BNERAADNFEABTES R L, FTEWUE
— PR RTERNUE 1A, AFFTEH—U
miE, BNARFTRETIRKANSROZARAG. 2R
ENBTHRENSTHEL, BNSEE, ERER—1K
7%, WBRROERXN-—IEHE, —PMHFNNKRBERHAE
WA ZEFHENKERKE, T iE—T. NRAEL—
W R s, BRAMEGIMRR AT — P e, SRNER
EHANB XN P AAE—DEE, RNBETURE.
TREE. TREEREERE Bk, BT, ERUA
ERRM—NIHTEEARFE. WRIREERXFE—A
%, REBRZENNRETEE, XHHMNBEBFILR
WZARIG, 2FIUEAXFNRE, BEEAFE—ZARD
BT, MEM—FNABELHEROE DI
RS, BMARNEHER? HBELZANKENG BT
ARRZERENIMF R Lo REXBRE EH) T A U
REIDSE, MRXLEANRNABEBKR, B2 ENLER
ROHTE, BRREEARBUHERN? th—E2EXD
PEE, ERZIRD, BEFNHE (EKFHN) o RNT
FRIEFNHNEE, MELRIDEREDT IR
NEENE, ZHBAEMNUE, i, — P HERAATUT
LHTE, ABEMITAEESIMHRERZXE,
EMRBRA—EOE T SHAMNKR, XFPRMAMS
EFETEM. BRENAEFERERXD, HMNEH—
MERBRREEXZ—PERBGEN, ZARBEFRT,
WFRBEANMEERIL? SHRNEHSBFEIX PRI
B, FEREHITRSABLNNE, BERRRAEMSIZ L
N ERBE—F T, SZARNENRINT TR — DR,
X MLH ISR EN S EX, BURF I X DMLH
MINRIRTREE T RRSR £, BARESWBHZEBT
£, B—EE-NEM: HFOBETAENMIRITRET
X SRR, EHERFRAGIN LM FBT? RIEAE

B, BENEFRAA? BRNABEXTHLA—MARERE,
HAXMNRERTERIRFIBNA LA B NN, XK
MF CRAAXENHE" H—M, BNSRZ 6K
HIATRHRDL L, MEFRBENEAT. BF, —MHIT
RHEANZARAGHBEEE—ED MEATH, BRHFEHAT
ERNE N, ROFEECHERK FHBHTRK, T
—RERAFAXZETHFNLRL, MXPIIREASGENRK
M — K% AR E S, hRMfA, XHE—
MRETHZANG T 2RIVBEATR TIEHOH, WR
BIUXHF - MBI RBERFUINIAR, ZRARELBT
AEMHULEC, RE-—NRANMRBES, XNMHRBE
HRB— PR X B RNANTE, RHEILIBIKEEMOTIE,
RAEFFERE R, RAMERTENERRREF, X
BEEC, AEXAESE, INZARXEZMLES, #HIT
REFBMALE S, FA (TR ) stFKRIEYE, wBHELE
0T, ROERRFGRE—FE, RENS-DEBEHEE
KR, HREZOIEEERTHNE, et E 8
I, T ANRRFES? XEANFRRZE—XE—1F
BRAEF NN K FTIXEBIEAIRIRIH AT R TIE,
F—, HITRNEHRRZE, £, WTRNTHENGE
BEnF R, EXNTLD, AENMEE, IRAIH
2—1TMRIE, THULBECHRYXMISINEE, TR
SELED

SRR X, XELE@ERY . 2RI RIEREIEA— P REH.
ARAZEDN, 5K, BOVEBRAIIFMAXDEE, N2
T, BRAKREMANEIRENEITIRIL.

MER: BEARMAY, BELMBREAEWRING, SEL
2 TEMXR, XENREE—N—KFZE~1,
TMzarthEmid, G, RIO—FEREBHZ—PEFR
HNNERFR, ERIIENER—RERZ—H, K
MBERRNMEMESREMSNET L, IHAMT

THE : HSCH BT R RIRE,

MER: T2, HNFER "2 71 &8, (T%)
Az EkENEREs, TERERNMIRS RS,

nER: RETE SRS EREMNEBILEML?

MER: BXTZHERIABERENTL, —HLENT
o BUNZARTROZMAE MM, AEBEMNETXNLESD
PHAERTE, BMERENANSRE, WAXMELRNE
FI51S. RERLFZFNSIST, BbkXHFE—MEHFK
MARTE, XEILEHELRTREIAFNIT. KT
E RIS X DR REBRRNES, SR

EHEXMEES, EEBMABEIE. FHHET —NF
B, BEXNAEAMERSIRETIE, HAEXPME, IR
MEFEX 5. BNBRBFNERT "BRE" , ©F "BF
FIRARFR" , BREENRETIER LB R, WitE,
— itk — RN, RO KBRS RN &
RE—MHFRENDIE, BHT —MEE, 1 "BIZER",
BB EREGIANBIZ BRI TRNER. —
MRIERET, HELILXBHHENNEGL—ESHFSRIE
BRILR, IEFRIVNNRERSHRE, SBRREIZR
N, —ERASHAEREAN, RERENNEBED
BRFET, FIRRERBEAABETERNEE, "
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B, BENSRPELSOMERE, ZORRFS, X
BRRERZ NS, RO ITIE, FOVFTEEIFIT,
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Left Hang Chunxiao Right Art Education Group Ye Hongtu Zhang Bin

Zhang Bin: We regard the whole exhibition as a stage
with play-style background. We create center stage effect
by irradiating a beam of focus light to the exhibition room
center. Arranging and removing the exhibitions are just a
background to serve as a foil to the immediate interactions,
which is inviting one or two honored guests to have conver-
sations, which is like “Waiting for Godot”, or “Invitation to
Gods”. Everybody needn’t to behave seriously, because we
just have casual chats. By doing this, we create a new work
of art named “Dialogues”, which will be arranged and filed
into a “text” and published as a book. “Dialogues” is certainly
dynamic and incidental. The theme of this exhibition is “Un-
finished Exhibition”. The exhibition scene is changing every
day. This straw (refers to the art work “The Straw Dogs”)
was getting smelly, we have to get it removed and replaced
it by pineapples and grapefruits, so the smell of rotted straw
turns into flavor of fruits. Connecting this to our serial art
works of “Invitation to God”, there is a ceremonial sense
by cutting apart the pineapples and grapefruits and putting

them on the plates. In front of so many “Gods”, we may
regard them as the tributes to the Gods. Artists are creating
and making an initial status of the art work and let it be, in
fact it is the art work itself that is change to evolve and it is
evolving by its own logic. There is a free clue to incidental
and certainty here.

The opposite art work “People’s Daily” is sincere and monu-
mental with a sense of historic. While the changing process
of “Invitation to God” and "the Straw Dogs” is gorgeous,
hilarious with a presence feeling, it is like China’s current

sense.

This exhibition is a challenge for us. This is the most import-
ant show room of TODAY ART MUSEUM, which is used by
successful artists, and we carry out a seven-day project.
We are wondering how to control such huge space from the
consideration of sense of form within seven days. We can-
not rein the space without enormous volume art works, later

we create the art work “The Straw Dogs” of huge volume
straws to cover the space. This is all by accident. One day
when we were sitting and chatting in front of the gate of the
museum, and seeing someone mowing and heaping up the
straws, it suddenly occurred to us this is exactly what we
need, so it becomes the art work at the scene. The straws
are rotted three days later. This is totally incidental. Let’s see
another example of this black line of this space...

Hang Chunxiao: | think your explanation is needless,
indeed, for your explanation is a professional expression the
staff shall have and conduct at the site by using their cus-
tomary profession, besides, the expression is very smooth
logically. For example, by discussing connection between
one line, two lines and three lines, and changing relations
between real existence and non-existence, and “Invitation to
Gods”, this is actually leading to an interesting question: the
expression about questions of us are always subsequent
logic, and not inherent logic. Things are generating not due
to human being’s logic, while people are using their logic
to explain things when they are doing knowledgeable ex-
pression. So with that being said, there is no source history
or source art work, there are only questions about history
or art works. People will have their own set of descriptive
approach when facing these questions. The procedure of
describing is a knowledgeable procedure. The aim of this
exhibition is to unfold the presenting mode, execution mode
and expression mode of exhibitions, and to make exhibitions
open; as to whether there are three lines to constitute form
relationships of classic significance, it doesn’t matter; wheth-
er there are connections between the changing process of
straws, tributes and the God theme, it doesn’t matter, either.
What | am interested in is that you are creating the art work
by using a relative closed image-generating method under
a relative closed goal at the original point of this art works.
But you will find out that once there is one main body utilizes
a relative open knowledge concept, the initial-closed thing
would turn into an open thing. Initially, your paintings are
targeted at art history, which is a specific and closed target;
image using method is constructing a symbol relationship
of common sense significance by collaging, which is not
new to us. Generally, it is an interesting question that how
to re-open such a graphic after it is done, for all the bygone
graphics means the right of explaining an understanding
mode. So if we walking on from the original point, it turns
out that closure is totally dispelled, which may be more
interesting. Thus the significance of your program is not

to explain the logic relationships of the existence things of
the exhibition; instead, it is the inherent productivity and
variability. Like yesterday’s art work about Brexit, maybe
someone would regard it as a creation of opportunism, but |
regard opportunism as with strong prefixed goals. If you put
a Brexit-related art work here for seven consecutive days, it
is not so opportunistic, for what is stressed during the seven
days are the interactive relationship between art and ex-
trinsic information system, extrinsic human being’s system
and human being’s world, this interactive productivity could
ensure the presupposition of art self-power. In fact, art is a
process of consecutive counter against this kind of self-pow-
er presupposition, at some points, we are all like this, and
so do the things happen to us from childhoods to adults.
When you were a child, you build up a knowledgeable result
to describe the world which is transient after receiving an
information system, and you keeping adjusting the system
during the next decades for you see and are access to big-
ger world, bigger information bodies, and bigger knowledge
system. So from my point of view, the Brexit is happening
during the seven-day exhibition, and it is a big deal, we don’t
know its influence to the future, but it is indeed an event we
have to face. This is the interesting part - we all don’t know
how this event will be described in historical attitude in future
- the prefixed logic of the future is not generated, and cur-
rent experience fails to help us make an accurate judgment.
It is happening at the critical point and we have to make a
logical expression about it. It often occurred to me that we
are using narrative logic to make an expression about the
historical events from the subsequent historic view, such as
the Second World War and Hitler and so on. But | am won-
dering how we would react if we were on the spot of Hitler’s
speech. At the critical point where all subsequent logic is not
occurred, how would we look upon one event? We may date
from and review the transcendental standpoint of viewing
an issue, (and make a hypothesis of ) the socialist ideal and
inciting force that Hitler's Speech has. We are describing
one issue based on subsequent historical frame and logical
experience, but if we are back to the initial point and facing
the history, few people would think like this.

“Brexit” is a critical point, we don’t know its influence to the
world in the future, maybe it is a positive starting point to
the world, maybe it is a collapsed starting point to global-
ization, or maybe it would take us re-enter the productivity
production and region systematic-self-production, instead
of the global production controlled by power. When we are
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enjoying the convenience brought by globalization, we may
ignore and even forget the existing problems of this system
mode. If Britain successfully exits from the EU and global-
ization collapsed, we may not return back to a more ideal
inter-growth status, but return back to simple generating
status with separate units, on this occasion, we may regard
the globalization good for us and the “Brexit” is the origin of
evil; conversely, by giving up the globalization mode, togeth-
er with economic integration and political integration and
so on, we may return to the more generating system and
adopt a better mode, in that way “Brexit” is the beginning of
mankind’s new age. “Brexit” triggers people to self-question,
and it is anti-logical. It objects the established historical
logic, and the uncertainty of the future logic it has is exactly
facilitating the moment for mankind as subject to review. At
this timing, you are conducting a seven-day project, and a
natural reaction generates, but from your art works, we can
read that your reaction has a prefixed knowledge system.
(NOTES: This refers to two art works by arts and education
group before the time node of “Brexit”: a) during the referen-
dum on Britain’s EU membership, the conversation site was
covered by the Union Jack as carpet and tablecloth, and
the topic of the conversation changed from art to “Brexit”; b)
the improvisation painting and device of “Queen Elizabeth

granted an interview to Lady Gaga among a flock of pigs”.)

For instance, why do you choose pig flocks? Though the
choice has no such a meaning of today'’s, it is a very sym-
bolic event that Queen Elizabeth granting an interview to
Lady Gaga - Queen is a commonly used, true and classic
symbol of cultural system, Lady Gaga is the one collapsing
this system, while they met among the a flock of pigs - no
matter in which kind of cultural systems, especially in the
Chinese context, PIG is such a thing. | prefer to get back
to the original point of the knowledge happened and view
things at the critical point where the pre-logic and post-logic
have not been constructed yet. This kind of standpoint may
bring about possibilities of knowledge and production. One
day they asked me to put forward a topic of “the mission of
trade critics”. Once the topic is out, it would be understood
and explained as stressing the legality of the critics being
of commerciality, and it would relate to the logic that people
abuse critics as spittoons, and would relate to the events of
critics participating in activities and making shows. Later |
realize that it very dangerous to just put forward a topic to
the public. | put forward the topic which was not the original
one | wanted, | just want to discuss from the point of traders.
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Thus when you abuse me, you need to know whether the
cognitive trader in your mind is the same with that of mine in
experience modes of significance and languages, you need
to put the cognitive starting point aside. What is a dialogue?
A dialogue is a dialogue only when it took place in the same
knowledge frame, or it is called abuse. The topic is available
to be discussed when you enter the topic after setting aside
your knowledge and leaving no comment before that. | am
not afraid of these abuses, so | say what | said just now,
somehow like the art work “Redefine” of me 5 years ago, it
is about the 1970’s painters. | put forward a topic then. “Re-
define” is easily to be understood as the curator redefines
the features of the 1970’s painters based on his own knowl-
edge. When | received media interviews, | told them | may
cause some misunderstandings by using this name, but | felt
helpless that the public didn’t care about what you wanted to
say and viewed it in their own ways. What | want to express
is that people born in the 1970s are keep receiving knowl-
edge frames, keep denying the former knowledge frame
along with their growths, and keep redefining their roles,
cognitions and symbols given by the society during the de-
nying process, when faced with our life experiences and our
time. I'd rather regard “Redefine” as people born in 1970s
defining the cognitive experience during our life experienc-
es, than redefining the features of people born in 1970s by a
behavior of planning an exhibition. This is took place 5 years
and public don't care about it as time files, it becomes mean-
ingless and non-productive. So does the “Trader” talked by
Zhang Bin and me? Why we talk about the traders? This
would involve the comments on the critics’ work. The for-
mation mechanism of the exhibition, from the generating of
diagrams to the transform of openness, constitutes the chal-
lenge to former closed knowledge experience or interactive
relationship with it. A closed interactive relationship brings
about production. At the mention of critics, we have many
comments on them: perspectives like spittoons or aureoles,
there is no doubt that both perspectives could be come
down to one type of recognition mode or godfather mode.
The Godfather mode focuses on the identity verification of
godfather of the idol - Li Xianting. One is godfather, the oth-
er is server. The server concept is easy: as the subsequent
trimmer in the artist’ opinion, they should offer explanation
on the art works created by the artists. Offering explanation
is kind of service for the artists’ work. All discussion about
critics’ work should be under the premise of two roles: one is
server and the other is godfather. You make a choice of be-
ing a honorable and leading occupational identity by choos-

ing to be a godfather, and the relationship between critics
and artists becomes a leading mode; while choosing to be
a server you would be a explainer or the mode would be-
come a trimmer’s mode. The server mode is following by the
“prostitute”, whose role is saying words of praise. We joked
that: if we make a further inquiry, in fact there are two pow-
er mechanisms working behind the concepts of godfather
and server. The godfather system is a power system more
acceptable by the critics, while the server mode is a power
mechanism more acceptable by the artists. We discuss crit-
ics under the background of these two power mechanisms,
and then what is the goal of the discussion? Neither do we
want to re-deify the critics, nor belittle them. We want to find
out the way how knowledge applies at the critical point of
“Brexit”. At the critical point, we clearly feel the helplessness
and in-validness of the cognitive way we are accustomed to,
this is the best opportunity of reviewing two power mecha-
nisms. Around thirty years ago, critics and artists emerged
in Chinese contemporary art under the macro-environment.
During the past 30 years, we abstract a godfather and a
server - including good server and bad server. Once the
server becomes enjoying giving compliments and being
recreational and prostitute-style once the public realized, the
kind of server is also a format of the server. Why do we have
to view thing from two modes? The answer is that we either
belongs to one identity, or belongs to another identity. If you
belong to the artist identity, you would emphasize the ante-
cedence nature of artists’ subjective experience, thus in your
words, you would describe a history of art as being pushed
and compiled by artists, instead of written by artists. If you
are do some theoretical work, you are easily to emphasize
the subjective experience of theorists, you would emphasize
what a theorist think of and what do they lead. These two
modes don't correspond to guidance and explanation sep-
arately, they exist in both critics’ and artists’ experience and
are of less importance. | would rather to check and review
the knowledge and standpoint of the judgment for the two
kinds of behaviors, than the happening of two behaviors. Of
course | would return to the critical point and view the issue
after checking and reviewing: what on earth critics do?

Zhang Bin: In other words, how do you fell when you put
aside preconceptions?

Hang Chunxiao: Let me take a classic example of relation-
ship: Jaques Lacan and Dali. Lacan plays an important role
in psychopathology and philosophizing of psychoanalysis;

while Dali is a surrealist and his works are of contradicts
and abnormal logicality. They had one experience: Dali was
an artist and has his own opinions. When he read a paper
written by Lacan which is explaining “fans hurt the people
they admire”, like one admires a star, then hurts the star and
finally occupies the star. Probably Dali saw the probability
of the relation between the normal logic and abnormal logic.
He got acquainted with Lacan and they fell into a symbiotic
relationship. It must be that Dali need Lacan’s theoretical ex-
pression. Under the domain of Freud's psychology, we find
that we are used to see the mankind shaped by logical ex-
perience in real life as a reality; a kid grows to an adult after
he receives a whole set of real experiential logic. What Dali
does is that he reveals the things behind localization and
regularization, for he thinks the logical way to view things is
unreal. Dali’s image generation is an adversarial collage and
is still used nowadays, and is even used by you. While in
Lacan’s psychology theory, there is a slogan “back to Freud”
- what he wanted to be back to was not the real Freud, but
adapting the Freud’s theory. Thus a collision period occurred
between them, which met the server’s mode. In fact this is
not the server relationship we discussed today; it is a serv-
ing relationship when Dali went to find Lacan, for Dali thinks
Lacan’s theory serves his art. But real relationship is not
like this, for Lacan is a strong thinker, they separated final-
ly. Lacan didn't think the logic in real experience is real no
longer, and even the logic in subconscious. But in Freud’s
theory, the logic in subconscious is unreal and the authentic
real is in your subconscious, that's why Freud found out the
sex impulsion which is the mankind himself. This is real in
Freud’s theory. (Doubt to be an error) That is, real logic is
unreal to Dali while the anti-reality logic in subconscious is
real. Surrealism pursues another kind of reality, the reality
wiping out our daily logic. For example, the curve horologe
is explaining a more real thing. What you present is the real-

ity in appeared logic.

Zhang Bin: We started off from the realism - the image is
what it is; but the images become abstract and have sense
of form after being putting together, but in interior collaging,

they are still concrete.

Ye Hongtu: Critic may be misunderstood by others, which

is connected with this occupation, like that of artist or writer.

Hang Chunxiao: Maybe we can say that misunderstanding

the world is not a problem, while treating the misunder-

standing as valuable, this is a problem. | never object to
misunderstanding, | think it is a good thing that the world is
changing in the misunderstandings. But what | talk today is
misunderstanding becomes a kind of value. All reality and
standpoints are running under the real judgment system.
One shall keep return to the initial point and review this
initial point. This is my attitude and language focus. Let's
come back to the stuff Dali talked about, Lacan declare that
obvious conscious logic is real while subconscious logic is
not real, and there is no authentic subject. (Doubt to be an
error) Thus in Lacan’s opinion, subject become a drifting
entirety being shaped by others. This is same to us, the
relationship between us becomes interaction modeling after
we talked with each other, and we ourselves are no longer
the traditional subject, which is unlike that of Dali’s. Dali
and Lacan were alike initially, but important changes took
place later and they no longer in the same relationship but
in the self-relationship generation. Most of Lacan’s theory
transformed via Foucault, transform of ideological history
and transform of ideological experience and entered into the
next generation’s works. This brings about one question: if
we were back to the tavern of the Nazi, back to the moment
when Dali and Lacan separate (if there was), how do we
view this event if we do not know the logic of this event in
the future? This is like the relationship between critics and
artists, or this is a very important starting point for observing
critics’ work. When we dissociate critics’ work under prefixed
conditions - we dissociate the past server’'s mode as well as
the future godfather-style and leading mode, what it would
be? May | ask you two that you would go to a small market
or a big one if you want to shop for groceries?

Zhang Bin: | would go to the big one.

Hang Chunxiao: Why?

Zhang Bin: There are more choices in big market.

Hang Chunxiao: More choices mean more possibility for
production. Let's put the relationship (of artists and critics)
in the economical units of the market. There are A who sells
vegetable and B sells fruits. A goes to the market and sells
his vegetables, and his vegetables transforms into currency
after he goes back home, then he may use these currency
to change for some apples, seafood and meats, thus there
would be a support to his family production. If we entered
the market without pre-historical logic and post-historical



logic, we would emphasize theoretically that this is a more
abundant and more productive market, where more abun-
dant subjects would involve in, and leading to changes of
trading objects. We know that the development of mankind’s
economic history is caused by trades instead of production.
More production, more development of the economy, this is
not true. It is the trade that completes the development of
economy and revolution of mankind’s society. After trade oc-
curs, mankind’s production has more possibility and space.
So, why we get rid of the perspectives on stuff judged by
values of the two modes in this way under the domain of
human being or ideals? Things would become that you are
a person sell shrimp and | am the one sell flour. You must
make one stuff which is different from other stuff in the
market enter the market - the threshold of the market is that
there is no such a thing in the market while you bring it in.
Similarly, critics enter the art scene with the accomplishment
of reading, writing and thinking, and an ideological form;
while artists enter the same site with the past products of
visual thinking. The two ways would produce exchanges and
trade relationship - dialogue happens between what | say
and what you think, and dialogue is the trading exchange.
You will find out that over the past thirty years, critics kept
bringing about knowledge and experience to this domain,
and the knowledge and experience are taking effect even
they are boycotted, misunderstood or abused. Like the crit-
icism on imagination several years ago, maybe you would
regard the critics as helplessness, but once you out this in a
longer time period and review it, you would realize that the
statement of the critics have no future logic, and his produc-
tion comes from that he enters into the art scene as a trader,
like that of Brexit.

Ye Hongtu: Yes, its effect was significant.

Hang Chunxiao: | am not talking about the effect. Traders
are not unilateral disseminator or missionary, and the site
critics enter is open. | always sell vegetables, and 10 more
kinds of vegetables occur in my basket when | am at home,
then | make these vegetables reproduced and | have a new
kind of vegetable, which is the relation. When we judge
critics and artists’ work under a non-power mechanism, we
would realize that everyone on the site shall not self-deified,
shall not deify any group, namely not power any group. Only
if everyone has this viewpoint, can we have the wisdom
and knowledge to face the art scene and changes in each
unit. We would see that the museum is a trader, and so is

the collector. The symbiotic relationship of all traders would
not be out of balance, none of the traders would be deified
either, thus, we could call them good times. If the capital
namely collector is deified, the control feature of the capital
would become a point. You are not allowed to access to
the museum, unless you have one clear attitude under this
domain: no matter how ultra-left or ultra-right the attitude is,
or how decant or stupid the attitude is. You become a trader
after you have one standpoint. You have no premise to be a
trader if you do not have such a standpoint. Under this sit-
uation, we look back at the art scene several days ago, we
may find out the reason why it lose balance, it is because
that one kind of art spirit is deified, thus leading to morbidity
of the whole mechanism. So how can we get rid of the mor-
bidity? The answer is to let the generation mechanism of
art be back to its status ought to have and its critical point.
You might know that much news about collector’s life story
is reported, once power of these people was enlarged, it is
harmful to the whole mechanism. How does a collector gain
collecting experience? He must gain experience via trading
procedures and production mechanism under this domain.
We are not going to check and review the generation of
generation mechanism, what we want to do is we make this
result be the important power of the next mechanism, this
is called deifying. Initially, a rich guy who knows little about
art traded with the mechanism directly via purchasing be-
havior. The trading relationship here concludes information
acquirement that generates productivity. We no longer see
the event from this perspective, once talking about one art
work, we often say that it is collected by a collector, we nev-
er mentioned the artist, are the critic able to afford the art
work by leaving so many comments? If we clear the society
to this extent, we are like turn the tavern to Nazi. Things are
alike when you treat critics as godfathers or deify the artists.
So checking and reviewing the art mechanism is not a kind
of technology. It depends on that whether we go back to the
critical point for the recognition of this mechanism to judge
whether checking and reviewing the mechanism is oppor-
tunism or not. | used to lean more effort to study history and
always have a question: do we have a natural judgment for
the history if we leave all the knowledge and preconditions
aside? If we don't have a natural judgment for it, what is the
generation of history? We only have the cognitive process
for history that not aimed at achieving the so called history.
This is a self-criticism about we fact history with what. The
most profound self-criticism is studying us instead of the
history. Similarly, when a critic enters the art scene, it is

like that he enters the scene with a basket of carrots. The
critic wants other take away his carrots and hopes to take
away others’ rice. Once he gets the rice successfully, he will
take other thing with him the next time he comes here. The
whole procedure is purification for us. Entering the art scene
without deifying themselves or others is the mechanism of
understanding critics’ work. If we would treat the artists from
this perspective, artist needn’t deify themselves either. You
are located in a natural knowledge layer that is a huge mar-
ket. You could not know so many things without others’ work
or interpretation of Mr. Shen Yu Bing. If you know fewer
things, you would not know how to gain nutrition or change
yourselves. It is as simple as this. Therefore we have no
need to deify the artists and critics have no need to deify
themselves. We (critics) are like the earthworms that loosen
the soil layers; your art work like a flower which has nothing
to do with any earthworm. More earthworms are loosening
the soil layers, more flowers there will be. When are there
no earthworms? The answer is during the Great Cultural
Revolution which is a time without productivity. Let's come
back to the works of critics, first, they are traders; second,
their working mechanism is back to the critical point. In this
industry, all buyers and all employees are just traders. We
are showing respect for this industry by not deifying our-
selves, or else we are high all by ourselves.

Zhang Bin: Yes, these are good metaphors. Previous we
take exhibitions as an obvious and visual representation.
What we do today is finding out problem and solving them.
It is a rare change, though | am listening to you most of the

time.

Hang Chunxiao: | am listening to you although | am speak-
ing, actually this is an interactive relationship, which could
reach a production effect of one plus one is greater than
two. | know that you are using a target-closed generation
mode. But it becomes open via external contact which likes
that of trades, when you put artists on the layer of the whole

society.

Ye Hongtu: Actually this may also be kind of misunder-
standing.

Hang Chunxiao: No, we are not using “starting point” or
“climax”, we are not re-explain the starting point based on
climax logic, we are not deifying the starting point by subse-

quent success.

Hang Chunxiao: Have you ever thought that where does

your conscious direction come from?

Hang Chunxiao: This is a change taking place in the art
circle during the past 10 years, and it is a change of soil.
Maybe some artists do not grasp the explicit things in the
soil by logic rationally, but he would be guided by the flavor
of the soil according to his individual sensitiveness. Under
the guidance of the flavor of the soil, you create an open
art work, and reversely the art work enhances the soil itself.
Please do not use your open art work to explain your start-
ing point, for in this soil layer, the direction has already been
determined by others’ work and labor. It is the bloodiness
that attracts wolves. Without the bloodiness, you cannot
even tell dogs from wolves. Not only the trader we want to
stressed, but also being back to the starting point of intel-
ligence and knowledge. Among them, the most important
thing is not self-deification or deifying others. Deification is
accompanied with power, while power is exactly disrupt. |
have been writing memoirs about fieldworks and put forward
a concept named “memory mode”, which refers that every-
one’s memory is probably falsified by two ways: in one case
the memory is unclear, and the mankind uses her current
logic to record the fragments, there must be change even
she did want to falsify her memory, for example when you
are in memory of your first love, the memory is beautified by
ways and means, and the logic when things happened has
gone accordingly; in another case you want to explain the
reason and things that shaped you, for the reason of “the
starting point must be brilliant”. We ourselves must have
self-examination on intelligence and knowledge; we would
save much effort after we go back to the critical point when
viewing all social issue in currant China. We would save
much effort (to change the world) when our works, appeals,
art works inflect the society by one attitude and standpoint.
Intellectuals don’t become the kind of slogan-additive people
who are opportunistic and curry favor by claptrap.
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Lv Shengzhong: In my opinion, the Art Education Group
adds knowledge of sociology up to art. However, according
to Alex Gao’s opinion, the Art Education Group should bring
contemporary art into education, which | have to think about.
Should we consider education as materials or something
else? There can even be without “education” or academies
because education also includes the new things taught by
parents or the society.

Lv Shengzhong: The key of sociology approach is “focusing
on the present”. It is not a new way for Chinese art and the
international contemporary art, every era use this method.
“Focus on present” is not a new method, but a tiny concept
in the whole theory of sociology. In the beginning, fine art
started from romanticism and aestheticism in France. How-
ever, some sociologists agreed that art is also a production
of sociology. Meanwhile, Beuys raised his thought of social
sculpture, which in fact is not another way of creation, but a

re-orientation from a social angel.

Art Education Group Today Art Museum « Seven Days Art Project 2016

According to my teaching experience, sociology approach
is not for creating a work - but to transform sociology into a
piece of work directly, which, | only disagreed with a part of
it that art combination should not merely for a piece of work.
The addition of sociology can make a difference in some
fixed opinion or common ways of creation. The education for
us is all about mental feelings, for example, if a child will be
super satisfied and happy if he was commended by a teach-
er, but will be disappointed or even give up if the teacher
doesn't give him a positive commend. Therefore, “feel good”
have become the key word of Chinese artists to judge them-
selves. However, only focusing on feeling, people forget the
real experiences in reality as well as the truth that ‘feel good’
is originated from the accumulation of experience - although
the accumulation may also be a psychological feeling.

Is feeling an inherent talent? No one asks but the working
method of psychology has to find the answer. Firstly, you
have to do some investigations to prove the clarification
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and comprehensives of your view. It is similar to sketch that
we have to observe the object in a multi-angle. People can
only have a single profile if they only observe it with one
eye. So the approach of sociology provides an original and
pure view; secondly, the approach of sociology can trans-
form common views into our personal views and bring an
understanding of one’s mind; thirdly, through the culture and
intelligence of grassroots, the approach of sociology criti-
cized the authorities. President Mao said that the “the Noble
are the stupidest while the normal are the smartest”, which
is important in the period of social transformation. The high-
class cannot go through the hard of life, but people in low
class can find out social problems clearly.

We can learn many grass-root things through sociology. The
globe is facing a culture transformation, especially China.
However the transformation of mind is unstable. Shaped
mind or steady culture structure do not exist yet. New ma-
ture information is the inspiration of new minds, but it is still
under developing. At this time, the participation in sociology,
something personal other than an objective description, can
spirit our mind, even spark to the contemporary education

and improve artists’ quality.

We do no directly represent the working method of sociology
as a piece of artwork but regard it as a methodology. Even it
is not an artist, the working method of sociology is a proper
way of sculpturing. There is something about participation.
Artists are facing challenges while communicating with au-
diences - in most situations artists have to give their way -
How to make audiences react to their works? This kind of
problem is a significant part of social participation. Social ap-
proach is part of our course. We will also follow the western
to set philosophy courses in the experimental art education
outline. There was a hesitation between western philosophy
and Chinese philosophy. We all know that philosophy in art
has a close relationship with western philosophy. We inter-
pret western art theory through works and practice--from
Aristotle to Foucault, to deepen the meanings of creation.
The problem is that Chinese philosophy does not has new
and valuable thought in the past centuries, it only has things
such as Taiji and Bagua, which | think are not less useful
and interesting. In fact, in China, no new ideas come up for
hundreds of years, nothing has been stable formed as be-
fore to face to the present or the future. So it is better to set
sociology courses than philosophy course for students.

Zhang Zikang: | visited the “Ongoing Exhibition” yesterday,
which concept is a little bit similar to your “Unfinished Exhi-
bition”. It is quite interesting. It was a document exhibition,
introducing exhibition in the 90s and few related academic
thoughts. This exhibition has raised a lot of questions, which
made the show very experimental. It seems like you two had
become one artist making this work.

| didn’t come to the idea of education at first, but | think ed-
ucation have relations with academy education. As Mr. Lv
Shengzhong said, what the museum has done is another
aspect of education. Your exhibitions are quiet interesting for
both adult and child. But the exploration in the show is su-
perficial, for example, according to your idea, the first work
is related to the art history, however they don’t match well
because you don’t know the combination can have what
kind of effect. Different people have different ideas. For ex-
ample a child who doesn’t know much of the work, he may
think it is interesting. From a social aspect, in recent years,
the mention of God, no matter adorable or humorous will
cause a social reflection.

As an educator, | think academic education should have its
purpose while the purpose of museum education is acquire
thinking. However, you are contemporary artist and have
different ways to create, for students in your school, their
vacancy of painting learning are as important as their partic-
ipation. Here comes another concept. | think many schools
failed to teach painting skills. The painting skills of classical-
ism are different from the skills of impressionism, post-im-
pressionism as well as cubism, so how to teach? Every kind
of painting skill exist in the school of art and we told students
to try their best to show their ideas and concept while creat-
ing. However, could we successfully spread the sense of art
by this way?

Recently, | noticed that student from art school tend to use
painting skills aimlessly. In some large-scale art exhibitions,
painting skills has become an evaluation condition, which
is ridiculous to me because it is difficult to set a standard.
Painting skill's duty is to express artistic concept because
it is only an approach of creation. Recently, there has a
trend that people use painting skills just for showing their
techniques. It can explain why Chinese traditional painting
looks the same - artists use the same ink and brushwork
technique to show their skills, instead of creating.

However, this in-existent painting can cause some interest-
ing ideas, including the images, which can raise a dialogue
among students, such as family. They can learn more things
than in classroom. It provides collision, using something real
to move them. In school, teachers educate students through
something, instead of teaching directly. This is the change
in education, which will cause our reflection. Recently, con-
temporary artists raised many questions including family
questions, and single-parent family questions. Many kids got
social hurt from their experience. In fact, this expression and
society has reactions. But as an education method, it does
not suitable for the present education system.

Did it happen that, many of you do not learn painting, but
became interested in because of the interaction? | think this

is meaningful.

Ye Hongtu: We make digital images without basic fine art
study, which is important for architect majors. Digital picture
makers do not attend art exam and do not have any painting
experience. We teach them skills, and they learn it through
practice.

Zhang Bin: About the first question, | think, from the view
of exhibition itself, “Unfinished Exhibition” is an annual aca-
demic project; it is experimental and open during the seven
days. In another words, we are doing an exhibition in a par-
ticular circumstance. We planed to complete the installation
in one day, then two days, but it is impossible to finish it in
such short time, so we simply decided to make the installa-
tion itself become the exhibition. The final plan is to make
the installation progress as the background. In fact, at this
moment, light gathers here, create a light spot, is also a part
of the work. We are also looking forward that our daily dia-
logue could become another piece of work, may be a book
or a file, including every possibility in our conversation.

We have a precondition, we are not art school student, we
are facing the integrated system of Chinese art education.
For example, the basic training, we draw still life and plaster
models. We do the same thing to practice our basic training.
In nowadays, people commonly go to college in 18. They
had spent years on drawing gypsum head statue then enter
the college of art. On the first day when | entered college
they asked me what is art, which | think no one can give a
clear answer. This is the situation of children who had been

raised under our education system.

This is an important question. Many schools are conserva-
tive, still teaching things, which appeared from my school
time. We are at the cutting edge. As a teacher, looking back,
| think we should not do repetitions. As a teacher, it is pain
for me to teach how to portrait a gypsum for over 20 years
because it is a useless and worthless waste of life, also a
limitation and waste for both education and students. We
may pay more attention on contemporary art, in some way
a point of methodology came to me: can we have another
possibility? We do not regard it as education but content of
art. So actually we do not regard any piece of painting as

our work.

Zhang Zikang: | think you have another idea, the value of
art has to be unique and creative, which is the true value of
creation. The work should be able to raise social effect and
have social value, which is different from creation value. For
example, image, it is not a new technology or a new con-
cept, but it has educational value. As an artist you have to
have a theory to create new things. For example, the discus-
sion of exhibition value and the academic exhibition are al-
ways superficial; it only follows a settled theme or completes
a social goal, but do not have any breakthrough on artists
themselves or in art history or any social aspect. We noticed
your thinking of education directly. It also causes us to think
about. | think this is also important.
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Art Education Group Today Art Museum « Seven Days Art Project 2016

Zhang Bin: The contemporary art exhibition is very routine
and generally involves the news release, opening ceremony,

party, eating and seminar.

Dong Bingfeng: And Karaoke.

Zhang Bin: If all of these links are cancelled, this exhibition
period will not be limited by exhibition arrangement and re-
moval, without an opening ceremony. All the guests attend-
ing the seminar are invited to make a speech for several
minutes, thereby turning the exhibition into a daily continu-
ous dialogue and employing the one-to-one method.

Deng Dafei: This is a good idea.

Dong Bingfeng: How many guests are in the dialogue cur-
rently?

Zhang Bin: Dafei and you are scheduled to take part in the
last dialogue, with 9-10 people.

Ye Hongtu: 11, because 2 people join in it later.

Zhang Bin: Just before, people talk about the problems in
our works. Indeed, we do not call a painting or project as the

"works". Any one project does not have any meaning. Why
| always lay an emphasis on the concept of the whole time
or holistic thinking as the works? We have our own meth-
odology. The dialogue is to probe into the possibility. All the
"works" are only seen as the "stage background" to form a
"focus" at site. In fact, when a piece of new works is created

by means of exhibition, such works is just the dialogue.

Different guests have different dialogue styles and methods
and critics with different levels, viewpoints and angles are
invited to present their points of view with different angles
and diversities. We hope that all of these can be reflected

through the dialogue entirely.

Dong Bingfeng: Topic discussed by you everyday is differ-
ent, right?

Ye Hongtu: Sometimes, the discussion is not focused upon
a topic. It is indifferent. Due to the different standpoints and
knowledge structure, everyone forms a different opinion of
the same problem, thereby leading to a controversy. Eventu-
ally, all of these contents will be displayed outright.

Dong Bingfeng: What you have talked about in the previ-
ous dialogue, Dafei?

Deng Dafei: | just come over to take part in it today. The
topic of the previous discussion is about the education con-
cept of Art Education Group. Mr. Lv is skeptical about this
education mode that overemphasizes the roles of a teacher.
When seeing off guests just before, we have talked about
it with Bingfeng. In my opinion, the dialogue of Mr. Lv is
comparatively long and the topic can be further extended.
The Art Education Group is not only the teaching result of
works, but also the cooperation project between artists and
students. Bingfeng, how do you think of it? Does a particular
artist in the second-tier city of China have an art ambition
for...?

Dong Bingfeng: Isn't it the global village (laughing) now?

Deng Dafei: By combining with our own working habit, we
have formed this intermediate state which is challenged by
many people who are aimed at providing assistance to stu-
dents from a perspective of functions.

Deng Dafei: Since Bingfeng is here, let me talk about this
working state. It leads to the production method of social
structure for a kind of art. If it is divided into two aspects, we
will not rely upon any aspect. However, in my personal opin-
ion, intermediate state or intersexual state is something that
remains vague for the Art Education Group and becomes a
unique feature.

Deng Dafei: Of course, it is also a discussion, presentation,
production and creation mode from the internal perspective

of art to a certain degree.

Dong Bingfeng: | remember that, Mr. Lv Shengzhong
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opened a training class in the Central Academy of Fine Arts
at the beginning of the 1990s. My impression was that his
students were quite similar to him. | think that, the senior
training class opened by him is totally different from your

work in the universities.

Deng Dafei: The viewpoint challenged by him is that some-
thing made by you must be functional, meaningful and
valuable. Firstly, whether there is a sense of self-satisfaction
for yourself; secondly, whether the skills are conveyed to the
society and students to enable them to learn how to work;
thirdly, whether it is the true innovation for the art history. |
suggest that, any innovation should not depend upon the
single form from a perspective of creation and production,
because the form fails to excite many audiences today. A
kind of identity or living status is portrayed by creation. Un-
der the art context, this status is discussed as the interme-
diate status that does not rely upon any aspect and remains

vague and grey.

Zhang Bin: Actually, Bingfeng knows about us well. A long
time ago when | was preparing the white paper titled "Action
Logics", the foreword was written by Bingfeng. It was in
2006, about a decade ago. So under this circumstance, Bing

Feng has taken notice of our change.

Left Deng Dafe, Dong Bingfeng

Dong Bingfeng: Mr. Lv’s identity is quite similar to yours.
First of all, all of you are teachers, so the occupational habit
is similar; the identity and works of an artist ranks at the 2nd
and 3rd places. Just like what Dafei has said, it is a ques-
tion, or not a question. It is a question, because you can
relate it to the social labor division of everyone: whether we
focus on the education or works, or exhibition or discourse
collation. Previously, we had discussed about the artistic
ideas of Art Education Group. That is to say, educational

purposes are not confined to you and me, teachers and
students. Instead, the education should be "at anywhere".
When you are chatting with a bicycle repairman, it is also a
kind of education during which, you are trained by him, or
provide training on him, irrespective of identity and position.
Another point is that, what is on earth sought after by you as
an artist, art or life, cultural or social one? All of these focal

points are different.

Let’'s go back to the topic Dafei has mentioned. Why | say
that possibility is not very important? Firstly, with regard to
the issues of contemporary art (after the 1990s) in China,
Yao Jiashan, a planner in Hong Kong, wrote a book, dis-
cussing the "production mode" as a kind of problematic con-
sciousness for the contemporary art in China. We can say
that, all the artists, including Hearst in England, Murakami
Takashi in Japan and Zhang Huan in China, use the same
production mode. It is meaningless to discuss whether you
are cooperating with 3000 students or 300 workers. It is also
meaningless to determine whether the concept of this works
is created by an artist, or production director below it, or
each technician. Gu Wenda once created a piece of works
with 1000 students. Regardless of number of participants,
50 or 200, the key point lies on that how do you take part in
it, what are the roles, or what is the last question put forward
by an artist. Up to now, you have been a lecturer for more
than 10 years. Regardless of the number of students, 500
or 5000 people, it is your "works" or project that counts; sec-
ondly, Boris Groys, a critic, wrote an article the Multiple Au-
thor. He describes in the article that, since the 1990s, the art
gallery and artistic creation are changing. So the identity of
an artist is no longer a question, as the artist may be a direc-
tor or producer or is engaged in the more complicated work.
For example, when Wang Jianwei plans to shoot a film, he
needs to establish a large production team consisting of 200
people, including the photographer, sound engineer, actor,
film cutter and composer. When all the people are involved
in this production line, the artist is more of a director whose
responsibilities are to come up with an idea and grasp this
result finally. During the specific implementation process,
it is not important to determine who completes it, or to rely
upon the identity of an artist. Nowadays, we can only dis-
cuss what is the works.

There may be many conditions for the creation of works. For
example, when people go into the art gallery for appreciating
the exhibition, they are supposed to have certain common

sense for allowing them to judge the art basically. If anyone
goes into the place, the ability to judge what is art is a clear
manifestation of the power-oriented knowledge or art his-
tory. For instance, when the Art Education Group goes to a
square located in Dalian for creating something, people are
able to determine which one is the works instantly. Currently,
the methodology adopted by the art gallery is also changing.
From the very first beginning, the art gallery is restricted
by the art history, because it is a western concept imported
from foreign countries and different from that inherited in
China. The history of art gallery for the contemporary art in
China may be shorter than 20 years while that in western
country may be as long as nearly 100 years. So it is decided
by the art gallery that the first priority is the collections that
decide the framework, core and vein of the art history for the
art gallery. The impressionism is active in Orsay, Paris while
the modern art is chiefly represented by Pompidou and New
York moma. All of these art galleries have a collection frame-
work and are supported by art history, followed by research
and exhibition planning. The exhibition planning is always
correlated with the vein of art history. China has no time to
make preparations and any object or project is attainable at
any time. Therefore, in many cases, Chinese art galleries
are not mature enough to perform discussion inside the art

history framework.

Firstly, it does not have collections. Let's take Today Art Mu-
seum as an example. Does it have the works of Picasso or
Bill Viola for the collections under the framework or western
art history? There may be a few works to create an outline,
but lack of macroscopic historical clues. There may also be
some collections relating to the contemporary art in China.
However, with the evolution and development of contempo-
rary art, it can not form a historical framework, because ev-
erything is changing. Chinese artists, groups and art critics
encountered by us today are always changing. Nobody can
assert that this is works, or that is comment, because the
fixed concept is not in place. So | do not agree to rely upon
the simple concept and definition to discuss the existing art
practice, no matter whether it is the artistic works generally
believed by us, or performance or social intervention proj-
ect. So what the Chinese art museum is doing? Firstly, it
is engaged in art, "Chinese contemporary art"; secondly, it
takes part in the international project and exchange plan;
thirdly, with rapid social development in China, the art gal-
lery is influenced by different social, political and cultural
conditions. Our expectation is that, the art gallery is more of

a public space or open place where the artists, intellectuals
and migrant workers from all walks of life get together. Look,
the migrant worker is busy in weed control and tree planting
inside the hall. All of these phenomenon and things that are
happening mean that, the contemporary art gallery is at the
"competing" place and you must keep open. Therefore, it is
important to set a comment framework and art history log-
ics. In my opinion, the Chinese contemporary art may have
many problems, especially when the classic modernism vein
or art gallery system in western countries is used as refer-

ence.

What is the relationship between the aesthetic form and
ideology included in the art practice? Is the Art Education
Group the simple instillation, exchange, production mode
and product of art concept, or competing staged product
of all the problems occurred and aesthetics under such
cultural and presentation conditions? Previously, Ye Hongtu
and Zhang Bin said that, they undertook a group project in
Today Art Museum in Beijing. | suggested that we should
not discuss the works or exhibition only. Instead, how about
chatting with people from different backgrounds for 7 con-
secutive days? This move is aimed at determining what
you can learn from it. | think this is possibly the nature of
"education" inside the Art Education Group. We don’t need
to leave a trace, or achievements, or framework. We just
need an exchange space. Exchange should be competing
and varying. Change and problem of art practice understood
by us can only be reflected by change. This may be the
most important link in understanding all the relationships be-
tween artistic production, circulation and cooperation today.
But, this relationship mentioned by me is not the "relational
aesthetics", a kind of "relational aesthetics" intended for the
creation method. In my opinion, for the Chinese art gallery,
artist, works and comments, the most important point is how
to understand the change of this relationship. This relation-
ship must be institutional, power-oriented or competing. All
the mechanisms generated must be competing. It can not
be concluded that, this is right or that is wrong. Hence, | be-
lieve that, you can reap many keywords and different com-
ments during these 7 days. The most meaningful or valuable
step is how to arrange these problems together. If they are
publicized, people or audiences may feel that its value is
brought into full play. The most important thing is to discuss
the artworks or "education" clearly, not the artists.

Ye Hongtu: From the beginning, due to the time period of
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7 days, what can we do during this period? The people re-
sponsible for the exhibition arrangement said to me that, it
was impossible to hang all of these paintings on a wall with-
in a day, since only two days were given for the exhibition
arrangement. | answered that, how about taking everything
as it comes. Then | asked him to carry out the exhibition
arrangement according to the schedule. It is OK if only a
half of or 1/3 of paintings are hung on the wall. Now, almost
all the paintings are hung on the wall. And with regard to the
straw, it must be removed when it is rotten, because it emits

a strong foul odor.

Dong Bingfeng: That is to say, it can be understood that,
art may be harmful sometimes. The art gallery is a modern
white box (laughing), with high requirements on the cleanli-
ness.

Ye Hongtu: Since the odor makes people feel uncomfort-
able, we decide to remove the straw. Afterwards, the exhi-
bition hall is still odorous and some people suggest buying
fruits and using them to remove this odor. To this end, we
have purchased fruits, but we do not regard them as works.
However, visitors think that these fruits are also works when
taking a picture. So there is a logical relationship that is in-
dependent of a man's will. Of course, this is understandable
and can be explained by any means. Some say that these
fruits are the "tributes” to the Gods in the "Invitation to God".
It is reasonable to explain it by any means, because it is
placed inside an art gallery, right?

Dong Bingfeng: Yes.

Ye Hongtu: Now you are here and these paintings are taken
down, meaning that we are indeed performing the exhibition
removal. Some people are responsible for reshooting works
over there while workers are busy in packing. All of these
things are accidental and beyond our control. Maybe, we
can still carry out the exhibition removal tomorrow. By 5pm,
we have to hand back the hall, because the next exhibition
will be moved into it. This is the art gallery and all of us are
bound by limitations.

Deng Dafei: The point put forward by Bingfeng is quite in-
teresting.

Dong Bingfeng: Because we are discussing the "educa-
tion", what is education from the perspective of social or

presentation relationship?

Ye Hongtu: In fact, what | have said means that, from be-
ginning to now, the educational project undertaken by us
has an internal logic and is independent of our will.

Deng Dafei: But, Bingfeng’s viewpoint is to rule out our
imagination about the space, exhibition, teacher and educa-
tion. | find it very interesting. It does not use the concept to
summarize the practice. Instead, it regards our practice as a
kind of idea that is happening and not ideological.

Dong Bingfeng: Dafei makes a good summary (laughing).

Deng Dafei: This thought experiment happens between you
and us, or Mr. Lv, or between anyone else yesterday. This
process has its own functions.

Zhang Bin: Lv Shengzhong asks continuously what is the
function? Then, Zhang Zikang answers, maybe the passion-
ate speech given by Mr. Lv motivated by it represents its
meaning.

Deng Dafei: But | still feel that, there is a precondition for
the question discussed by Bingfeng. That is to say, when
being introduced from the western countries, the system of
art gallery and contemporary art system and history should
follow their institutional norms, but it is obviously different
under the Chinese context. Just as what we have said, if
the members of the Art Education Group have to work until
retirement, this large project will inevitably encounter many
practical problems in China for the education. The topics in-
volve the competition inside this space that is easy to make
people feel lost. Bingfeng, is it possible to create the com-
petition that you have mentioned inside our organizational
system or art system finally?

Dong Bingfeng: The word of "organizational system" is
quite reactionary.

Deng Dafei: | understand. It just refers to the exchange.

Dong Bingfeng: | think this is the collective creation. But
you should clarify the reasons of mutual cooperation and
participation method intended for the audiences, which will
be quite meaningful. It is very interesting and open for you to
cooperate with students or a group of people with different

social identities. If you say that, your practice is open, you
may regard us or audiences, or workers who are working as
a piece of works. For the "mechanism" mentioned by Dafei,
| wonder why this word is used. This is because the mech-
anism can be used to explain the affairs inside or outside
the art gallery clearly. Before objecting to the art gallery or
making it open, you should determine a clear boundary.

Let me take an example. | think that, CHEN Chieh-jen dif-
fers greatly in the recent 10 years and previous 10 years.
For example, he started to shoot films or video art after the
1990s. It is a delicate video and both tone and production of
works is very beautiful and accurate. However, since 2008,
his big change is that, he believes that there are many prob-
lems in the previous works created by him. Why? Because
these works only represent the simple production through a
mechanism and may possibly deny or hide the identity and
role of all the participants and producers during this process.
The identity of these people is vague and only the works is
highlighted. For example, when we are watching a film shot
by Ang Lee, nobody would care who is responsible for re-
cording or shooting. Therefore, CHEN Chieh-jen must clarify
the "cooperation reasons". For example, in the documentary
of the Realm of Reverberations, there have the patient,

nursing worker and social movement worker, all of whom

Art Education Group Today Art Museum + Seven Days Art Project 2016.6.28

are clear and seen as subjects by staying together. Just as
we have mentioned, how to understand today’s art practice?
| believe that, the focal point lies on these people and their
relationship and history. By "staying together”, all of them
form a space "at this very movement", to contend against
the rigid space of artistic mechanism, organizational system
and modern art gallery.

Secondly, if you insist that your works are open and prepare
the last documentary, information involved in this project,
including the process and action about workers carrying the
painting frame and arranging the exhibition, far surpasses
the information conveyed by speeches given by experts and
scholars that have been invited to the exhibition in these
days. This is a part of the relationship and depends upon
how to understand. | am working now, so are the workers.
The only difference lies on that the product manufactured by
us is different. Vision, labor and conversational modes en-
able us to observe the changing process. After being intro-
duced, different kinds of concepts form different venues. So
it is important to determine how does the art gallery absorb
them through such change, or what kind of resistance and
exchange method is proposed by the artists. Hence, in my
opinion, no matter whether it is the Utopia group established
by Dafei, or the Art Education Group, if it is named as a
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group, it means the collective creation and needs to distin-
guish the practice and audience, or social site. What is the
cooperation relationship for everyone inside it? Whether the
cooperation and dialogue are generated, or whether there is
the mutual "engagement" - this "engagement" promotes the
problems discussed by us today. This may be the important
precondition for today’s artistic practice. | just remember this
briefly.

Deng Dafei: The creation by Zhang Bin and Ye Hongtu lasts
from the cooperation to the retirement. If it is input, including
a kind of ongoing production state that is described by Bing-
feng, it can be called as a project, project-like production
and practice method. Works, or new vision knowledge, or
discourse discussion, may be generated inside it. So what
question do | want to ask? For example, his previous works
is to draw a painting, or create a virtual world for playing
a role at the level of metaphor. He just says that, the art
gallery should endorse you to increase your artistic added
value and improve your significance. However, according to

what have said, it is a new kind of production method.

Dong Bingfeng: Practice.

Deng Dafei: Practice, practical participation is the life to

some extent.

Dong Bingfeng: Yes.

Deng Dafei: They, as artists, are comparatively margin-
alized in the system of non-art school. So | feel that, this
functionality is created after the explanation by us and can
not change this educational system truly. For the compet-
itiveness mentioned by Bingfeng, you want to make this
relationship have better effects.

Dong Bingfeng: Just as we have mentioned, the first point
is competition while the second point is participation. Why
we cooperate or take part in it? What does it mean by par-
ticipating in it? You can say that, the Art Education Group
is a piece of works, or not a piece of works. It is OK how to
understand it. But in my opinion, the problem put forward by
Dafei makes it go back to the original point. That is to say, if
the definition or concept about artworks is not available, how
to deal with it. From the perspective of source, each piece of
works has its own myth and is the product arising from the
operation of a set of powers and political activities. Today,

how do we understand the urinal exhibit created by Marcel
Duchamp? Today, you may see a shallow patch of water on
the ground in the exhibition, biennial exhibition or art gallery,
just like a pile of straws laid on the exhibition hall today, or a
stack of artistic works that would not form any imagination at
all? What is that on earth? What is its problem here? Whom

does it need to communication with and how?

The article written by Boris Groys, a famous theorist, is often
cited by me in the recent speeches. In his article the Art of
Political Life Time with the subtitle of From Artworks to Art
Archive, his brief viewpoint is that, no matter whether it is the
art history, art gallery or art criticism, all of them represent a
kind of organizational system, which can be traced back to
the times before Marcel Duchamp. In other words, our imag-
ination about the artistic works, art criticism and history is
discussed under the precondition of governance. All the arts
are governed. So here is the question. How to fight against
such governance for today’s art? Today’s art practice should
be focused upon the anti-governance. Secondly, for exam-
ple, a piece of works is created by you. We have observed
that, some works of the Art Education Group are hundred
pieces of newspapers or registration forms, all of which can
be understood as a means to simulate the social gover-
nance or stipulations. However, all the people and partici-
pants are able to take part in this art production through the
dialogue and exchange of these things. If everyone writes a
paragraph of his/her words or experience, he/she is negoti-
ating with this governance and conditions for the anti-gover-
nance are being formed. Therefore, it is demonstrated in the
article of Boris Groys that, why so many artists are found to
use the literature and ready-made articles to devise diversi-
fied histories and stories for today’s exhibition? Contents to
be discussed and articles to be placed by him can create a
kind of new life experience, which is supposed to go against
the governance, if it is still believed by us to be alive.

Deng Dafei: So we have to discuss, what is the precondi-
tion under the Chinese context? If you want to talk about
the pursuit for the freedom by going against the institutional
system?

Dong Bingfeng: We haven’'t mentioned about the freedom.
Deng Dafei: Of course, this word is inappropriate and gen-

eralized. But, my meaning is that when going against the
institutional system, we need to break away from the rigid

discourse or system. However, when it goes back to the
Chinese context, we just mention that...

Dong Bingfeng: About the cooperation. | mean the cooper-
ation and connection in the films shot by CHEN Chieh-jen.

Deng Dafei: But | feel that, the example given by you is just
a missing or vague part of mainstream official narration his-
tory. A kind of reference factor is used by it inside the space
of art gallery. | want to say that, it is the most effective and
valuable method for the artists to employ the method that
is increasingly localized to resolve our local problems. We
could not confine to a white box only. We should encounter
the problem of social site, other than the logic of art history,

or simple form innovation. This is my viewpoint.

Zhang Bin: It seems that, contents mentioned by Bingfeng
are basically covered by our works.

Deng Dafei: Yes, it mentions nearly all the aspects.

Zhang Bin: However, some possibilities or unclear direction
emerges during this process. We are unclear where will we
go, but | am pretty sure that, it is not the previous or current
times. It will develop gradually in the future. It is improper to
apply the principle of the first firmly entrenched impressions
to define the basic concept before going forward. Instead,
we should push it forward and seek what we want.
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Art Education Group Art Education Project 'life jacket" 2009

No one can escape from the predomination of general en-
vironment in an opening up era. Development of modern
technology has broken the natural geographical barrier.
Instrumental rationality opens a historical flood. No more
accident. No more differences. When arts becomes concept
tool of revealment, criticism and resistance, it may lead to
the opposite side of revealment, criticism, and resistance.
No man can reject the end of the world. Although Zhang Bin
and Ye Hongtu have experienced the transformation from
painting learner to arts educator, either as learner or edu-
cator, the content of courses they face are still sketch per-
spectives, still life models, art histrical materials and famous
painting copies, and those are under the same set of college
education system. These two teachers have already felt in-
tolerale with such rigid art education. They dreamed to turn
teaching-from-book classrooms into an art house with full of
art creation and thoughts enlightenment, and to achieve the
redemption of both life and art. So they formed "Art Educa-
tion Group" in 2004 transforming from reflective education
into self-rescue art. They started the beyond-painting-ex-
periements with education methord, art language, daily phe-
nomenon, and public life. Such as "life jacket", the installa-
tion works they made in 2009, which expressed the anxiety
about the education crisis. It extended from self redemption
to social concerns, and brought a lot of day-to-day problems
into the art classroom.

In 2009, they completed "Fine Art Education - Art History",
which is a series work of 101 pieces. It breaks the time and
space barrier of art history and daily life by transferring and
switching the famous paintings in art history with current
events images in real-time media. It puts the art education
and art history textbook into living scenes to make the
students or the audiences experience life in the arts. For

example, switching “global map of distribution of the ma-
jor biomes” with Rousseau's "Sleeping Gypsy ", the front
page news pictures in "Global Times" (February, 2009) with
Cezanne's "women", news pictures in Nan Hai Guan Yin
square from Mount Putuo South China with David's "the
death of Socrates", life element image and text from Na-
tional Geography of China with Velazquez's "Venus in the
mirror", sports advertisement from Espnstar website with
Netherlands' "Hunters in the Snow". Those sketch works
reconstruct teaching with making, famous painting with re-
ality. Their works inspire people to change their thinking by
switching images, and break the isolated narrative mode of
the tart history and realities.

Based on the thoughts on art education, art history and
problems in reality, Zhang, Bin and Ye, Hongtu explored
many clues in their creation works. In 2010, together with
members from "Art Education Group", they created "Fine
Art Education - Another History", a series work of 80 paint-
ings. By switching language of fine arts history, and using
random internet signature as title of their works, they com-
pletely disrupt the art historical works' fixed title, narrative
structure, and contextual pattern, resulting in the shift of
diachronic and synchronic. In the same year, they created
"Fine Arts Education - Magician", a series work of 74 paint-
ings. It switches classic historical famous paintings with
images from current news, and inserts nonsensical personal
signatures from internet to create magic visual totem. Such
beyond-image imagination turns the reality world into estab-

lished art history, completely disrupts the spatial and tempo-

Art Education Group Art Education Project 'Fine Art Education — Art
History" 2009
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ral dimensions of reality and history like life itself is a strange

and absurd fate puzzle.

In 2011, the “Art Education Group” created "Fine Art Educa-
tion - Radiation", a series work of 30 paintings. It enlarges
perspective organism from the history classic masterpieces
to achieve a surreal structural scale. The name “Radiation”
comes from the world crisis brought by the biochemical sci-
ence and technology. Through the unreasonable perspec-
tive of the schema composition, it indicates the art history
schema variation of a doomsday scenario. Implanting the
concept of life in the art education classroom, which not only
reconstructs the art history of the power narrative model and
aesthetic paradigm to achieve the internal liberation of the
artistic language and make the painting as a daily concept
of art, but also provides people more re-inspiration of their
own lives when learning painting skills and appreciation of
the history of art paintings.

"Fine Art Education - Great Image" is a series of works on
the internal language of art history, which dismember and re-
construct the characters and images from different historical
paintings into a new schema pedigree. In fact, this kind of
practice of deliberately dismantling the classic works of art
history to carry out integrated symbolic re-interpretation make
the great image of history presents a mutual penetration of
the narrative sequence. Such as "Livestock”, which brings
together the domestic animals in famous paintings from dif-
ferent periods into a reorganization of the screen, forms the
magic of the narrative way. It shows all the information of
the history of civilization in different painting style language,
to give the clue to the transformation of consciousness, and
depicts a rich possible future picture. Sketch painting "Kill
People" is the release of a strong signal: a fixed pattern of
art history is the life of the dynamic picture, murder as paint-
ing is a highly instrumental art techniques. Another example
is the work "The Beast", which combines Delacroix’s “The
Study of the Two Tigers” and "The Lion Chart", Rousseau's
"Sleeping Gypsy", Dali's "Flying Bee’s Dream "and the Chi-
nese folk painting" Immortal and Tiger Map " to create an

integrated schema of carnivores.

"Fine Art Education - Taobao" brings consumerism, fashion
goods into the works of art history. It shows the real life of
contemporary people through Taobao electronic trading
platform. The life picture of commodity alienation means that
consumer attitudes have infiltrated the contemporary world
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Art Education Group Art Education Project "Fine Art Education —
Great Image" 2011

value system. The utility of the commodity is not limited to
its use purpose and the exchange value. Artistic narration
evolves into the will of desire. The artistic language is used
to beautify the packaging of the commodity, and it is inter-
preted as a spiritual product satisfying the psychological
experience. In the highly commoditized contemporary civ-
ilized society, the tools and the arts have lost their original
pure purpose and turned into a distorted spiritual conso-
lation of human nature. The guitar, violin, and vase from
Caravaggio’s "Guitarist" were replaced with Taobao shop
fashion goods, so that the artist in the painting was putting
in a modern woman's life context; the flute and the hat from
Manet’s "Flute Boy" became the hot commodity in Taobao.
Such magical context conversion approach exposes the
fashion culture of consumerism on human life style, value
system, and the penetration of aesthetic concepts. It blurs
the boundaries of art and goods, turns the history famous

paintings into the object of consumerism aesthetic consump-
tion.

Zhang, Bin and Ye, Hongtu led the “Art Education Group” to
create 534 sketches of "Art History" series. This attempt to
introduce real life and ideas into classroom teaching broke
through the rigidity of dogmatic art education and opened
the new thinking of art education. From the reflection on
the academic art education to the analysis of the internal
language of art history perspective, then introducing the life
phenomenon, social problems into the classroom sketch to
combine the skills training and ideological exploration, they
effectively corrected the college education classroom model.
From the "Fine Arts Education - Geometric Shape" (2008) to
the "Fine Arts Education - Life Jacket" (2011), to the "Social
Education - Painkillers" (2011), a strong sense of pain can
almost be found everywhere from the "Art Education Group"
‘s creation main line, from the reflection of art education to
art self-help action. They brought the classroom teaching
to the public domain, and thus created the " Victory Road "
- in this work, Zhang, Bin and Ye, Hongtu held a memorial
ceremony in the empty buildings on Dalian Victory Road. A
city being constantly destroyed and built, not only caused
a huge waste of material, but also a spiritual home self-de-
struction.

The “Art Education Group” is based on the experimental
clue of art education, and has opened up a broader artis-
tic direction, such as "Art Education - pass", the concept
installation works, which combines two years of basic art
courses, and asks two sessions’ students’ sketch drawing
of a certain edition of a certain day from the “People’s Daily”

(1989). They asked students to replace the images of the
famous historical figures with their own portraits by replacing
the images in the People's Daily. This idea clearly stems from
the education of historical thinking, because the students
involved in the creation of this series were born in 1989, this
year is not only their starting point of life, but also the turning
point of contemporary Chinese social destiny. It is also a year
being smoothed in history class, political class and art class
in the past 20 years. Mankind has never been amnesia, it is
precisely the history of the text weaving, become an invisible
trap of life and the future. In the increasingly distorted his-
torical texts, lies are brought about by the endless historical
tragedy, the children born in 1989 is destined to be selected
in this particular year of life. "Hand-painted People's Daily"

Art Education Group Art Education Project "Hand-painted People's
Daily" 2011

based on the life history of the shelter, through the sketch art
foundation course, makes students realize the history and
fate of the common truth. Therefore, what Zhang, Bin and
Ye, Hongtu face are not only art and education, but also the
whole society's historical future. This is the "Art Education

Group" action logic.
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THE DEPTH OF INTERVENTION
— PREFACE TO THE “REBUILDING
ZHANG BIN, YE HONGTU 'S WORKS
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“Rebuilding” is my understanding of Zhang, Bin and Ye,
Hongtu 's works. Both of them are teachers who are deeply
touched by the current educational situation in mainland
China, and have been involved in this field through artistic
cooperation. Contemporary art on earth is interventional art.
Through it, individual creation involved in various fields of
society, culture, history, politics, philosophy, science, envi-
ronment, etc. Education of course is not an exception.

Modern education aims to foster nationals with independent
personality, intellectual rationality, cultural accomplishment
and global consciousness. The biggest problem in China's
education is official unity, subordinate administration and
party utilitarianism. This is a tool education, not a civic edu-
cation. Therefore, the primary task of education reform is to
let the right to education back to the civil, empower profes-
sional governance, and promote university independence.
These are easier said than done. But depth understanding
of the existing education’s relationship with human, the
contradictions and conflicts with individual growth is the
important aspect for contemporary art to get perspective on
life, period, spirit and system. Zhang, Bin and Ye, Hongtu's
efforts have an extraordinary significance.

What is important is the work.

With the help of teaching activities, Zhang, Bin and Ye,
Hongtu let students to participate and to do a lot of class
research topics, so to show the expectations and perplexi-
ties of students and parents in this process, by contrast, to
reflect on the absurdity and absurdity of today's education
system; and with real recording, they let students to maintain

Left Art Education Group Art Educatio Project "Government” 2012

Right Art Education Group “Personal History” 2009-2017

the historical memory in their self-experience, rather than
letting brainwashing education to make students knowing
nothing about the social truth. The greatest feature of their
works is the combination of the complex nature and educa-
tional activity scale. It forms a unique way of language, and
profound reflection on collectivism subject education. In the
meantime, the concern, cherish, respect and guard of each
individual's life and spiritual development are not only the
request of the teacher, but also the artist’s reappearance
of the mankind’s problem. Without direct experiences, they

cannot achieve such deep intervention.

Who says the contemporary world is flat? Who says con-
temporary art is shallow? Art in China, only with the deep
intervention, can have a historical and prospective cultural

significance.

Preface.

November 25th , 2013
Taohuashan, Huang Jue Ping, Chongging
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PRACTICE OF "ART EDUCATION GROUP"
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Art Education Group "Personal History” 2009-2017

"Art Education Group" the formation for the better practice of

art. It is the product of Zhang Bin and Ye Hongtu who are art
teachers from College of Architecture and Arts of Dalian Uni-
versity of Technology. Their practice is: taking advantages
of art professional positions, they disseminate their artistic
ideas by mobilizing students to act independently in their
basic teaching practice or by working together with students.

In the current art system, "artists" need to produce a clear
personal label "works" in order to enter the utility chain to
get fame and fortune. With such practice, within a unit time,
Art Education Group can produce a large number of visual
products that can be called "works", the number of which is
far more than the normal artists can produce. But first, these
"works" is the product of the art education, which contains
the obvious art teaching components, not pure art. With that
said, the "Art Education Group" identity vague up: they have
an independent artist background and ability, but also act
as a role of the young students’ art guardian. Many "works"
are completed by the students, but they have some parts
similar to machine parts. The complete shape and meaning
of these works can only be shaped with the construction and
combination from the “Art Education Group”.

The link between these "works" and the art museum system
may not be close and necessary, but it is closely linked to
the Chinese educational system. Good education is to en-
hance the human emotions and wisdom, and bad education
is sometimes worse than no education, it will form a lot of
misleading to people. If letting the rigid dogma vanish peo-
ple’s curiosity, suspicion, sincerity, and the ability to seek

Art Education Group “Personal History”
2009-2017

truth, such education may cause ignorance. Art education,
as one of the branches of the huge educational industry
that can not be autonomous in China, can not be exploited.
"Art Education Group" in this system, experiences more on
the ills of art education than the bystanders. The essence
of these "works" is to try all sorts of dodges and pretexts to
guide and penetrate the concept of contemporary civilization
in the course of technical training, creative development
and so on, which are allowed by the education system.
Of course, they also interact with students in the process,
approach to the actual situation of students, and through
artistic expression to provide them with a new channel of

expression.

Material things, can change overnight; but cultural ideas,
ways of thinking, only get improved gradually day after day.
From the point of view of producing independent works for
the contemporary art system, many of the work from the "Art
Education Group" is a by-product of art education, or a tran-
sition from the art education system to an art museum, with
or without hybrids or "not pure". However, in terms of chang-
ing cultural attitudes and ways of thinking, the large amount
of practice put into practice by the Art Education Group over
the years may be more effective and may have a more last-
ing effect on college students who are in the critical period of
conceptualization. Moreover, the current art system is also
in constant transformation, under the infiltration and impact
from a variety of hybrids or heterogeneous things, it is fur-
ther open in the passive and active ways.

Oct 6th, 2013
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Maybe for the contemporary art of China, 1980s is an em-

barrassing period of time, which ends with an awkward con-
clusion. "Enlightenment & erase" should be the main defini-
tion words for this era. During that time, the enlightenment
of art lead to a great series of contemporary and fashion art
movement, but ends with a tragic end on the grand art exhi-
bition of 1989.

From October 26 to November 26, 2010, Visual space at
798, Beijing will bring you the art work, named Piss off - by
Zhang Bin & Ye Hongtu’s Art Educational Group. A group
of young artists who were born during 1989 records their
own “history” with their photos, pictures and words. Even
though they do not have any professional sense of history
or a broaden view of our world, but they could use their own
ways to describe and create their own history.

It is said by Zhang Bin & Ye Hongtu “since the day you were
born every day that pass by is apart of the history.” More-
over, if you also want a great “history lesson” from the artists
the exhibition should give you what you need.

An exhibition of Zhang Bin & Ye Hongtu Art Education
Group
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THE LOGIC OF ACTION:

A DISCUSSION OF THE CONCEPTUAL
DEVELOPMENT OF ART EDUCATION GROUP 2009
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Art Education Group “Pain.

on Group “Pa

Art Educ

If we discuss the artworks of Art Education Group, it is nec-
essary to analyze the background of the creation: City. Apart
from the involvement of form and content, the artworks
manifest the development of the city and the change of the
cultural spirit during several decades in China. Addressed
by the artists, the appearance of the city looks like the face
of person, which can be regarded as the young, the mature,
the old, the energetic, the dispirited, the horrifying, the heart-
rending and so forth. It also reflects the fate of a generation,
which intimately relates to each person in this period. Fur-
thermore, according to many critics, the center of Chinese
contemporary art inclines to cities since 2000.

Dalian, as the critical base of Art Education Group, shoul-
ders the imagination of landscape and the signifier of this

specific space without doubt. According to common sense,
here the declaration of the city is not ornate dictions but the
source of the beginning of conversation. Situating in the
south of the three provinces in the Northeast China, the ad-
vantageous geographic location, Dalian, as the imaginable
and exotic carrier in the consciousness of post-colonialism,
integrates itself with the homogenized existence, claimed
by Art Education Group. This contradiction generates the
meaning of the research of the group, manifesting through
the recoding of the birth, the death and the reproductive of
the city which gives rise to the deep attention of the revive of

the city.

The artworks of Art Education Group do not emphasize the
educational function, however, it addresses the tacitly agree.
Through a series of city activities, such as the Da Wei Xiang
Group in the beginning of 90s in Guangzhou, declared by
Hou Hanru, the art critic, as the revolution illusion of street
barricade, the artworks transcend the constrain of images
and symbols and rewrite the spiritual and cultural imagina-
tion in the living space. In addition, the initial development,
from 1997-2034, emphasizes the anticipation of future. Stat-
ed by the Group, the participation of art in the reality will not
change or resolve something. Yet it will bring confidence,
courage and hope, lighting our gloomy realistic life.

Art Education Group assigns a topic, which is based on
the repression of education and the self-awareness of ar-
tistic life. It is the logic that is needed in the process of the

thinking of art, which can not be covered by educational
system currently. The core of the Group is formed by the
combined action of opening phenomenon and uncertainty in
contemporary art. The mission of the Group can be divided
in proper order as following, the city education, the historical
education, the ideal education, the poetic education, and
the fine art education. Among them, the fine art education
is arranged at the last, which shows that the technical level
still belongs to the lower level of natural perception. In con-
trast, the city space is refined as the basis experienced by
modern people. In Opening works, Eco suggests, in terms of
contemporary art education, we should continuously break
examples and models, choose the mutability of them rather

than themselves.

In La Societe du Spectacle, Debord asserts, the spectacle
represents itself as the society at the same time. Art Educa-
tion Group pays attention to cultural occasions rather than
the fixed form of the single artwork. The artistic creation can

only be realized in the entire work.

Art Education Group develops a reorganized social rela-
tion, which arises from the unrecognized emotion, science
perception and the historical memory of districts. Through
amount of known or unknown (which stay in conception)
social practice, actions as well as speculations, this relation

gradually forms the new one between person and person or

persons and space. It also stands for a new theory of artistic
interpretation. Especially, it emphasizes several conceptions
of exhibition planning: The City Puzzles, The Transportation
of Cities, The Exploration of Ruins of Buildings in Cities,
The Body Temperature of Cities, The Graffiti in Parking
Area:2008P, The City Above Water, the City Under Water, A
Plan of Constructing A City: Jiu Tian Ta.

Art Education Group addresses communication and partic-
ipation, which represents as carrying out the interaction of
the public between the realistic educational process and the

city space.

The share of the communication of experience is resulted

from the artworks of Art Education Group.

In contrast to Art Education Group, New History Group (since
1993) is another one which is active and lasts for a longer
time. After 1999, New History Group started to the research
and experiment of art education and also declared the
conception of Visual Knowledge. However, since 1996 the
individual creation, such as Zhang Bin and Ye Hongtu, and
the combined public art plan of Art Education Group are an
entire work, which assembles art pedagogy, fine art, poem,
architecture and urban planning and so forth. It discusses
the decisive moment or occasional existence related to this
topic. It is not cognized by depending on the outside form of

artworks.

All'in all, Art Education Group intends to analyze the form,
culture, and living space in contemporary Chinese society.
It combines aesthetics, ethics, public and individual memory
and forms Social Sculpture, which serves for the indepen-
dent spiritual space of the development of artworks or be-
comes the cultural testimony, surpassing the field of art, in

the absolute visual delight of self-expression.
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The so-called "that time" is the concept of time, or
history; "this place" involves a specific space field; and
"at the scene" means a participatory interactive experi-

ence.

Zhang Bin, Ye Hongtu's Art Education Group works
"personal history" and the finished product-based
installation "banner”, in the interactive way of "at the
scene", involved personal growth history of " that time"
and diachronic time node into their default game rules
correspondingly. With that they completed the unity
and integrity of these integrated, multi-media works by
cooperation with the audience.

Therefore, their creation and presentation are done
through a series of time, space and interactive experi-
ences. Their work is not far from the system of concrete
reality. It shows a multi-media form of realistic interde-
pendence and logical intertwining, which is about "so-
cial daily space" . For the exhibition itself and the artists
and the audience, it provides a result, which is different
from the past exhibitions' looking and being seen, it is a
communication between the past and the present, and
even the future. It shows a new multi-expression and

narrative discourse. This result and context is also our

immersive and realistic feelings of this place and this

Art Education Group "Banner" Germany M (inster 2017 time. Art Education Group "“The God” 2017
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Art Education Group ~ “Find Yourself” 2016

Question 1: Could you please introduce your Art Edu-
cation Group first and explain why it is named “Art Ed-
ucation Group”? The name doesn’t sound very artistic;
it’s more like a teaching group. What are you actually
doing? Artists in East north of China are seldom doing
Concept Art and are more known by people for tradi-
tional painting, why you chose doing this type of art and
what’s the reason behind that?

Art Education Group is quite popular during Trendy Art
era during the mid-1980s, however, it lost people’s con-
cern due to the rise of artists’ individual independent
spirit. Well, many group emerged during recently years,
such like Zheng Chunban, Mo Ding Company, etc. Even
now, it’s hard to defined art group and there exist lots
of arguments about it. Why you still choosing doing art
through that form and why it must to be you two in this
group?

Art Education Group: We have artists Zhang Bin and Ye
Hongtu in this “Art Education Group”. We are both teaching
Design Drawing and other foundational class in the Architec-
ture and Arts College at Dalian University of Technology.

We were both born in the mid-1970s. We graduated from
College and started our career at Dalian University of Tech-
nology which is in the first group of national major university
(university in “985” and “211” system) when we were in age
23. Be honest, we were destined to be teachers in education
system from then and it is hard to change our fate, we have
settled down in Dalian for our whole life (which is far away
from the political and art center, Beijing). Our career path
is which is different than artist out of education system. We
have to participate national art exhibition, and join national
and provincial art club. We are required to follow the rule of
teaching which is design by national education institution
and end our career until retired. I'm not saying it is bad, but
this is the set career route for everyone in education system,



and that's make me sad when | saw white haired professor
on campus because | will become one of them in the future.

Because our young age, we always want to do something
different compared with people worked in education system.
We kept that thought in our mind since we were in college.
Zhang Bin was graduated from Lu Xun Art College during
the end of 1990s. In that time, students in major oil painting
were focus on improving on art expression, at most made
some modification of art pattern or add some art concept.
Ye Hongtu was graduated from Fine art College of North
East Normal University, and he was face the same problem.
During that time,modern art was very popular at Beijing;
however, it had not been notice by people yet. In educa-
tion system, location has become our weakness during our
career development. Zhang Bin and Ye Hongtu already fo-
cused on other form of art other than traditional painting art,
this is our fate too. (Zhang Bin started to do “paper airplane”
art program, and Ye Hongtu started his poetry creation in the
middle of 1990s.)

Art Education Group Studio  Left 2 Zhu Qi

Coincidently, and also following self-consciousness, we
were consciously and continuingly doing behavior and de-
vice art at the beginning. When we worked in Dalian, there
was no atmosphere of doing modern art, and even today.
That's why we have to work together, found our art group,

and having art exhibition.

It's very natural for us doing “Art Education”. In the early
age, we were doing art work by ourselves, and then were
started doing something complex. We made some plans for
our art works, such as, focus on several individual art exhi-

bitions, and show the growth of one generation to people,

therefore, one man is not enough for that, that's why we
need a team to finish it. With the time goes by, our team now
is very efficient and can produce art work in very high quali-

ty.

We have two main artists in our group, and we are very open
to other artists and students to join us at the same time.
This method allows more diversity and prevents bias, and
it then becomes more interesting because everyone’s idea
is spread widely. It also corresponds to the current trend of
arts, which is that it does not matter if you are an individual
or a group, or that if you are an educational institute or an
enterprises; what matters is what question you propose,
and what you contribute to this ear that is significant. As a
matter of a fact, you can call us a team of artistic educators,
or a studio, a team of experiment, a lab of applied science,
a research center of modern art, a project of developing and
studying education, or even a foundation of social resourc-
es. How we are called is insignificant.
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Art Education Group ~ “Slogan” 2011

As a teacher, it seems that we do not have much choices,
but we cannot ignore problems that exist within this system
of art education. Some of those are the depression on stu-
dents’ freedom of thinking and passion of creativity. We are
aware of how serious it is and want to change it, so both
of us formed an “art education team”. Inside this education
system, we try our best in accord to our methodology to im-
plement our ideal of education and artistic creativity.

We try not to avoid the fact that it exists. We must fulfill
our duty as a teacher inside this system. Though hard to
change, we still rather find our liberty out of such limitation.

We transform our mere oval slogan into active actions, which
can be regarded as hallucination of revolution. By using our
creativity of modern art, we can make ordinary class activity
into an artistic creativity. Taking the other half medium of
education - students, as a means to our project, we should
finally be greeted with a diverse and grand result.

We realized our existence and daily routine into creativity.
We implemented a series of art experiment and combined it
with art creativity, yet of course the contents resulted from it
is absurd and against common behavior. We then used the
result to apply for colleges, national education reform foun-
dation and so on. It would result in many failures, but we
would regard them as a part of our process. The art educa-
tion and the experiment of social education reform that our
art education team implemented in such system, institutions,
and society, includes position critique, scholar application,
essay release, political living, research results, and educa-
tion conference which are all being considered as a form of

creativity by the team.

We achieved what we wanted by enforcing education via
creativity for many years, and we have formed a strong
supporting theory and spiritual core. From art education to
social education, it has become a huge self-sufficient social

sculpture.

No doubt this grand project was composed of many smaller
projects. It was also made of team’s daily living, commuting,
and working. Quantity is insignificant; what’s important is to
keep doing, such as doing works with students in class. We
proposed methods and tried to think of every detail. From
there we then handed to the students to create. We even
required the students to spread the meaning of the works in

their family and society.

We viewed “Art Education” as a grand modern art project
that has been going for 19 years and will keep going for an-
other 22 years (1997-2038). It also considered the total 41
years that the Art Education Group spent on this “Art Educa-
tion” in Dalian, China as a part of the project as a whole. (PS:
due to policies that put off retirement age, the total years

have increased to 41 years.)

Question 2: After looking your previous exhibitions,
I fully understood the core behind you. | was further

interested in your plans. In place like Dalian, | found it

fascinated that there were still both of you insisting on
keeping this project going. So, can you describe your
works? Let’s start with the earlier works.

Art Education Group: To be honest, it was a mistake to
see that teaching was a project, and that it was composed of
teachers and students. Our “Art Education” is a rather wider
“social education.” This is what we want to achieve, and it

was evident in our early works.

Exhibition planner Dong Bin Feng once pointed out in 2006,
“teaching is not the focus of ‘Art Education Group’, but spir-
itual give and take is. It is conducted through a series of ur-
ban movement, which surpasses the constraint of status and
symbol and constantly changes the relationship between

spirit and culture in our living space.”

He further stated that this was a self-awakening out of prob-
lematic education system. It had uncertainty and openness.
He precisely caught that “Art Education” was merely a nat-
ural sense from the shallow level of the group’s technique.
The Group is to focus more on breaking classic module and
reforming social education. The group cares about the field
of culture, not just the formality of one single project. They
can only gain recognition through art creation as whole.

As result, it we only take a look at the end product, the early
stage would seem easy and direct. If we do not view it from
behind the core that supports the whole piece, then there is
nothing to talk about.

The characteristics of these works are too much random-
ness and uselessness. They are anti-collection, anti-display
in museums, and anti-definition. Moreover, it is also against
“making judgment out of blurriness while experiencing the
continuously changing realization that this urban space
brought along.”

For example, we picked up an abandoned paper plate that
said “you are the most cherished” that was used for a wed-
ding in a parking lot. We then gave it to random people to
hold it while we made a photograph of them with the plate,
hence the work “You Are the Most Cherished.” Also, we
could place our poet in commercial plaza or building ruins.
Or, we could even use the portrait of famous architect to
wrap up some construction debris and leave it in school
buildings or over the lawn. (project “Ye Wei Ran as the



Poet”, “Wall”)

For instance, we could bleach teaching supplies, semester
calendar, student transcript, evaluation guide, or even draw-
ing sample. (project “Art Education - Bleached Teaching
Documents”) Something like this, and there are still plenty
methodology that we cannot cover all. All in all, our projects
always concentrate on humanity and urban, which are in
close proximity to our society, and on reforming social rela-

tionship.

Question 3: Your early works “Art Education - Pass”
and “Art Education -’89, 90 Personal Profile” are two
interesting pieces. Can you describe a bit more? What
is the purpose of such experimental teaching “Artistic
Creativity Experiment?”

Art Education Group: Our students entered college at their
20s. In the 20 years they have been living, they barely knew
what China went through. There has been too many decep-
tions in history, and they knew only what they knew as “the
truth”. We were born in 1974, and we went through what
China went through. We just wanted to tell the children what

is really true.

“Art Education - Pass” is a piece of concept work that Art
Education Group made by combining art theory and fun-
damental art teaching back in 2008-2009. In the class, the
students were required to insert their own portrait drawing
onto the front page of newspaper People’s Daily from the
date and year they were born. We wanted the students to
see what happened on the day they were born while they
did the project. To witness, to experience, and to be honest
are crucial keys to an artist’s creation. We also taught our

students to think independently.

The students from this semester year were born in the late
1980s. As to our political culture, that period of time is a
unique turning point. 20 years have passed, and children in
China nowadays rarely know about the society they grow up
in. As result, we wanted to let them know what the history is

and who they are via this art class.

We insisted on hand-drawing for almost every project. Al-
though students’ hand-drawing ability may be primitive, it
had the quality of humanity. We liked the students to know

the significance of their existence in this era. We cared

about their fate as our duty because artists should have

such “caring” quality.

“Art Education - '89, '90 Personal Profile” is a project in a
greater scale. It contains a thousand of works. We picked 50
students that were born around 1990 to complete this proj-

ect with us.

Each student was to pick 19 photographs from their 19
years they had lived, meaning one photo for each year from
the moment of birth to today, the 19th year. They then need-
ed to select a family or group photo that they favored the
most and paint themselves out in the picture while keeping
the rest untouched. We wanted them to think about where
they were in terms of time. It was fun, and so everyone had
19 pieces; 50 participants would then make up a thousand

pieces.

Not only did we frame these works but also edited them into
a showcase book. Each student would get a book named
with their own name. A transcript and an interview were at-
tached to the book as well. We asked them some questions
about the future and the past. We especially wanted to know
what kinds of stuffs kids born in the 1990s thought about all
the time.

Question 4: | felt that “Art Education - Art History” is a
series that caught the most attentions. | noted the inter-
view between you and collector Wully Hecker. | was also
aware of some critique done by other critics. As matter
of fact, can you describe in depth about this particular
project and your “Art Education” philosophy that sur-
rounds this project?

Why does it have to be this kind of education but not
the others? Why do we create subject out of art histo-
ry? You must have known that creating subjects from
art history is not clever because whatever comes out
may not be refreshing. Perhaps you would say that you
used art history for another purpose, something like to
confirm a method, a research clue, a spiritual core that
backs up all your creations - “Art Education,” which is
not to be defined between art and education.

Now that everything was experimental - looking like this
but actually the opposite - why did your final product
turn out to be so “art” - like? What is the consideration
behind it?

Art Education Group: “Art Education - Art History” is in-
deed an epic project. Still, we would not see it as our name
brand project. Perhaps it got glorified after going through a
series of exhibitions and critique.
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Art Education Group Art Education Project "Fine Art Education — Art
History" 2009

“Art Education - Art History” is a piece from the concept of
art education. In the series of “Art History”, there are six
sections, totaling 500 pieces of work. The sections are “Art
history”, “Magician of Art History”, “Other history”, “Radiation”,
“the Grand Image”, and “Taobao.”

“Art History” demanded students to find an art work interest-
ing to them in the Western art history and insert a picture of
that work into their textbook or magazine that were non-art
related. It was a gesture of paying respect to grand masters.
The page numbers on those ordinary magazine or textbook
could be a symbol of the students’ live in the real world
whereas the work of their chosen grand master could be the
model to them. All the students’ works were hand-drawn,
and it took a year to finish. The teachers and the students
both worked together on the project very hard, stroke by
stroke, as an apprentice learning craftsmanship from a mas-
ter back in the Renaissance.

“Magician of Art History” and “Other History” both required
an element replacement between a classic Western art
piece and a popular modern image. For example, The back-

ground of Mona Lisa was switched for the Berlin Wall.

Art Education Group Art Education Project "Fine Art Education —
Magician of Art History " 2009

“Radiation” is a hypothesis where animals in art pieces mu-
tated due to radiation. They became abnormally huge like
the dog in “Hello, Mr. Kubel” which stood from the ground
into the sky. It is basically a different perspective towards art
history.

“The Grand Image”, on the other hand, took many similar
images from art history and pieced them up together into
something like Chinese paint scrolls, something new and

never before seen.

What was interesting in the section “Taobao” was that we
were required to switch a prop in a painting of master art-
ist for an ordinary living object from our modern live. We
pretended to sell the prop and buy the new replacement at
Taobao.

Here, the students were the participant and at the same time
the project itself. The whole plan and process were conduct-
ed by the artists and their students altogether. We should
not say that the students were merely our assistant. We
were inputting our concept of art education to them through
this kind of teaching as medium. We always thought that “art
education” was more significant than the work itself.

We wanted the students to furnish their craftsmanship to
finalize their goal in addition to having only thoughts. Never-
theless, the students were able to find their liberty of creativ-



ity out of limited freedom set by us.

| think | have clarified my concepts about these works. We
both have been doing our works with the children. What you
see is a complete image of our works, the students’ works.
They may have it done in a naive and primitive manner, but
those qualities are what we try to preserve without changing.
It is so because they are making their own version of “art
history,” and we take it as our duty to furnish their future.

As you said, speaking about “art history” without meaning it
because it was meant to confirm a theory, a research clue, a
spiritual core that backs up all the creations, thus “art educa-
tion,” which is not to be defined between art and education.

Today Art Museum + Seven Days Art Project 2016

In the end, all of this is for enlightenment. No matter how
you manipulate the concept of education, it is always spiri-
tual. We need to save ourselves in such dark period of time,

do we not?

Now that it has been made clear, it does not matter if the
end result is not artistic.

Question 5: You are producing a stunning volume of art
work and keeping insist on your persistent. No matter
the work formation or the spiritual core of yours, always
widely different from other contemporary artists. And
your vision is not limited to art itself, its constructive
significance not only to art and education, but also the
schools and society by the positive redefinition. How-
ever, with all due respect, | find out there is another
side which is not that good if we just see the topic of
education. It is true that the education system has seri-
ous problems and art is standing in a very depressive
position which means it can easily be retrained or even

destroyed. But have you seriously respect the dignity

and creativity of individual life when you show up in the
formation of art or contemporary art and experiment
seemingly on a large scale? For students, | think it has
more limitation and admonition than the existing educa-

tion system.

Art Education Group: That's a very good question, partic-
ularly on-target. We had heard about this in different places
with even much tougher at sometimes. But we believe that
those are all very good things as long as the discussion still
in the academic area. When something new is showed up, it
is better get movement and noisy than nothing which where
the true significance of art criticism really is. No matter how,
we introduce a question, we provide a method. In addition,
we could answer your question with some other teaching
experiments (artistic creation experiment).

Your conclusion might be gotten from several projects which
had been weighted too heavily towards hand-making that
we did before. But you should know that we also have some
other projects showed in social public space which are very
different from that.

Like “Novel”, we actually open the project to everyone in a
public area instead of “make” it by ourselves. It is more like
a game that we have the people who are strangers to each
other cut letters from books and newspapers and collage the
pieces together on the canvas to compose the letters into a
“novel”. And of course, we also did the similar experiments
at school education with students.

“Interests”, artists scrawl at public area about black or gray
benefit chains of all sectors of society in present. Based on
that, different people continually crawl to supplement these
interests to demystify them.

“Government”, we dispose of the extravagant government
buildings, from the central to local of China, to pixelate fil-
ter. Draw the buildings on canvas like color composition by
using acrylic paint with the similar color that extract from 50
RMB or 100 RMB. This kind of drawing is so much like the
“coloring painting” or “digital painting” which are very popular
recently, it breaks the limitation of “parade the skill” of art by
low-threshold that makes everyone could join in.

And also the “CCTV News”, draw the snowflakes screen

image which appears when the television has no signals

Art Education Group  “CCTV News” 2016

on small size canvas with ball-point pen. That is equal of
drawing something abstract by the technique of realism. It
doesn’t matter if there are some mistakes, over shoes over
boots, the people with no art foundation also could do that
easily. There were more than 300 art works that created by
plenty of participant. And those abstract images could be

combined together with no order.

“What was said”, have the young people record videos of
themselves by just sitting in front of the camera. The gener-
ation after 90s is venerable when they talk about their ques-
tions about world view. Someone ridicules, someone says
nothing and keeps silent, someone starts to cry when touch
on the raw. We cannot help to talk to the world: this genera-
tion has been grown up but in pain. You can feel the tentacle
of young body and the burning desire deeply. Another group
of children start to talk — this is the most important things is
they start to relate - about history, growth history, personal
history and the history of soul, and those are also the history
of country. That is the most powerful mockery to death. We
can tell that every age has its own hero which is cannot
dead in no matter what ways of the country that makes
people in want of the power and desire of belief. Just look at
their eyes, it seems that there has the gene of athanasies —
the determination of male, the beauty of female...

About 150 people participated in this recording work. The
literal description kept looping playback on the TV without
beginning or end. Under the TV, there were real, incised
acrylic Chinese characters in the corner — the words they
had talked — like a pile of white rubbish.

“Talk to You” is the project that record what the youngsters
intent to speak to their parents, then we encourage the
youngsters to pick up the Videocon or phone by themselves
initiatively to record the speaking of their parents speak to
them. After that, we edited the two videos respectively and
played at the same time during the exhibition, like the two
generations are talking about each other at the same time.
This project has clearly deepened to cell of families of each
level in the contemporary society of China.

We also organized a project called “Art Education — Write
Letter to Your Previous Self” which had many people wrote
a letter to the previous self, in a decade before or maybe
longer. The addresses were from very long ago — nonexis-
tent — so that the letters have been returned back, then the
envelopes and mail content have been exhibited.

These are the part that pay more attention to intervene in
social and public participation, more like the “Art” part which
the controversial part that people are prefer to see. Conse-
quently produce the misinterpretation. But the way we han-
dle these controversies is not to avoid or explain, but just
practice everything more.

Our “Art Education” is a more broad kind of “Social Educa-
tion”. We also pay more attention to something other than
art and education.

Question 6: Your transformation from “Art Education”
to “Social Education” is very interesting. But is that
just for resolve the deep “misunderstanding” that you
said before? What is the relationship between “Art Ed-
ucation” and “Social Education”, just by not use the
students as the “materials” in projects? Is it because
that you go out of the class in the university that you
are working in, to pay close attention to the social
problems? These have been reflected in your recent art
work, like “Lady GAGA”, “Theatre”, “GODS”, the sense
of “Life Jacket”, the sense of “Slogan” and “Bridge”.
Can you talk about the meaning of this transformation
by combine with recent work?



Art Education Group: The “misunderstanding” we men-
tioned before actually has very limit effect to us. We made
this kind of choice; got this methodology; all the things we
kept insisting are assured and never can be changed. Look
through the art history, misunderstanding always exist, es-
pecially for experiment art in contemporary art. The person
who is controversial and has deepest misunderstanding, al-
ways the one that is most resolute, has no burden and face
to the dark of human bravely. Like Dante, Francois Rabelais,
Shakespeare, Van Gogh, Picasso... there are many more
still. Arities are alone, alone in the face to devil, to self. The
creation needs to be keep moving, no matter how deepest
the misunderstanding is. This is the things within the artist's
duty, and that's it.

There is no transformation at all, our “Art Education” is all

about “Social Education”.

Like we mentioned before, we intended to blur the disci-
plinary boundary of art and education (never talk about
these two part separately, never not this but that), have the
art creation process as art work, blur the author’'s name and
interdisciplinary at the same time (a united public plan, make
the daily work as a “overall work”, is a cross-subject plan
that combines the art education, aesthetics, poetry, architec-

ture and city planning).

We named ourselves as “Art Education”, on one hand, it
seems that it has nothing to do with art, but the forms of
projects are so “art”, on the other hand, it relates to “educa-
tion”, however, in which it is totally different from the subject
of education. But all of those are not the key problem for us.
The key is, we are doing this kind of thing right now in this
duration of time age. If you must to find out what we are
doing on earth, we only can say that we are always there
and cannot keep silent; we keep involved and speaking; we
try our best to face to the truth instead of take an ambiguous
stand or positon in the situation of collective unconscious-
ness and believe in nothing; we keep asking questions and
trying to solve the questions in many ways positively; we
also keep provide our testimony of this time age without ask

for the consequence.

Although our projects are good-evil paradox sometimes,
the behavior that we cannot approve is bizarre, non-stand-
point, non-methodology, non-outlook of right and wrong, and
non-spiritual-support.

There are plenty of examples for “good” part. “Slogan” is a
project that on our solo exhibition — “Logic of Action” — had
presented some positive questions. We hanged huge slo-
gans on the wall of exhibition hall, like “Who are we?”, “Why
we come here?”, “What are we doing here?”.

These are almost the ultimate questions as if they are not
belonged to this decade. But we still do that, question the
“art” and “education” which are at this very moment about
the history that cannot be wrote directly, the politics and so-
cial problems. Why do this? Why not that? What is the logic
of action?

The “evil” part of this project is, we also will tell you that the
form of this slogan is Cultural Revolution style and inserted
crude. (We did not have the experience of Cultural Revolu-
tion, but we do not think that the Cultural Revolution ended,
the darkness of Cultural Revolution still torments the soul
of our nation like a nightmare). This slogan is the standard
phrases of Chinese prison.

“Good” part, “Life Jacket” is a project composed of ready-
made article, you can find out the “article” that given by the
meaning of “salvation” and “rebirth”. Determination and be-
lief are truly important in the nowadays that the human souls
are darkest and the humanity faces to the rout. We actually
just intent to cause our thinking on such problems, maybe
they just want to say that as the “article”, the life jacket is not
the self of the article, but the history of article is changing
the life of each of us right now.

CHINA SOZIALEN SKUPTUR: Zhang Bin & Yehongtu Art Education
Group Solo Exhibition, Dalian Junmei Art Commune, Dalian, China,2013

The project is random and easily to be created. It has
blurred the author’s naming rights when the artist as the
teacher that has the project resumed to work on by the

students. That maximizes scale and meaning of the project.
The life jacket is low-cost and unsuitable for the exhibition in
the museum which is refuse collection from the first place.
There is also the poetry of “useless” of this project.

The “evil” part of this project is, educated, coarse, unaccom-
plished, amateur, crude insinuation, hopeless, flighty, gos-
samer, omnipotent, overconfident to force name of wishful
thinking.

“Bridge” is composed by a 10 minutes video and 140 pic-
tures. The pictures of Beijing Bird’s Nest stadium were shoot
every two steps on the way go through the bridge at August
8th, 2011 which is 730 days (2 entire years) after the Bei-
jing Olympic Games that hold in 2008. In pictures, the mid-
shot is the green water in the river, the close-shots are the
wooden handrail handles of bridges in Olympic Game Park.
Those handles had been carved various disheveled letters
by Chinese travelers. “XX have visited this place”, “XX hate
XX, “XX love XX”..., all these are love and hate and hoping
from ordinary people, the reasonless vent and evil spell. In a
word, the content is clutter and abundant.

This is a grand historical narrative of post-Olympic era from
a positive way, quiet and calm. But from other side, it goes

without saying.

“Lady Gaga” deepens the misunderstanding. We cooperate

with the students towards to closer direction still as “art edu-
cation”, but with bigger form and action. The content is more
absurd, more commercial, more popular and more “cool”,
the work is bigger and looks more like “art” when exhibition.
On the negative side, our creation is more freely and the
participants are more passive who are completely on the as-
sistant positions. And you can say that this is an extreme at-
tempt. Corresponding the time that the project exists, in our
view, it still questions its own problems. It proves a method
that we could discuss.

This plan actually is very “bad”. We want to say to other art-
ists: Look! Isn’t that your Contemporary Art? We can totally
volume product all that and they look very great; See! You
ask assistants for help to draw mysteriously, but we can do
that large-scale in public; and we blur the naming rights of
our own accord. Here is a common sense, you do not need
to questioned to the concept and ideas of artists’ definitely,
fortunately, we do not have to back to the age that the man-

ual ear of must name the individual.

“GODS” and “Theater” are more extreme and can be said
to be large painting project that just one single symbolized
chart repeated emergence for almost 100 times, to dis-
cuss the problems of belief of all mankind from China and
the world. There is no “GODS” in nowadays of China, the
people only trust in money. So we send in countless gods.
But gods are not easy to be sent out like sent them in, in
which there will be surplus gods heap up on the heads of
numerous people. We collage for an image of miscellaneous
present social that like a Pantheon by using the fragmented

iamge resource.

The projects like “Lady GAGA”, “GODS” and “Theater” were
drawn by using ball-point pen because of we know that the
character of ball-point pen are volatile and cannot lasting for
long time that make troubles for collect. The Group made a
question that is everything you had drawn will disappear. We
are not against collection, if you would like to collect the “the
process of disappear”. (Although the materials in today’s

could fix that problem very well.)

Art Education Group did something that seems like coincide
to the artistic ideas of “Social Sculpture” of Joseph Beuys.
But Art Education Group said “It's not necessarily like that”

dismissively.

You can see that as the wild ambition of art history of Art Ed-
ucation Group, but we can reply to you immediately, no, this
is a misunderstanding again. We work on art history projects
but that is not our intention. We are not finding something
in art history, but we can pay our respects to great masters,
and also could be ridicule, deconstruction, subvert, crack
jokes, this is the contemporary era and also the dismissively
to this date. That's not only crazy, but also cautious; it is ed-
ucation but also art creation; it is for individual and collective;
it is a phantom and also reality; it is an art of experiment and

also an experiment of art.

We are beat around the bush but we refuse to put in words

or make it clear.

Question7: Let’s talk about your group. What was the
art concept and relationship that your group had for the
exhibition “7 Day Project: Not for Display” held at Muse-
um of Today in 2016? “Not for Display” sounded like a



RENMEMRE, THEM.

I AM AN ATHEIST WHO DOES NOT BELIEVE A GOD.

Art Education Group  “GODS” 2016

declaration. Can you explain why you were not satisfied
with the procedures of display and the methods of cre-
ativity? What do you expect “Not for Display” to impact

us?

Art Education Group: We have already talked about it.
We are not a group that does only art education. First we
cannot be considered as a group experimenting modern
art teaching as whole. It is relevant to education, but it is
not significant. | understand that we use art to infiltrate the
society, the art teaching, and the daily life. The group set
their time frame of action to be the 30 years in the system. It
was to see a live as a complete project. Or, perhaps, every
project of the group in every stage was a big project. If we
do not want to be defined, then we must keep moving and
self-challenging. There was no project or work that was
absolutely safe; only the action would make us feel fulfilled.
The ambition to reform old social relation and art history by
penetrating on the core values was a characteristic of the

group. It is a complex hybrid.

The group was not formed with Zhang Bin and Ye Hongtu. It
could be seen as 2+X, meaning that the X could be anyone.
From elementary to high school, from bachelor to master;
whether you are an artist or have nothing to do with art, as
long as you come and be interested in our project, you are
more than welcome to chat with us, to join us. In a nutshell,

this project is totally open to the public.

Indeed. You can think of it as we largely use human as the

“medium” to do our project.

Here, try not to see that we merely looked for a bunch of
students or volunteers to help us finish a huge project; it was
not that simple. We emphasized on interaction, experience,
and sharing.

We took a classroom as our studio in the university. Any
library or plaza could also be our studio. Here, art education
was not limited to “art education” itself but a wider “social
education.” Our core of work should be regarded as a recon-

struction of social culture and spiritual thinking enlightment.

We do not care only about
education. It is merely a
gimmick. We also care about
history, society, and politics.
We further care about prob-
lems of reality and humanity.
That Art Education Group
cares only about art educa-
tion is a misunderstanding.
It is not even precise. For a
period of time we did not talk
about art teaching. We even
joked to have the group’s
name changed to “educating
art group.(the word educate

now functions as a verb in

this case)” Today Art Museum + Seven Days Art Project Art Education Group & Wang Yida ( Director ) 2016

We consider modern art education is a blessing to all be-
gins. The implied meaning of it is equality of education. In
the darkest time, we would always regard the true modern

art is a type of spiritual education and blessing.

The first two rounds of the 7 Day project held on Museum
of today were handled by Li Bin Yuan and Xuan Fei team.
This time, it was handed to us. The museum wished to dis-
play something new, but 7 days was too short. The setup
and wrap-up took two days each, and there was not much
left. Then, we tried to find our freedom in such limitation.
We played along and made it about “Setup” and “wrap-
up”. After having this though, the rest fell in place easily. In
another perspective, we felt that the structure of modern art
exhibition was too stiff. It ought to be different than before.
Consequently | liked the stage of setup even more. | found it

fascinating about the uncertainty within such process.

We canceled the opening ceremony, press briefing, and art
workshop. The exhibition is only used as a background; we
had a Godot style conversation lasting for seven days in the
middle of the exhibition hall. When the exhibition was only
used as background, it lost its original meaning. The process
of preparing exhibition and hosting the exhibition all served

as setoff. The conversations with critics are the same. You

can also say that the critics are a part of the materials of our

project.

“No Exhibition” is our question for the exhibition system. “No
Exhibition” is still a form of exhibition. This kind of exhibition
is not for the artwork of Art Education Group, the Art Educa-
tion Group is the exhibit. Many people may not understand
why | am saying this. Why is Art Education Group different?
Isn’t just a group who creates art work, and gives exhibition
as other group of artists? Yes and No, we are having an ex-
hibition for exhibiting ourselves, about our action, daily talk,

dialog, and the text work after our exhibition.

The action has its own logic, and will not be changed by the
mind of artists. | am not only talking about the changes of
logic and clue of the dialog topic, | am also talking about the
art work itself. Let's take the artwork named “Zou Gou” as
an example. Cao Shishi has seen the mower doing mowing
job outside the art gallery, and decided to use the grass to
make an artwork and exhibit it in the gallery. However, this
artwork became corrupt and smelly after a few days, flies
came out and flew around it, and then this art work had to
be thrown away. However, even though it was thrown away,
the smell still lasted for a while, and then the artist tried to

bring in fruits to cover the bad smell. The fruits were in the



Art Education Group  “Find Yourself” 2014

art gallery, and it became art work incidentally without the
will of artists. Artwork changes with its own logic. Of course,
this is only a simple example. Similarly, the logic and clue of

artwork is formed under the changing situation.

The progress of inviting honored guest, having the conver-
sation, sorting materials, and having interaction online, pub-
lishing books, and having discuss, there are so many things
cannot be controlled, some things are expected, but some
are not. In here, nothing is artwork, but everything is artwork

at the same time.

Question 8: You spent a lot of time on doing “Finding
Yourself” project, and many people has involved in this
program. The project has been repeated for many times,
how can you keep it lively and effectiveness? (How can
you expand its extent and deepness?) What plan do you

have for this group recently?

Art Education Group: “Finding Yourself” project shows

our concerns about reality and history. It has never been

Art Education Group +Banana "Pink Box” - Cui Jian 2017

repeated, only showed new things. We were looking for our
birthday at the very beginning, then we were looking for oth-
ers’ names, and after that, we were looking for individuals’
names during time of humanitarian crisis, and we also went
to other counties to look for names, and tried to be more

ridiculous. All forms and content were different.

We are working on projects named “Conversation”. Our per-
vious projects, such as “The things we talked about”; “Talk

to you”; are project describing the conversations between

our students and us, and between the students and their
parents. Recently, we are having a project regarding the
conversations between about 20 artists and us. This con-
versation lasted for almost two years, and we are planning
to have an exhibition for this project, the name of it will be
“McGuffin: Cultivation of Art — Art Education Group and Da-
lian your artists”. Yes, it can be understood as we are taking
to students; critics; and young artists as the material of this

project.

This project covered society, family, and modern art. Yes,
we paid closer attention to every aspect of different class of

people in modern China.
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The Art Education Group is a maverick art group in the
contemporary Chinese art scene. It is gradually showing its
amazing vitality and explosive power. Through the exhibi-
tions, teaching and other forms of academic circles, the Art
Education Group causes the continuous attentions and dis-
cussions from academia, and continues to highlight its own
importance.

The group consists of two young teachers from Dalian Uni-
versity of Technology, Zhang Bin and Ye Hongtu. They grad-
uated from Lu Xun Academy of Fine Arts and Northeast Nor-
mal University respectively. The group was born out of the
traditional northeastern region of the art college elite training
system. Their existing social identities are professors, and
master tutors. They are not professional artists.

But it is because of the limitations of their social identities,
their works forms a new pattern from the "squeeze", along
the "gap" to start and grow. They treat their daily teaching
behaviors as a "big work" in their decades of institutional
survival. In recent years, following the "art education”, they
began to do more extensive "social education" art experi-

ments.

The Art Education Group got comprehensive involvement
in society and education, and rooted deeply in Dalian,the
northeast of China. Education as a creative work should
refuse to "sampling”, which is their creative art methodology.
The group's art practice in the last ten years has effectively
promoted the development of contemporary art in Dalian.
This kind of hard work has made it become the most repre-
sentative contemporary art group in Dalian after Yu zhenli’'s

abstract expressionism and Ren Jian's "new historicism".

This article will take the Art Education Group as a special
case in contemporary Chinese art landscape, and will do a
comprehensive combing of their work from the last decade
(2006-2016). We will discuss the "sampling" of Chinese con-
temporary art, how to return to the critical point of intellectual
knowledge. Activate the language, and provide a new way

of thinking, a new art practice possibility.

Part I:

The Artistic Clues on the Ground
Group Early Art Practice

2006-2009

Up to the late 1990s, early 2000, Zhang Bin’s installation
work "flying", together with Ye Hongtu's writing, and poetry
writing related "poetry education" behavior (January 1, 2006,
the group conducted an action art of poetry creation, called
"cheap compassion" in Dalian public space "Tianxing. Roo-
sevelt" commercial building) can be taken as the Art Educa-
tion Group's origin.

e

Zhang Bin’ s installation work "flying" 1996

In 2006 the group’s installation works "City Puzzle" par-
ticipated in "From the Polar to Tiexi District": Northeast
Contemporary Art Exhibition 1985-2006, which was orga-
nized by Guangdong Museum of Art, and planned by Wang
Huangsheng, Guo Xiaoyan, and Dong Bingfeng. This is the
group's first exhibition of contemporary art.

Art Education Group Installation works "Urban Picture Puzzle"
Guangdong Museum of Art 2006

Zhang Bin and Ye Hongtu constantly discover and feel the
precise reality changes brought by the urban space. For a
professional habit, they are always free in the urban space
and make judgments. They think that "the face of the city is
like a human face, a young, mature, aging, energetic, dec-
adent, slumped, tragic, and anxious; the face of the city re-
flects the fate of an era, which is closely related to everyone
who exists in this era." The work plan "City Puzzle" uses the
most primitive material in a purely manual way to copy the
city prototype, which is mixed and has been changed be-
yond recognition. The real situation is the copy of the city’s
transcription has long been "real" by the smash.

---- Guo Xiaoyan, Dong Bingfeng <From "Polar" to "Tiexi
District" - An Investigation of the Contemporary Artistic Phe-
nomenon in Northeast China since 1985> 2006 (Excerpt)

In 2009, the art education work clues formally established,
while the group also officially named as "Art Education
Group" and started their work practice with the combination
of contemporary art creation and teaching.

Part Il:
Education as a Creative Work

Group’s "Art Education”
2010-2014

In 2010, the Art Education Group’s project “Art Education”
participated in "Shaping the Future: A Contemporary Art as
Education for All People - 798 Art Festival".

In October the same year, planned by the curator Gu Zhen-
qing, "PISS OFF?- Art Education Group Exhibition" was held
in Beijing 798 Art Zone visual space. This is the group's first
academic solo exhibition. "Personal History" was exhibited.
This is a comprehensive project focused on the survival of
young people born in the late 1980s. In the "Not Your Busi-
ness" exhibition, we can see the early growth form of this

growing works.

' T

PISS OFF?— Zhang Bin & Yehongtu Art Education Group Solo
Exhibition, 798 Art Zone, Beijing, China,2010

In 2011, "The Logic of Action: Art Education Group Solo Ex-
hibition (Dalian. Mountain Art Center)", and “To 2012: Art Ed-
ucation Group Solo Exhibition" (Dalian. Zhongshan Museum
of Art) displayed “Art Education” projects that the group has
been worked for years and their art production. In regards of
Art Education Group’s practice of involving contemporary art
in teaching, and according to the situation of art education in
China, critics Cheng Meixin took “Life Jacket” and “Art His-
tory Series” as examples to write and helped the group with
curation by inviting critics Wang naming, Wu wei to come to

Dalian for the discussion.



In 2011 - 2013, the group has participated in "Game: China
Youth Artists Exhibition" (Beijing .798 White Box Art Muse-
um), "Speech: the Artist's Free Expression (screening unit)"
(Beijing. Central Academy of Fine Arts Museum lecture hall),
"Ninth China Independent Film Exhibition: EXIN Asia Forum
special program (catalog)", "Intuition Awakening: Pingyao
International Photography Exhibition" (Shanxi Pingyao, Cot-
ton factory) and other group exhibitions. They also held the
"Art Education Group Solo Exhibition" (Shanghai, M50 Art
District 523 Art Center), "Swallowed by Weeds: Art Educa-
tion Group Solo Exhibition” (Tianjing Taida Contemporary Art

Museum).

Art Education Group "Personal History” 2013

In 2012, Art Education Group participated in the exhibition
"The Fourth Guangzhou Triennial Project Exhibition: Charm
the Chinese Imagination", which was organized by the critic
Wang Lin, and held by Guangdong Museum of Art Educa-
tion Group’s works "Personal History - the Words they said"
showed a young generation’s living conditions by using vid-
eo installation. After that, Mr. Wang Lin planned the exhibi-
tion of “Remodeling: Art Education Group Exhibition” (Dalian,
Dalian Junmei Art Commune) for the Art Education Group,

and wrote the preface.

“Personal History — the Words they Said” 2012

And launched in the same year, "Novel: a piece of work from
Art Education Group", "Interest Chain: a piece of work from
Art Education Group ", and "Third Tunnel: a piece of work
from Art Education Group" are the Art Education Group’s
series project of urban education practice, which were held
in a small space of Dalian 15 Library Echo bookstore and
KM Bar. In the meantime of doing “art education”, the group
began the experiments of involving the contemporary art in

society practice.

PITE t?"@'

Novel: a piece of Work from Art Education Group" 2012

Part Il
Full Involvement

Group’s "Social Education”
2014-2016

In 2014 - 2016, the Art Education Group continued their
practice of arts and social education in Dalian and the north-
eastern region of China. They participated "On the Spot:
China Youth Art Exhibition" organized by Li Yan and Liu Yi in

Lu Xun Academy of Fine Arts Museum, and “8+1 Sixth: the
First Video Art Exhibition”, “8+1 Seventh: Model Effect Ex-
hibition”, and “Animation: the Second Image Exhibition (8+1
Animation Exhibition)’organized by Image Studio, which was
founded by Mr. Yu Zhenli in Jinzhou Dalian. They also par-
ticipated the literature exhibition of "Birthday Notes + 8 Pro-
grams", which was planned by Mr. Wu Hong in Songzhuang
Beijing.

During the International Conference on Davos, the group's
art and social education program participated in the exhibi-
tion of the theme of "Today's Art Museum - Future Hall - Da-
vos Station" and they organized the "Experimental Course:
Art Education Group Exhibition" at the Dalian International

Convention Center.

At this stage, the group began to pay attention to the faith
issue of the younger generation. They created a "Please
God" series of works, and held “GODS: Art Education Group
Exhibition" (Dalian Yida Spring Field). They began to pay at-
tention to the relationship between the state, the nation and
the individuals. The hunger genes and fear genes in human
history have become the focus of the group and they have
begun the creation of grand narrative themes such as "Find

Yourself".

Curator Alexandre Lu Shan invited the Art Education Group
to attend “Social Sensibility R & D”s artist resident project in
Beijing Bernard Control Factory. The group began the cre-
ation of "Find Yourself" with the workers in the international
factory. And then they developed the interaction of finding
the name of today’s people in the old People's Daily news-
paper (1959-1961). This piece of works also participated in
the exhibition of "Three Realms: the Absolute Concept" at
the Art Center of Beijing International Art District 5, which
was planned by curator Wang Chunchen, Sheng Wei and

Duan Jun.

At the beginning of 2016, the Art Education Group went to
Bremen City, Germany for three months. They continued
their “Find Yourself” interactions with the local elderly peo-
ple from the nursing homes, government officials and staff,
ordinary citizens, and art college students (they has visited
the Bremen Art Institute, Kassel Art Institute, Disseldorf
Art Institute), also in Amsterdam, the Netherlands , Swit-
zerland, Bern and other places with local artists, collectors

and so on. And in Bremen, Germany City Hall they held the

exhibition of "Not Alone: Art Education Group Solo". This is
the beginning of the "internationalization" of the Art Educa-
tion Group. In 2015-2016, the group’s work of "The Book
of Songs - Analgesic Film" participated in "Permanence of
Impermanence: Oriental Experience and Contemporary Art"
Europe exhibition tour, planned by the curator Liang Kigang
in Provence France, Feldkirch Austria and Liechtenstein and
other places. The group will also perform art exhibitions in
Enschede Netherlands and North America and to host such

art projects in exhibitions.

Art Education Group  “Find Yourself” with Uli sigg, Liu Lili
Switzerland 2016

In 2016, at Beijing Today Art Museum on the 2nd floor of
Hall one, they held so far the most comprehensive show of
the group's solo exhibition "Unfinished Exhibition: Art Educa-
tion Group Seven Days Project.”

In this exhibition, the group created the "Ruminants”, the
installation by using existing products, showing the "exhi-
bition", "dismantling" and other processes, and provided a
unique exhibition site. They produced a work called “Seven
Days” in a dialogue style by inviting Du Xiyun, Dong Bing-
feng, Feng Boyi, Gao Peng, Liang Kecang, Hang Chunxiao,
Zhang Zikang, Lu Shengzhong, Sheng Wei, Zhang Xudong
and so on more than ten artists and critics to the scene to
join the Gordon Marathon chat and dialogue. The content is
informal in art, education, but also related to political affairs,
economy and daily matters. The group compiled the dia-
logue into a document, and published it, then started a wide
range of academic discussions on it.

"Personal History" as a growing work item, participated in
the exhibition “Plaster Cast: Chinese Modernity against
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Art Education Group  “Personal History” literature part Nanjing 2016

a Background of Visual Experience and Cultural Identity" In 2016, the Art Education Group was nominated for the best the academic lecture hall of Central Academy of Fine Arts. art methodology; back to the critical point of intellectual

planned by Mr. Wu Hong, a critic of Beijing, at the Beijing Yili artist of the 2016 Chinese Contemporary Art Award (CCAA) knowledge as a concept of art, that is, the contributions

Art Museum in 2016. through the channels of sea election and the judge’s nomi- In summary, "education as a creative work, Art Education made by the Art Education Group to the current contempo-
nation. Group shows their works in the form of exhibitions” said Mr. rary art education and creation dilemma.

In the same year, "Personal History" literature part partic- Qiu Zhijie in the introduction of the works from the Art Edu-

ipated in "Historicode: Depression and Supply. The third In January 2017, the group was invited by the Central Acad- cation Group.

Nanjing International Art Exhibition" planned by the cur ator emy of Fine Arts to give an academic lecture of "Education

Mr. Lu Peng at Nanjing Baijiahu Art Museum. as Creative Work: Art Education Group’s Work Practice" in Blur subject discipline; create an independent contemporary
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Art Education Group, which consists of two young college teachers (Zhang Bin, and Ye Hongtu)
who are from College of Art and Architecture in Dalian University of Technology.

Ye Hongtu,
Associate professor of Dalian University of Technology, born in Jilin in 1974, has graduated from
the department of Fine Arts of Northeast Normal University in 1997.

Zhang Bin,
Professor of Dalian University of Technology,born in Dalian in 1974, has graduated from Luxun
Academy of Fine Arts in 1997.

Solo Exhibition

DO NOTHING: Zhang Bin & Ye Hongtu Art Education Group Solo Exhibition, Enschede, Nether-
lands, 2017

CHINESE NAME: Zhang Bin & Ye Hongtu Art Education Group, German Bremen Parliament,
Germany, 2016

UNFINISHED EXHIBITION: Zhang Bin & Yehongtu Art Education Group Solo Exhibition, Beijing
Today Art Museum + Seven Days Art Project, Beijing, China, 2016

CHINA SOZIALEN SKUPTUR: Zhang Bin & Yehongtu Art Education Group Solo Exhibition, Dalian
Junmei Art Commune, Dalian, China, 2013

STRAM CLASSROOM: Zhang Bin & Yehongtu Art Education Group Solo Exhibition, TEDA Con-
temporary Art Museum, Tianjin, China, 2013

GO TO 2012: Zhang Bin & Yehongtu Art Education Group Solo Exhibition, Zhongshan Art Gallery,
Dalian, China, 2011

PISS OFF?- Zhang Bin & Yehongtu Art Education Group Solo Exhibition, 798 Art Zone, Beijing,
China, 2010

Group Exhibition

TODAY'S YESTERDAY: An Ren Biennale, An Ren, Cheng Du, China, 2017

HISTORICODE: Depression and Supply The Third Nanjing International Art Exhibition, Baijiahu
Art Museum Nanjing, China, 2016

MODELS: The Visual Experience and Cultural Identity of Chinese Modernity, Yili Art Museum,
Beijing, China, 2016

The Permanence of Impermanence: Oriental Experience and Contemporary Art Europe Exhibition
Tour Provence, France; Fidel Kirch, Austria; Liechtenstein, 2015 - 2016

Future Gallery of Beijing Today Art Museum - World Economic Forum ,Dalian International Confer-
ence Center, China, 2015

The Absoluteness of Conception, Wu Art Center, 1 Art Base, China, 2014

The 4th Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China, 2012

Phenomena and Situations sine 1985: From "Polar Region" to "Tie Xi Qu" - Exhibition of Contem-
porary Art in Northeast China 1985-2006, Guangdong Museum of Art, Guangzhou, China, 2006
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ART EDUCATION
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